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Director: Dr. Clark Baker

	 This	work	focuses	on	five	individuals	from	Oak	Cliff,	a	neighborhood	in	Dallas.	

These	five	people	all	live	within	a	few	blocks	of	one	another	and	their	stories	are	meant	

to	serve	as	a	representation	for	the	neighborhood	as	a	whole.	For	each	of	these	individu-

als,	I	created	a	black	and	white	photo	series.	These	series	consist	solely	of	environmental	

portraits	which	are	intended	to	provide	insight	into	the	person’s	daily	life.	I	found	in-

spiration	in	the	work	of	William	Gedney,	Shelby	Lee	Adams,	Sally	Mann,	and	Vaughn	

Sills.	Their	black	and	white	photography,	whether	in	the	realm	of	journalism	or	the	fine	

arts,	showcases	how	photographs	can	be	made	both	beautiful	and	meaningful	especially	

when	the	subjects	and	photographer	have	an	established	relationship	or	emotional	con-

nection.	Ultimately,	I	created	this	work	with	the	intent	to	document	stories	that	are	often	

overlooked	and	undervalued.	These	stories	help	to	show	how	people	and	place	are	inter-

twined,	forever	influencing	one	another.			
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INTRODUCTION

	 My	thesis	is	a	series	of	medium	format	black	and	white	portrait	photographs.	

Each	chapter	focuses	on	one	individual.	

	 The	overarching	goal	of	my	thesis	is	to	document	my	hometown	neighborhood	

of	Oak	Cliff	through	photographing	these	individuals.	The	five	subjects	all	live	within	a	

few	blocks	of	one	another	and	within	a	few	blocks	from	the	house	where	I	grew	up,	just	

fifteen	minutes	from	downtown	Dallas.	This	project	was	inspired	by	the	belief	that	the	

people	of	a	place	can	reveal	far	more	about	that	place	than	anything	else.	These	people	

and	their	stories,	revealed	through	photographs,	will	serve	as	a	documentation	of	an	Oak	

Cliff	neighborhood.	One	reason	I	chose	to	document	these	people	and	this	area	in	partic-

ular	is	because	of	the	increasing	and	rapid	spread	of	gentrification	in	Oak	Cliff.	Houses,	

local	small	businesses,	and	entire	neighborhoods	are	being	quickly	swallowed	up	by	

enormous	apartment	buildings	and	retail	shopping	centers.	Each	time	I	return	home,	it	is	

more	and	more	unrecognizable.	This	ceaseless	change	made	me	yearn	to	document	the	

area	as	I’ve	always	known	it.	I	wanted	to	create	this	series	because	I	believe	these	are	the	

sort	of	stories	that	are	often	overlooked	and	undervalued.	I	wanted	to	capture	not	only	

these	surroundings	and	this	place	before	it	changes,	but	also	wanted	to	document	the	

eccentric nature of these individuals. 

	 This	documentary	body	of	work	will	consist	solely	of	environmental	portraits.	

Through	each	series	of	portraits,	I	hope	to	capture	and	convey	each	individual’s	idio-

syncrasies.	The	environment	ought	to	shed	light	on	and	give	context	to	the	daily	life	of	
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each	individual.	The	individual’s	environment,	whether	it	may	be	a	carefully	curated	

workshop,	a	creek	bed	with	graffitied	tunnels	and	sprawling	plants,	or	a	front	porch	with	

cracking	paint	and	old	plastic	lawn	chairs	haphazardly	placed,	will	provide	insight	about	

the	subject’s	lifestyle	and	habits.	These	environments,	no	matter	how	unusual	or	bizarre	

to	the	viewer,	are	simply	mundane	to	the	subject.	These	environments	are	the	places	

where	the	subjects	are	most	comfortable.	This	familiarity	puts	the	subject	at	ease.	In	turn,	

the	portraits	will	feel	natural.	Between	the	context	of	the	environment	and	the	honesty	

of	the	subject,	these	portraits	will	reveal	far	more	about	each	individual	than	any	staged	

portrait	might.	It	is	my	hope	that	this	honest	portraiture	will	help	to	tell	a	small	portion	of	

Oak	Cliff’s	story.	
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PROCESS

	 For	this	series,	I	chose	to	shoot	medium	format	black	and	white	film	on	a	hand-

held	Pentax	67.	I	decided	to	shoot	black	and	white	film	photographs	for	this	project	for	

several reasons. 

	 Black	and	white	photographs	offer	a	timeless	quality	that	color	cannot.	Addi-

tionally,	the	black	and	white	nature	of	these	images	helps	to	unify	the	series	as	a	whole	

while	keeping	the	viewer’s	attention	focused	on	what’s	important:	the	individual	and	their	

emotions.

	 For	this	project	in	particular,	I	believe	that	analog	photography	is	far	more	suit-

able	than	digital	photography.	Film	photographs	possess	a	sort	of	intimacy	and	transience	

that	digital	photographs	do	not.	This	intimate	and	transient	nature	aligns	with	the	ephem-

eral	reality	of	the	subject	matter	at	hand.	While	these	people	and	this	neighborhood	may	

seem	somewhat	permanent	upon	first	consideration,	the	reality	is	that	a	neighborhood	is	

constantly	changing.	The	dynamics	between	families,	neighbors,	and	even	acquaintances	

are	perpetually	shifting.	These	dynamics	are	part	of	what	drew	me	to	this	project	in	the	

first	place.	Thus,	it	was	only	fitting	to	capture	these	moments	through	a	medium	that	is	as	

imperfect	and	mutable	as	the	moments	themselves.	

	 Moreover,	film	photography	requires	far	more	intention	and	care	than	digital	

photography	does.	Film	photography	demands	a	photographer	to	make	the	most	of	every	

negative	and	does	not	allow	for	carelessness	in	the	same	way	that	digital	photography	

might.	Shooting	digitally	too	often	becomes	mindless	work	as	the	photographer	relies	on	
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the	equipment’s	capabilities	more	so	than	their	own,	as	is	made	evident	by	the	current	

oversaturation	of	“photographers”	that	seems	to	fall	hand	in	hand	with	technological	

advances.	Photographing	with	film	forces	the	photographer	to	slow	down.	Each	image	is	

made	with	careful	consideration.	From	shooting,	to	developing,	to	printing,	the	process	is	

tedious. 

	 Lastly,	in	my	experience,	shooting	on	medium	format	seems	to	put	the	subject	

at	ease.	They	forget	that	they	are	the	ones	being	photographed	as	they	begin	to	wonder	

and	inquire	about	the	process	of	the	photos	themselves.	Ultimately,	shooting	on	medium	

format	helps	to	eliminate	the	factor	of	a	self	conscious	subject.	The	subject	cannot	request	

to	see	the	photographs	during	the	shoot.	Occasionally,	when	shooting	digitally	a	sub-

ject	might	request	to	see	the	photographs	during	the	shoot	and	upon	seeing	them	might	

attempt	to	change	their	appearance	or	demeanor	accordingly.	This	creates	an	unnatural	

subject	and	a	portrait	that	is	not	entirely	honest,	as	it	becomes	clouded	by	insecurity	and	

facade.	Subsequently,	I	have	chosen	to	shoot	on	film	since	the	primary	goal	of	my	project	

is	to	create	honest,	documentary	portrait	photography	that	captures	the	mutability	of	a	

neighborhood	as	a	whole.
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AMENDMENTS TO PROCESS

	 Due	to	unforeseeable	circumstances,	I	was	not	able	to	complete	the	project	in	

its	entirety	as	medium	format	film	photographs.	In	recent	months,	the	COVID-19	relat-

ed	closure	of	Baylor’s	facilities	as	well	as	all	the	closure	of	all	nonessential	businesses	

meant	that	I	was	unable	to	access	a	darkroom.	This	rendered	me	unable	to	access	my	

materials	and	negatives	for	this	project	and	unable	to	shoot	the	remainder	of	the	project	

on	film,	as	it	would	not	be	possible	for	me	to	develop	the	images	in	a	timely	manner.	

	 Subsequently,	I	reluctantly	made	the	choice	to	finish	my	thesis	digitally.	The	final	

two	chapters	are	primarily	digital	photographs.	When	finishing	the	project	with	a	digital	

camera,	I	made	certain	to	shoot	in	the	same	manner	as	I	would	with	my	medium	format	

camera.	I	created	limits	for	myself,	only	allowing	myself	to	shoot	the	same	number	of	

images	as	I	would	have	had	I	only	had	a	roll	or	two	of	120	film	with	me.	

	 Lastly,	while	I	planned	on	presenting	physical	copies	of	my	photographic	prints,	

it	goes	without	saying	that	this	is	no	longer	possible.	I	believe	that	the	tangibility	of	

physical	prints	renders	them	far	more	engaging	and	captivating	for	the	viewer.	However,	

considering	current	circumstances,	I	hope	the	digital	viewing	of	my	project	will	suffice.
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RESEARCH

	 My	research	for	this	project	focuses	primarily	on	the	work	of	documentary	pho-

tographers.	Several	photographers	whose	work	I	find	to	be	particularly	inspirational	and	

intriguing	include	William	Gedney,	Shelby	Lee	Adams,	Sally	Mann,	and	Vaughn	Sills.	

	 The	work	of	these	photographers	is	not	only	beautiful	documentary	work,	but	also	

thought	provoking	for	the	audience.	I	have	chosen	to	work	with	medium	format	black	

and	white	film	photography,	exploring	the	black	and	white	portraits	created	by	these	four	

photographers.	As	a	whole,	I	am	drawn	to	their	work	because	of	the	seemingly	effortless	

nature	of	their	photographs.	The	subjects	seem	natural	and	at	ease	even	when	they	are	

clearly	aware	of	the	camera’s	presence.	This	is	something	I	want	to	achieve	in	my	pho-

tography	as	well.	With	the	primary	focus	of	my	project	being	documentary	work,	I	strive	

to	capture	genuine	portraits––portraits	that	capture	the	individuals	and	their	personalities	

honestly.	Following	my	research,	I	hope	my	work	embodies	the	ability	to	create	sincere	

portraiture	with	a	seemingly	nonchalant	encounter.		

	 The	work	of	both	William	Gedney	and	Shelby	Lee	Adams	serve	similar	purposes	

in	terms	of	inspiration	for	this	project.	While	these	photographers	have	visual	styles	that	

differ	from	one	another,	their	intentions	and	process	are	fairly	similar.	Both	aim	to	create	

intimate	portraiture	by	becoming	close	with	those	who	they	photograph	and	both	are	well	

known	for	their	work	in	rural	Kentucky.	

	 Gedney’s	massive	body	of	work	spanned	from	the	1950s	through	the	1980s.	As	

a	closeted	gay	man	in	the	mid	twentieth	century,	his	close	friends	recall	him	as	one	who	
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reads	people’s	emotions	incredibly	well.	This	is	evident	in	his	photography.	He	was	

invested	in	capturing	people	in	their	authenticity.	One	of	the	editors	of	Gedney’s	book,	

Only	the	Lonely,	1955–1984,	recalls	that	“In	his	pictures,	where	young	men	tinker	with	

broken-down	cars	or	girls	hang	out	in	a	rundown	kitchen,	there	is	a	wonderful	intimacy.”	

This	intimacy	is	a	hallmark	of	Gedney’s	work	as	he	attempted	to	capture	genuine	por-

traits.  

	 Adams	is	best	known	for	his	work	documenting	poverty	in	Appalachia.	There	

has	been	a	certain	level	of	controversy	around	these	images	because	some	were	staged	or	

planned.	Without	delving	into	the	argument	of	Adams’	role	as	a	documentary	style	pho-

tographer,	one	can	undoubtedly	say	that	his	photographs	rely	heavily	on	his	ability	to	get	

to	know	his	subjects.	He	believes	that	by	building	relationships	with	the	subjects	of	his	

photographs,	he	can	“reach	beyond	just	one’s	physical	appearance,	hopefully	revealing	a	

more	authentic	and	truthful	portrait.”		This	effort	does	not	go	unnoticed,	as	Adams’	work	

provides	an	uninhibited	look	at	Appalachian	life	that	could	not	be	achieved	with	the	same	

success	if	not	for	his	emotional	connection	with	the	people	he	photographs.	

	 I	was	drawn	to	Sally	Mann’s	work	not	only	because	of	its	captivating	and	almost	

mysterious	nature,	but	also	because	of	her	approach	to	photography	as	a	whole.	The	idea	

of	photographing	one’s	own	home	and	one’s	own	surroundings	is	often	viewed	as	the	

work	of	an	amateur	artist.	Sally	Mann’s	work	proves	that	this	is	not	the	case.	In	recalling	

her	early	exposure	to	photography,	she	discusses	a	book	given	to	her	by	her	father.	She	
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says	the	book	“tells	you	to	crawl	under	the	tablecloth	and	look	for	the	intriguing	little	

crumbs	on	the	floor,	just	to	appreciate	the	quotidian”	and	that	is	something	that	has	stuck	

with	her	to	this	day.	She	finds	beauty	in	subject	matter	that	others	would	pass	off	as	mun-

dane	or	underwhelming.	

	 Mann	has	spent	years	photographing	her	own	backyard	and	spent	over	a	decade	

focusing	on	her	own	children.	This	work	is	showcased	in	her	book	titled	Immediate Fam-

ily.	The	photographs	she	creates	are	breathtaking	and	seem	to	validate	her	own	beliefs	

that	“the	things	that	are	close	to	you	are	the	things	you	can	photograph	the	best”	and	that	

“unless	you	photograph	what	you	love	you	aren’t	going	to	make	good	art.”	These	con-

cepts	are	prevalent	throughout	her	work	as	the	personal	connection	and	intimacy	with	

which	the	images	are	made	are	immediately	apparent.	

	 The	work	of	Vaughn	Sills	is	striking,	yet	simplistic	and	altogether	emotional.	Two	

of	Sills’	projects	were	particularly	relevant.	The	first	of	these	was	her	book	One Family. 

In	this	book,	Sills	follows	one	family	for	twenty	years.	Her	photographs	are	informal,	yet	

intimate.	They	document	the	dynamics	of	a	family	as	it	grows	and	changes	over	time.	

The	natural	intimacy	of	her	photographs	highlight	her	close	relationship	with	the	Toole	

family.	

	 Furthermore,	Vaughn	Sills’	Places for the Spirit, Traditional African American 

Gardens	serves	as	a	quintessential	example	of	the	relationship	between	people	and	their	

environments.	She	describes	the	initial	purpose	of	this	project	as	a	way	to	“document	a	
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unique	landscape	aesthetic	that	is	historically	significant.”	However,	Vaughn	Sills	focus-

es	not	only	on	photographing	the	gardens,	but	the	people	who	shape	them.	This	project	

revolves	around	the	idea	that	not	only	are	people	influenced	by	the	place	in	which	they	

live,	but	that	a	place	is	also	influenced	by	those	who	reside	there.	Sills	explains	this	as	

“cyclical––not	a	one	way	path”	emphasizing	that	“when	[she]	think[s]	about	good	stories,	

the	place	is	incredibly,	incredibly	important.”	This	idea	is	what	drew	me	to	Sills	work	ini-

tially.	In	one	interview,	it	seems	that	she	is	still	fascinated	by	what	a	sense	of	place	entails	

or	presupposes,	saying	“what	a	difference	a	place	makes	in	terms	of	who	we	are.”		This	

idea	that	a	sense	of	place,	that	a	neighborhood,	and	a	community	are	all	so	influential	in	

shaping	an	individual	is	what	I	strive	to	demonstrate	through	my	thesis.	Her	photographs	

of	traditional	African	American	gardens	highlight	her	firm	belief	that	““the	place	that	

we	live	is	influenced	by	who	we	are,	by	our	culture”.	The	people	and	the	place	are	inter-

twined,	forever	influencing	one	another.	These	words	captivated	me	and	have	served	as	

motivation	throughout	this	project.	
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CHAPTER I: CARL GAINES

 Carl Gaines is a classic Texan character if anyone’s ever met one. He is one of our 

next door neighbors and has been for the last twenty years. He has lived in Oak Cliff since 

the 1950s. A Vietnam veteran, a gem collector, a musician, an actor, and a bullwhip enter-

tainer. His interest in bullwhips came from his love of Lash LaRue, a showman featured in 

westerns from the 1940s and 50s. Carl retired from his life as a bullwhip artist years ago, 

having performed in over 1500 live shows, but he still practices in his backyard and occa-

sionally in the park across the street. 

 He has a certain level of mastery and knowledge that only comes with decades of 

practice and craftsmanship. Not only can he perform a variety of tricks with his whips, 

but he knows the story of the whip and how it’s made. He has his whips custom made in 

Australia. In his prime he could cut a cigarette down with his whip six times without ever 

harming or even brushing the smoker. 

 As a lifelong performer, he is undoubtedly comfortable in front of the camera and 

is always eager to help out with any artistic endeavor or project. 
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“I made my fIrst bullwhIp out of clotheslIne, 
rope, and fIshIng lIne.”
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“when I was eIght years old, I went and saw the lash 
larue movIe and just knew I had to do that.”
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CHAPTER II: SARA

 Sara is my younger cousin. She is nineteen years old, the oldest of three. She is per-

haps the most reserved and timid member of my family. Sara is polite, but tough: always 

unobtrusive but never a wallflower.  

 She is the granddaughter of Peruvian immigrants. Sara is an autodidact with ex-

tensive knowledge in an array of subjects that go well beyond the core curriculum of her 

exclusive, private school education. Sara is most likely to be found immersed in a creative 

pursuit: a competitive pianist, who enjoys gardening, leatherworking, wood carving, 

jewelry making, candle making, painting, and drawing.  She is well versed in every subject 

she pursues. Gardening may be a hobby to her, but her knowledge in the area is more akin 

to that of a botanist, as she can recognize almost any plant species without hesitation. She 

is a multi year winner in the Texas State Fair creative arts competition, yet she can hold 

her own in any athletic endeavor as well. Her grit and physical strength serve her well in 

her roles as both a beekeeper and an urban farmer overseeing a menagerie of animals. 
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“we have seven cats, two dogs, a turtle, a rabbIt, a goat, 
three chIckens, four chIcks, a hamster, and 

a whole lot of fIsh.”



20

“we buIlt our chIcken coop usIng the lumber from our 
old playset and some scrap plywood.”
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CHAPTER III: HENRY I

 Henry, also known as Henry I. We started calling him Henry I when we moved 

a few blocks away and found ourselves with another next door neighbor named Henry. 

It was Henry I and Henry II. Now, Henry II is in jail for life––a convicted murderer. But 

that’s another story. 

 Henry I has lived in Oak Cliff for at least thirty years. He is artistic and articu-

late, likely traits passed down from his mother who was an artist and designer at Neiman 

Marcus for decades. Stanley Marcus attended his mother’s funeral and recalled her as one 

of the best designers the company had. Henry, however, hasn’t worked a steady job in 

decades. He lives below the poverty line in a small hovel of a duplex that is next door to 

my family’s first home. He is a gregarious, free spirit who spends most of his time roaming 

around the neighborhood drinking a liter of Pepsi and smoking a pack of cigarettes, all the 

while sharing gossip about the neighbors.

 As he roams the neighborhood, he takes care of every stray and every undernour-

ished pet he finds.  He is a passionate animal advocate.  These neglected animals are all too 

common in the neighborhood, but Henry finds these animals and takes care of them as 

though they were his own, spending exponentially more money on his animals’ well-being 

than on his own. 

Henry is remarkably photogenic, but maybe not in the traditional sense––photogenic in a 

way that makes the photographer’s job easy. He’s completely natural in front of the camera, 

almost as if he doesn’t even notice it.
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“I take care of these chIckens. the ducks follow me 
around and sometImes I let them sleep In the house.”
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CHAPTER IV: REBECCA

 Rebecca is my younger sister. She is eighteen years old. I would describe her as 

quirky and naturally curious. She would describe herself as “INTP, 4 wing 5, life path 9, 

taurus, leo rising, leo moon”. She is a bit dramatic but altogether unafraid to be herself––

more so than anyone I have ever met. She is a determined artist. Her artwork is vibrant, 

detailed and she often finds inspiration in music. Her earbuds are omnipresent. She has 

excellent auditory comprehension, especially when it comes to music. She learns the lyrics 

of songs almost instantaneously, but even in elementary school she would know the artist 

and the album as well and even which band member was singing. 

 Rebecca is funny and she knows it. She never takes herself too seriously, never 

seriously at all. She doesn’t take authority figures seriously either and sees no reason to do 

so. Enthralled by the supernatural, Rebecca has a new fascination seemingly every week. 

She will discuss anything from tarot cards, to numerology, to conspiracy theories, and 

even obscure manifestos with such conviction that for a moment you might just believe 

that she is actually going off the rails. However, she simply loves to stir up conversations 

about abstract ideas, philosophical notions, and psychological disorders. Her silent, lacka-

daisical nature belies her keen and observant mind. 
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“I never graffItI a natural structure…I don’t want to 
dIsturb the natural order of thIngs.”
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“I lIke to ImagIne when the next tIme someone Is gonna 
come down here and see thIIs. It could be a week from 

now or It could be 10 years from now, you never know.”
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CHAPTER V: MIKE GUY

 Mike Guy has always been a friendly face in a neighborhood that’s not always so 

friendly. He has lived in Oak Cliff since the early 80s. Everything about him is like he’s 

straight out of a movie––the way he walks, the way he talks, the way he tells a story. 

 He lives with his wife, June, and their two dogs in the house next door to my 

grandparents. Growing up so close to my extended family, we spent countless summer 

days at my grandparents’ house with Mike and June only a few steps away. 

 He spends his free time visiting gun shows, pawn shops, and building things in his 

workshop. His workshop is a collection of the commonplace and obscure, with no place 

for the unused or unnecessary. During his visits to pawn shops, he is known to rescue 

children’s wheelchairs in order to donate them to local hospitals. 

 He is hardly ever seen without his trusty sidekick, Tripp, a three-legged pitbull res-

cue. On hot summer days, you might see the pair riding side by side––Mike on his motor-

cycle and Tripp in the sidecar (and no, this isn’t a metaphor).  

 Mike is someone who recognizes that true adventure lies in the casual happenings 

of everyday living. His stories can make a crowd hoot with laughter, even at a funeral. 

From pizza dough fights, to digging through bulk trash piles, to accidentally holding up a 

police officer, he’s the sort of storyteller that can keep you trapped for hours. 
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“does he lIke dIggIng around In old junky places look-
Ing for stuff? because that’s exactly what I lIke.”
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“we were goIng to the gun shows, let me 
tell you, every weekend.”
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CONCLUDING	STATEMENTS

	 I	pursued	this	project	with	the	hope	of	reminding	the	viewer	of	the	importance	of	

documenting	a	single	story.	To	share	the	story	of	an	individual	is	more	powerful	than	to	

share	the	story	of	a	town	or	city	as	a	whole.	As	has	been	studied	so	fervently	in	the	field	

of	psychology,	humans	are	numb	to	statistics,	but	moved	by	a	single	story.	Mother	The-

resa	explained	it	in	this	way:	“If	I	look	at	the	mass	I	will	never	act.	If	I	look	at	the	one,	I	

will.”	

	 Through	my	thesis,	I	hope	I	have	captured	the	essence	of	these	individuals	––their	

emotion,	their	passion,	their	idiosyncrasies.	I	hope	the	viewer	finds	their	stories	as	com-

pelling	as	I	do.	The	subjects	are	all	storytellers	themselves,	captured	at	ease	in	conver-

sation.	They	are	the	kind	of	people	you	might	find	in	a	novel,	seemingly	larger	than	life	

with	eccentric	hobbies	and	bizarre	experiences.	Great	stories	like	these	are	abundant,	if	

one	chooses	to	listen.	I	hope	to	further	pursue	this	project	in	the	future,	documenting	as	

many	Oak	Cliff	stories	as	I	can.	The	neighborhood	houses	people	from	all	different	walks	

of	life––carpenters,	veterans,	artists,	students,	teachers,	drug	dealers,	gun	dealers,	doctors,	

and	lawyers	alike.

	 With	this	concept	in	mind,	I	hope	my	audience	takes	away	initiative––the	initia-

tive	to	get	to	know	those	around	them,	to	listen	to	their	stories,	and	learn	from	the	experi-

ences	from	others.	Good	listeners	find	out	what’s	interesting	about	people.	

	 In	light	of	current	circumstances	brought	about	by	the	coronavirus,	I	have	begun	

to	see	this	project	in	a	new	light.	As	we	are	forced	into	our	homes	and	away	from	our	
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friends,	classmates,	coworkers,	and	even	family,	one	cannot	help	but	reflect	on	what	has	

been	taken	for	granted.	

	 While	I	could	not	have	imagined,	completing	my	senior	year	via	a	computer	

screen	and	away	from	the	classroom,	these	circumstances	have	undoubtedly	affected	my	

opinions	and	emotions	surrounding	this	project.	I	was	emotionally	attached	to	this	project	

from	the	start.	To	capture	the	peculiar	personalities	and	stories	of	those	who	I	have	grown	

up	with	as	a	way	to	culminate	my	studies	in	the	photography	department,	the	journalism	

department,	as	well	as	the	Honors	Program	was	exciting.	

	 As	the	pandemic	grew	more	and	more	serious	over	the	past	several	weeks,	I	no	

longer	saw	this	project	as	solely	a	photographic	documentation	of	these	people	and	their	

stories,	but	also	as	a	reminder	to	cherish	all	of	the	people	around	us.	We	are	often	so	dis-

tant	from	those	who	are	physically	closest	to	us.	Technology	allows	us	to	remain	in	close	

contact	with	those	who	are	far	away	from	us.	This	often	means	we	forget	to	be	present.	

As	COVID-19	forces	us	into	our	own	homes,	we	are	forced	to	find	beauty	in	the	simple	

things	that	one	would	normally	take	for	granted.	This	pandemic	has	created	unimaginable	

loss,	devastation,	and	brought	the	rat	race	of	everyday	life	to	a	screeching	halt.	How-

ever,	people	all	over	the	world	are	finally	getting	to	know	their	neighbors.	From	their	

balconies,	across	the	lawns,	and	even	through	the	windows,	people	are	finally	taking	this	

opportunity	to	sit	down	and	have	conversations	with	their	neighbors.	When	the	pandemic	

ends,	I	hope	this	aspect	of	our	new	reality	persists.


