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ABSTRACT 

 
A History of Music Ministry  

at the United States Air Force Academy Chapel 
with an Emphasis on Protestant Worship, 1954-1984 

 
John A. Lassitter, M.M. 

 
Co-chairperson: Terry W. York, D.M.A. 

Co-chairperson:  David. W. Music, D.M.A. 

The primary objective of the United States Air Force Academy is to produce 

quality leaders that serve as officers in the United States Air Force.  Many programs at the 

Academy help accomplish this goal, one of which is the Chapel Music Program.  This 

paper will explore the musical institutions at the Academy by researching and studying the 

work of various music directors including James Roger Boyd, Edmund L. Ladouceur, and 

Joseph M. Galema, the music of the worship services, and related concerts at the United 

Sates Air Force Academy Chapel from 1954-1984.  Primary sources used in research for 

this project include worship bulletins, concert programs, newspaper articles, and 

interviews.  Further, records of music performed at the Academy including hymns used in 

worship services, repertoire from the various choirs, and organ recitals have been 

catalogued from surviving sources and appear in the appendices of this paper.   

 
 
 
 
 
 



A History of Music Ministry  
at the United States Air Force Academy Chapel 

with an Emphasis on Protestant Worship, 1954-1984 
 

by 
 

John A. Lassitter, B.A. 
 
 

A Thesis  
 

Approved by the School of Music 
 

________________________________ 
William V. May, Jr., Ph.D., Dean 

 
________________________________ 

Laurel E. Zeiss, Ph.D., Graduate Program Director 
 

Submitted to the Graduate Faculty of  
Baylor University in Partial Fulfillment of the  

Requirements for the Degree  
of 

Master of Music 
 
 

    Approved by the Thesis Committee 
 
________________________________ 
Terry W. York, D.M.A., Co-chairperson  
 
________________________________ 
David W. Music, D.M.A., Co-chairperson  
 
________________________________ 
 C. Randall Bradley, D.M.A. 
 
________________________________ 
 Lynne Gackle, Ph.D. 
 
  Accepted by the Graduate School 
 May 2013 
 
 ________________________________ 
 J. Larry Lyon, Ph.D., Dean 

 
 

Page bearing signatures is kept on file in the Graduate School. 



 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Copyright © 2013 by John A. Lassitter 

All rights reserved 



!

iv 

CONTENTS 

FIGURES ............................................................................................................................ vii 

TABLES ............................................................................................................................... x 

ABBREVIATIONS ............................................................................................................. xi 

PREFACE ........................................................................................................................... xii 

Chapters 

ONE INTRODUCTION ................................................................................................ 1 
   
  Introductory Remarks ................................................................................... 1 
  General History ............................................................................................ 3 
  Shaping Leaders through Music Ministry .................................................. 18 
 
TWO THE ACADEMY CHAPEL MUSIC PROGRAM  
 AT LOWRY AIR FORCE BASE ...................................................................... 22 
   
  General Chapel Program Foundations ...................................................... 22 
  Worship ....................................................................................................... 24 
  The Creation and Hiring of an Organist-Choirmaster ............................... 29 
  Choral Foundations .................................................................................... 34 
  Choirs .......................................................................................................... 37 
 
THREE THE ACADEMY CHAPEL MUSIC PROGRAM  
 IN COLORADO SPRINGS ............................................................................... 44 
   
  Worship Before and After Cadet Chapel Construction .............................. 44 
  The Influence of Chaplains on Music in Worship ....................................... 60 
  The Role of the Music Director Worship  ................................................... 65 
 
FOUR THE EXPANSION AND DEVELOPMENT OF THE CHORAL PROGRAM 

UNDER J. ROGER BOYD IN COLORADO SPRINGS .................................. 69 
  
  General Overview ....................................................................................... 69 
  Choirs Seen as Public Ambassadors for Academy ..................................... 73 
  Notable Performances ................................................................................ 75 
 
 
 



! v 

FIVE THE PROTESTANT CHAPEL CHOIR UNDER J. ROGER BOYD  
 IN COLORADO SPRINGS ............................................................................... 77 
   
  General Overview ....................................................................................... 77 
  Christmas Presentations ............................................................................. 79 
  Annual Trip to Washington, D.C. ............................................................... 85 
  Significant Easter Presentations ................................................................. 96 
  Performances of Major Works .................................................................. 100 
  Performances of “Jubilate” by James Roger Boyd  ................................. 105 
  Notable Performances Away from the Academy  ..................................... 108 
 
SIX THE CATHOLIC CHOIR UNDER J. ROGER BOYD  
 IN COLORADO SPRINGS ............................................................................. 122 
 
SEVEN THE CADET CHORALE UNDER J. ROGER BOYD  
 IN COLORADO SPRINGS ............................................................................. 125 
 
  General Overview ..................................................................................... 125 
    
   Purpose ......................................................................................... 125 
   Organization and Membership ..................................................... 126 
   Rehearsals ..................................................................................... 131 
   Chorale Tours ............................................................................... 134 
   
  An Overview of Repertoire, Concerts and Recordings ............................. 134 
   
   Synopsis of Repertoire  ................................................................. 137 
   June Week Concerts ...................................................................... 147 
   Annual Messiah Concert ............................................................... 152 
   Other Major Works  ...................................................................... 156 
   Various Trips and Performances  ................................................. 171 
   Mass Media  .................................................................................. 171 
   
  The Integration of Women into the Cadet Chorale ................................... 174 
 
EIGHT THE ASSOCIATE DIRECTORS OF THE CHORAL PROGRAM ............... 179 
  
  Edmund Ladouceur Hired as Associate Director ..................................... 179 
  Assistant for Administration and Music .................................................... 185 
 
NINE VARIOUS ORGAN RECITALS FROM 1963-1984 ...................................... 189
  
TEN  CONCLUSION ................................................................................................ 201 

 



! vi 

Appendices 
 
A Protestant Cadet Choir Repertoire  
 Archived from Surviving Historical Documents, 1954-1984 ............................... 206 
 
B Hymns Sung in Protestant Worship Services at USAFA and Related Services 

Archived from Surviving Historical Documents, 1954-1984 ............................... 256 
 
C Cadet Choral Repertoire 
 Archived from Surviving Historical Documents, 1954-1984 ............................... 274 
 
D Various Organ Recitals Given at the Academy Chapel 
 Archived from Surviving Historical Documents, 1954-1984 ............................... 312 
 
E Three Protestant Orders of Worship ..................................................................... 317 
 
F Original Job Description for Training Instructor (Music ...................................... 324 
 
G Letter from General J. P. McConnell, Chief of Staff, United States Air Force, 
 Referenced in Chapter Five Concerning the Performance of the  
 1966 Protestant Cadet Choir in Washington, D.C ................................................ 328 
 
H Article by Paul Hume Appearing in the Washington Post 
 Reviewing the Protestant Choir’s Performance in 1967 ....................................... 329 
 
I Catalogue of the Personal Documents of James Roger Boyd, 1956-1989 ........... 331 
 
 
BIBLIOGRAPHY ............................................................................................................. 344 
 
 
 



!

vii 

FIGURES 

1.1 Picture of General Harmon’s Funeral Service .......................................................... 6 
 
2.1  Picture of J. Roger Boyd in 1964 ............................................................................ 31 
 
2.2 Picture of Protestant Cadet Choir in 1957 .............................................................. 40 
 
3.1 Picture of 1958 Protestant Cadet Worship Service in Cadet Dining Hall  ............. 45 
 
4.1 Picture of Cadet Chorale Rehearsal in Lyceum in 1958 ......................................... 72 
 
5.1  Picture of Protestant Cadet Choir in early 1960s .................................................... 77 
 
5.2 Picture of choir singing in cadet chapel choir loft .................................................. 78 
 
5.3 Picture of 1981 Lessons and Carols Service in chapel ........................................... 83 
 
5.4 Picture of Protestant Cadet Choir singing in the Pentagon ..................................... 91 
 
5.5 Picture of Boyd receiving award for his twenty-seven year service ....................... 96 
 
5.6 Picture of cadet leading rehearsal at the Hollywood Bowl ..................................... 98 
 
5.7 Picture of Boyd directing Protestant Cadet Choir at Hollywood Bowl .................. 99 
 
5.8 Picture of Protestant Cadet Choir singing at Hollywood Bowl .............................. 99 
 
5.9 Order of Worship, “A Service of Music: From Renaissance to Rock” ................ 109 
 
5.10 Picture of Protestant Cadet Choir at World’s Fair in New York, NY .................. 113 
 
5.11 Concert Program from Concert at Grace Cathedral .............................................. 116 
 
5.12 Concert Program from Concert at  
 The North Phoenix Corporate Ministry ................................................................ 118 
 
6.1 Picture of Catholic Choir in 1960  ........................................................................ 122
  
7.1 Picture of Cadet Chorale in early 1970s ............................................................... 127
  
7.2 Earliest known picture of Cadet Chorale .............................................................. 136 
 
7.3 Pictures of Cadet Chorale at Garden of the Gods ................................................. 137 



! viii!

7.4 Autographed Photo of Mildred Miller Posvar ...................................................... 139 
 
7.5 Picture of Mildred Miller Posvar with Chorale .................................................... 139 
 
7.6 First Cadet Chorale June Week Concert Program ................................................ 140 
 
7.7 1964 Cadet Chorale June Week Concert Program ............................................... 143 
 
7.8 1984 Cadet Chorale June Week Concert Program ............................................... 147 
 
7.9 Picture of Cadet Chorale with Loretto Heights Chorus  
 performing Messiah in Machebeuf Hall  .............................................................. 149 
 
7.10 Cadet Chorale Concert Program, December 8, 1968 ............................................ 153 
 
7.11 Cadet Chorale Concert Program, April 27, 1963 .................................................. 158 
 
7.12 Photos of Chorale singing in front of Capitol for Nixon’s Inauguration .............. 162 
 
7.13 Photo of Chorale performing America in Song .................................................... 166 
 
7.14 Photo of Chorale from fall of 1979 ....................................................................... 168 
 
7.15 Autographed letter from James Stewart to Chorale .............................................. 170 
 
7.16 Picture of Chorale with Carol Burnett at Kennedy Center  
 honoring James Stewart in 1983 ........................................................................... 170 
 
7.17 Pictures of Chorale with Ed Sullivan .................................................................... 172 
 
7.18 Picture of Edmund Ladouceur directing unknown group  
 of female cadets from piano .................................................................................. 177 
 
8.1 Picture of Ladouceur from 1984 June Week Concert Program ............................ 180 
 
8.2 Picture of Cadet Chorale with Coleen Knehans and J. Roger Boyd ..................... 187 
 
8.3 Picture of Dr. Joseph Galema sitting at the organ ................................................ 187 
 
9.1 Organ Recital given by Boyd and Ladouceur on the afternoon  
 of the dedication of the Cadet Chapel, September 22, 1963 ................................. 189 
 
9.2  Official Organ Dedication Recital given by Robert Baker  
 on October 6, 1963 ................................................................................................ 190 
 
9.3 Organ Recital given by Joseph Galema on April 17, 1983 .................................. 197 
 



! ix!

9.4 Pictures of organ in Protestant Cadet Chapel following construction .................. 198 
 
E.1 Protestant Order of Worship, November 6, 1960 ................................................. 318 
 
E.2  Protestant Order of Worship, December 24, 1961 ................................................ 320 
 
E.3 Protestant Order of Worship, October 31, 1965 ................................................... 322 
 
F.1 A copy of the original job description for the first  
 Training Instructor of Music at the Academy ....................................................... 325 
 
G.1 Letter from General J. P. McConnell concerning the performance  
 of the 1966 Protestant Cadet Choir in Washington, D.C ...................................... 328 
 
H.1  Article by Paul Hume appearing in the Washington Post 

reviewing the Protestant Cadet Choir performance .............................................. 330!



!

x 

TABLES 

A.1 Protestant Cadet Choir Repertoire, 1954-1984 ................................................ 207 
 
B.1 Hymns Sung in Protestant Cadet Worship Services, 1954-1984 ..................... 257 
 
C.1 Cadet Chorale Repertoire, 1954-1984 .............................................................. 275 
 
D.1 Various Organ Recitals at the Academy Chapel, 1954-1984 ........................... 313 
 
E.1 Personal Documents of James Roger Boyd, 1954-1989 .................................. 332 
 
  
 
!



!

xi 

ABBREVIATIONS  

ACLU American Civil Liberties Union 
 
AFB Air Force Base 
 
AH Official United States Academy Histories 
 
BPD Personal Documents of James Roger Boyd 
 
CLC Concerned Laity and Clergy 
 
CP Concert Program 
 
LOS Limited on season status  
 
USAFA United States Air Force Academy 
 
N/A Not Available  
 
OL  usafa73.org/chorale73.pdf 
 
 
 
 
 
 
 
!



!

xii 

   PREFACE 

 After spending two summers as an Air Force Chaplain Candidate at the United 

States Academy in Colorado Springs while in seminary, I realized that the history of music 

ministry there had never been documented, and therefore, I decided to take on this project 

in an attempt to save the history of this great institution.  I am grateful for the help of Dr. 

Joseph Galema, current Director of Musical Activities at the Academy, who not only gave 

me access to the Documents of James Roger Boyd, but gave of his time and energy in an 

interview as I began to research for this project.  I am also grateful to Edmund Ladouceur, 

retired Director of Musical Activities, Mrs. Roberta “Bobbie” Grigsby, thirty-year 

secretary for the cadet chaplain’s office, and Mr. Cliff Piercy, retired Senior Master 

Sergeant, USAF and current support staff for 10th Air Wing in Colorado Springs for 

interviews and support during my research.  I am also thankful for the help of the Clark 

Special Collections staff in the McDermott Library on the campus of the Academy who 

allowed me full access to the archived material there.  I am also grateful and for the 

guidance and direction of my mentor, Dr. Terry York who supported me as I researched, 

wrote, and defended this work.  Finally, I am most especially grateful for my wife and 

other mentors who have helped me sustain me through the long period of research and 

writing.   
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CHAPTER ONE 
 

 Introduction 
 
 

Opening Remarks 
 

The United States Army Air Corps became the United States Air Force with the 

signing of the National Security Act in 1947 by President Harry S. Truman.  Seven years 

later and after much debate, President Dwight D. Eisenhower signed the Air Force 

Academy Act creating the United States Air Force Academy on April 1, 1954. 

The United States Air Force Academy (USAFA), the youngest of the United States 

Service Academies, prepares cadets for the officer corps by focusing instruction in three 

areas:  academics, athletics, and leadership.  Like the Military Academy in West Point, 

New York, and the Naval Academy in Annapolis, Maryland, the Air Force Academy in 

Colorado Springs, Colorado, acknowledges the necessity of spiritual guidance in the 

development of cadets.  However, the Air Force decided to use military chaplains to 

minister to cadets rather than civilian pastors, which is the case at the other two major 

academies. The chaplains’ primary objective and function is to serve as pastor to the 

cadets and the support staff.  Secondly, through pastoral care and leadership, they are to 

help foster environments conducive to the religious and moral responsibilities of cadets.  

Upon arriving at the Academy in 1954, the first chaplains recognized the importance of a 

vibrant music ministry to help achieve their objectives.  These chaplains hired highly 

trained civilian musicians to help facilitate worship services.   

The founding faculty and administrators recognized this future influence and the 

importance of documenting the USAFA activities before the first class of cadets arrived in 
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1955. A historical department was created to document the activities of the entire Air 

Force Academy and compile this data into annual historical volumes.  These histories and 

other archived material are housed in the McDermott Library, Clark Special Collections 

Branch on the Academy campus.  Though the current fifty-five historical volumes contain 

a wealth of information, they serve only as a starting point for detailed research.  Academy 

historian George V. Fagan states:  “Writing about the history of the Academy is something 

like writing about icebergs—only the tip appears and much lies beneath the water.”1  The 

intent of this research project is to contribute to a history of music ministry at the USAFA 

that can serve as a historical resource for current and future chaplains, ministers, and 

music directors at the Academy and throughout the Air Force, as well as future researchers. 

 This paper will explore the development of Protestant music ministry at the 

USAFA Chapel from 1954 through 1984 including surveys of music used in worship, 

surveys of concert repertoire, and the involvement of cadets in the music ministry.  Cadet 

participation in the music program, a key ministry of the chapel, directly contributes to 

leadership training by creating unity in chapel services as multiple denominations worship 

together.  

To understand and analyze fully the history of music ministry at the Protestant 

chapel, a short historical overview of the entire Academy is necessary. This historical 

overview is not meant to be exhaustive, and this researcher relied heavily on the work of 

historian George V. Fagen, The Air Force Academy: An Illustrated History, for the 

information found in this chapter.  The following history will highlight key individuals and 

events that shaped the United States Air Force Academy during its first thirty years.  

Furthermore, this overview will provide a historical framework highlighting moral and 
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!

1 George V. Fagen, The Air Force Academy:  An Illustrated History, (Boulder:  Johnson Books, 
1988), 2. 
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ethical dilemmas that arose throughout the history of the United States Air Force Academy.  

As spiritual and moral leaders, the chaplains and musicians helped provide a level of 

accountability and direction to the staff and cadets of the Academy during periods of both 

success and failure.  With this framework in mind, readers will be able to interpret better 

the events and actions of the music ministry.   

 
General History 

 
After creating the USAFA in 1954, a permanent site had to be selected.  Much 

thought and debate went into this process.  Eventually a location north of Colorado 

Springs, Colorado, was selected.  The construction of the permanent academic buildings 

took five years to complete. Lowry Air Force Base in Denver, Colorado, was selected on 

June 24, 1954, as the interim location for the first few classes of cadets during the 

construction at the permanent site.2 

Lieutenant General Hubert Reilly Harmon assumed command as the first Academy 

Superintendent on August 14, 1954.  He had a momentous task ahead of him: prepare 

Lowry AFB for the first class of cadets to arrive in the summer of 1955 and oversee the 

permanent preparations for the Academy north of Colorado Springs, Colorado.  At Lowry, 

the old World War II wooden barracks and other buildings were converted into 

dormitories, playing fields were constructed, academic buildings were modernized, and the 

chapel was remodeled.  On July 11, 1955, the Academy was formally dedicated with a 

host of dignitaries in attendance.  The initial cadets who were civilians the day before 

marched in strict formation to the dedication ceremony.  Hours earlier, Air Force Training 

Officers (ATOs) drilled the new cadets on marching formations necessary for the 

ceremony.  It should be noted that the ATOs were young second lieutenants who had 
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!

2 Ibid., 49. 
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graduated from other service academies and civilian universities and had also recently 

completed flight school.  They had been assigned the special duty of training the first class 

of cadets.  Once the first class of cadets became upperclassmen, they assumed the 

responsibility of training underclassmen and the ATOs were no longer needed.  This 

tradition of upperclassmen training underclassmen is still in practice today at the USAFA.  

The cadet training philosophy centered on a fundamental principle emphasizing “a sound 

mind in a sound body” that later became known as the “whole-man concept.”3  This idea 

was promoted and taught through various pedagogical avenues at the Academy including 

physical education, military instruction, academic instruction, and spiritual guidance.   

The USAFA core academic curriculum emphasized liberal arts along with science 

and technology.  In some areas, this innovative program forced the older Service 

Academies to change their curricula by giving more balance between arts and sciences, 

which ultimately produced well-rounded officers.  Though innovative in some areas, the 

Academy, on the other hand, used the pedagogical methods that were deeply entrenched in 

military tradition and modeled after the structured system of West Point.  This system 

contained weaknesses that ultimately led to cheating scandals at both West Point and the 

USAFA, which forced many debates and revisions of the curriculum and the teaching 

methods at the Air Force Academy and the other service academies. 

While General Harmon focused on running an academic institution at Lowry AFB, 

Skidmore, Owings, and Merrill, the architecture firm hired to design the Academy, 

unveiled the proposed permanent architectural designs in Colorado Springs.  These plans 

received mixed reactions.  Professional architects defended the modern designs while 

many in Congress and the public deeply criticized the models.  Ultimately, the plans for 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
3 Ibid., 67. 
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the Academy were accepted, except the plans for the chapel.  Walter A. Netsch, the chapel 

designer, was told to reconsider his design.  He then went on a tour of European cathedrals 

and was impressed by Notre Dame and Sainte-Chapelle in Paris.  Drawing inspiration 

from the stained glass windows separated by buttresses in these two edifices, Netsch 

incorporated stained glass windows separated by spires in the design of the current chapel. 

After a Senate Finance Committee meeting in May 1957, the Secretary of the Air Force 

James Douglas told the architects, “One hour and forty-five minutes were spent on next 

year’s entire budget for the Air Force, and about 4.5 billion dollars and the other three-

and-a-half hours on your damn chapel.”4  Nevertheless, the revised chapel design was 

approved, but criticism still remained.  However, modern artists quickly recognized the 

beauty of Netsch’s design. Long before its dedication, photographers and artists were 

coming to the USAFA to see the chapel.5  The dedication service was on September 22, 

1963.  The chapel has become one of the main focal points of the Academy.   

General Harmon continued to guide the new Academy even as his personal health 

faded.  By May of 1956, his health had deteriorated to point that he was forced to retire on 

July 27, 1956.  During the afternoon outdoor ceremony, a large rainstorm developed and 

poured over four inches of rain marking the end of a five-year drought in Colorado.  

Undeterred by the storm, the ailing general stood at attention as the entire Cadet Wing 

marched past paying their respects to the first Superintendent. He later died at the 

Lackland AFB hospital.  His ashes were buried at the new Academy cemetery in Colorado 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
4 Mark Arnest, “Academy Created Its Own Classical Style,” in “50: Celebrating the U.S. Air Force 

Academy’s Golden Anniversary,” Gazette, Spring 2004.  
 
5 “Academy Chapel Only U.S. Church Represented in Top Lensman’s Book,” Falconews, January, 

11, 1963.  This article, appearing in LIFE magazine, previewed a book on religious architecture in various 
parts of the world.  The book features work of Dmitri Kessel as it traces the development of architectural 
style from fifth century Byzantine to modern.  The Academy Chapel is one of three modern churches 
photographed by Kessel.  The other two are in Europe.  The article states that “the Academy Chapel was 
picked because it represents the newest, freshest approach to modern church designs.” 
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Springs.   Chaplains Bennett and Carpenter, at the time the former and current Protestant 

chaplains, conducted the service.  The entire Cadet Wing and the Academy band 

participated in the service.  The Cadet Choir sang “Abide with Me” and “My Faith Looks 

Up to Thee” directed by Mr. James Roger Boyd.  General Harmon was the first person to 

be buried at the Academy.6!!

!

 

Figure 1.1.  Picture of the General Harmon’s funeral service.  Notice the Academy Band in 
the background along with the entire cadet wing and choir.   Source: “Cadet Choir Sings at 
Harmon Services,” The Falconews, October 3, 1958. 
 
 

The foundations and programs established at Lowry AFB continued at the 

permanent site in Colorado Springs, Colorado, when the cadet wing moved there on 

August 31, 1958.7  The cadets rode buses from Denver to the North Gate where they fell 

into formation and marched five miles to the academic campus.  This first march set an 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
6 “General Harmon Funeral Sunday:  Chaplain Bennett Returns to Conduct Services; Cadet Wing to 

Participate,” Falconews, September 26, 1958. 
 
7 J.M. Connoly, “1958 Was a Busy Year for AFA; New Year Will Be Even More So,” Falconews, 

December 19, 1958. 
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annual tradition at the end of each summer when the new cadets, “Doolies,” repeat this 

march after completing their basic training in Jack’s Valley.   

Though the cadets officially moved from Lowry AFB to Colorado Springs to start 

the 1958-59 school year, many of the facilities were still under construction.  The junior 

officers commuted from Denver to Colorado Springs via buses while housing was built.  

General Briggs and his staff also commuted everyday.  Headquarters was officially 

transferred from Lowry to the permanent site in June 1959.  Through the first years in 

Colorado Springs, cadets, staff, and families struggled with inadequate facilities as the 

construction crews raced to build a fully functioning campus and Air Force Base.   

In spite of all of the troubles, the Academy persevered and received its 

accreditation from the North Central Association in 1959.  The first class of cadets 

received their newly accredited sterling silver diplomas on June 3, 1959.  Over the next 

two days, Chaplain Charles I. Carpenter performed nineteen Protestant weddings at the 

Superintendent’s Quarters because the chapel was still under construction and would not 

be completed for another four years.    

 The decade of the 1960s at the United States Air Force Academy proved to be 

mixed with periods of high achievement and disappointing failures.  On June 5, 1963, 

President Kennedy gave the commencement address for the class of 1963.  He was the 

first of three sitting United States Presidents to speak at an Air Force Academy graduation.  

The Class of 1963 also included the first African American student admitted to the 

Academy, Chuck Bush, who served in the Air Force for seven years after graduation.  The 

Cadet Wing was also expanded from 2,529 students to 4,417 when President Johnson 

signed Public 88-276 on March 3, 1964.  This law was enacted in response to a 

conversation with President Kennedy and Superintendent General Westmorland of West 
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Point during the Army-Navy game of 1962.  The President simply asked why the Army 

always loses to Navy, and General Westmorland responded that Naval Academy is larger.  

The President then told Generals Westmorland and Warren, the Superintendent of the 

USAFA who was also present, that he would instruct the Depart of Defense to make all the 

three major Service academies equal in enrollment numbers.8  The enlargement occurred 

over time as facilities were constructed to accommodate more cadets. On May 31, 1976, 

Sijan Hall was dedicated in honor of Academy graduate Captain Lance P. Sijan, who 

received the Medal of Honor posthumously during the Vietnam War.  With the completion 

of this new dormitory twelve years after Public Law 88-276, the Academy finally had the 

capacity to fill all 4,417 cadet slots.   

 The last half of the decade marked a period of turbulence at the Academy with 

external factors like the escalating war in Vietnam and the internal cheating scandals at the 

end of the decade contributing to unrest on the campus.  In January 1965, the United States 

Air Force Academy launched a probe into a possible cheating scandal that ultimately led 

to 105 cadets resigning.  The investigation revealed an extensive cheating ring that 

involved the stealing and selling of tests.  The Academy was silent during the investigation, 

causing anger among the press corps who published countless articles condemning the 

Academy and its cadets.  Further public humiliation occurred when 600 cadets marched in 

Lyndon B. Johnson’s inauguration parade to the shouts of the crowd saying, “Cheaters, 

Bums, Crooks.”9  Such factors as cadets being overworked and superiors placing intense 

pressures to perform along with a “blind faith of the faculty in the Honor Code” ultimately 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
8 Fagan, The Air Force Academy, 149. 
 
9 Ibid., 154. 
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led to the scandal.10  Although General Harmon instituted the Honor Code, it belongs to 

and is enforced by the cadets.  From the very first day of entering the Academy, seniors 

indoctrinate “Doolies” and teach them the honor code.  Fagan shows that the Honor Code 

is based on three complementary ideas: 

1. The voluntary and enthusiastic acceptance of an exacting code of ethical 
standards. 

2. The willingness of each cadet to adhere to the Honor Code at all times.   
3. Administration of the Honor Code by the cadets themselves with the strong 

backing of all of the officers of the Academy.11 
 
These three ideas are summed up in the Honor Code statement created by General 

Harmon:  “We will not lie, cheat or steal and will not tolerate among us anyone who lies, 

cheats or steals.”12  In this case, however, the Honor Code did not work.   

 After the investigation and expulsion of the guilty cadets, Secretary of the Air 

Force Zuckert appointed a Special Advisory Committee to investigate the events that led 

to the scandal and to try to understand the motives that caused the cadets to cheat.  The 

committee, known as the White Committee, published its findings in The White Report.  It 

concluded that there were several fundamental weaknesses at the Academy.  Unanswered 

fundamental questions needed to be resolved such as: “Is the Academy an educational or 

military institution” and “what should be stressed at the Academy?”  Also, the report 

concluded that there are excessive pressures to perform and an unwarranted emphasis 

placed on measurable successes like frequent quizzes, exams, scholarships, fellowships, 

etc.  Furthermore, the committee concluded that the frequent changes in the upper 

leadership, including multiple Superintendents and Commandants contributed to the 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
10 Ibid., 157. 
 
11 Ibid. 

 
12 Ibid. 
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failure of Wing morale that ultimately created an environment more susceptible to 

cheating.  It also concluded that the Honor Code should remain, but that the cadets should 

analyze and reaffirm its meaning. Finally, the committee stated that the Academy was 

“overly concerned with its public image and its outward symbols of success.”13  At the end 

of the academic year, the Pentagon reassigned Generals Warren and Strong, the 

Superintendent and Commandant.  The announcement received mixed support at the 

Academy.   

 Following a careful search process, the Pentagon appointed Lieutenant General 

Thomas S. Moorman, who assumed command as the fifth Superintendent of the Air Force 

Academy on July 1, 1965.  He was instructed to implement The White Report suggestions 

over a period of time and ultimately restore honor to the Academy.  Shortly after he 

arrived in 1967, another cheating scandal was uncovered.  Unlike the previous scandal, 

however, the Cadet Honor Committee handled the investigation and hearings, and the 

committee found 46 out of 3000 cadets guilty of cheating.  With the help of General 

Moorman’s leadership, the Honor Code and System worked as intended, and the guilty 

parties left the Academy.   

In 1968, the ACLU brought suit in federal courts against West Point and Annapolis 

asking the courts to end the mandatory chapel policies at all Service academies.  This suit, 

however, was not the first attack on the mandatory service policy at the United States Air 

Force Academy.  Before the completion of the chapel in 1963, many second and first class 

cadets attended local church services in Colorado Springs.  Once  the permanent chapel 

opened, however, the Commandant of Cadets revised the attendance policy that made 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
13 Department of Defense, Report to the Secretary and Chief of Staff of the Air Force by the Special 

Advisory Committee on the United States Air Force Academy, 5 May 1965, 87, quoted in George V. Fagen, 
The Air Force Academy:  An Illustrated History, (Boulder:  Johnson Books, 1988), 160.  
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attendance in the Academy chapel services mandatory for second, third, and fourth-class 

cadets.  Attendance in local congregations dropped because fewer cadets were allowed off 

base to attend services in Colorado Springs.  The local clergy reacted by protesting the 

policy change through a series of letters to the USAFA staff and congressmen representing 

their district, and the press also published a series of articles condemning the chapel policy.  

Ultimately though, the group of clergy withdrew their protest after meeting with 

Superintendent Lieutenant General Strong, who explained the rationale behind the 

policy.14   

The mandatory chapel policy underwent some minor changes in the last half of the 

1960s, but remained relatively the same after the protests by the local clergy.  With the 

ACLU’s lawsuit against West Point and Annapolis in 1968 calling for the overturning of 

the their mandatory chapel attendance policies, the United States Air Force Academy once 

again began making changes in its chapel policy.  In response to the lawsuit, 

Superintendent Lieutenant General Thomas Moorman stated that more emphasis needed to 

be placed on “an emotional appeal to duty, integrity and service to country, and the need 

and importance of dedication” when the fourth class cadets arrived and continue this 

emphasis throughout their first year.15  The general also instructed the Dean of the Faculty 

to present a proposal to establish a mandatory course in Religion and Ethics to the 

Curriculum Committee thinking that “some of the problems of cynicism and lack of faith 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
14 M. Hamlin Canon and Elizabeth A. Wiley, History of the United States Air Force Academy 1 July 

1964-30 June 1965, McDermott Library Clark Special Collections Branch, Colorado Springs, CO, 1: 292-
297. 

 
15 Thomas S. Moorman, Memo, SUPT to Gen. Olds (COC), 18 May, 1970 quoted in Henry S. 

Fellerman, History of the United States Air Force Academy, 1 July 1969 – 30 June 1970, McDermott Library 
Clark Special Collections Branch, Colorado Springs, CO, 288. 
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are due to a failure to instill proper attitudes and beliefs,” which might be overcome in this 

proposed course.16  

On a brief side note, President Nixon delivered the graduation address to the class 

of 1969, which was the largest graduating class to date.  After the ceremony, the President 

toured the Academy facilities, including the chapel.  An interesting anecdote emerged 

from his visit.  While the President was standing in front of the Protestant altar, he turned 

to the back of the chapel and was captivated by the organ.  Nixon stated, “My, what a 

wonderful instrument.”  Protocol Officer Gordon Culver who was escorting the President 

stated, “Mr. President, if you wish, you may go up and play it.”  The President responded 

after some hesitation, “Well, I guess I had better not.”17   

General Moorman retired on July 31, 1970, and was succeeded by Lieutenant 

General Albert P. Clark.  Immediately, he revised the USAFA chapel policy that kept 

attendance in a weekly church service mandatory, but it gave all cadets the option to attend 

church services on or off base.  Before, only First and Second Classmen had the option of 

attending a civilian church.  Although the initial ACLU suit was filed in 1968, it took 

several years for the lower courts to rule.  Finally on December 18, 1972, the Supreme 

Court ruled that the mandatory chapel attendance policies at the Service Academies were 

unconstitutional.   General Clark immediately complied with the ruling, and effective upon 

the return from Christmas break, all cadets were given the freedom to decide whether or 

not to attend religious services.18  

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
16 Thomas S. Moorman, Memo, SUPT to Gen. Woodyard (DF), 18 May 1970 quoted in Henry S. 

Fellerman, History of the United States Air Force Academy, 1 July 1969 – 30 June 1970, McDermott Library 
Clark Special Collections Branch, Colorado Springs, CO, 289. 

 
17 Gordon P. Culver, interview by Philip S. Meilinger, 16 January 1979, interview 54, transcript, 

McDermott Library Clark Special Collections Branch, Colorado Springs, CO. 
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 In addition to revising the chapel attendance policies, the new Superintendent, 

General Clark, had two major obstacles:  a reduced military budget not seen before at the 

Academy and the anti-military and anti-war moods of Congress and the American public.  

The Academy was no stranger to the Vietnam War.  Through mid June, 1980, nearly one 

half of the 4,745 graduates had seen combat in Southeast Asia.  Forty-four of these 

graduates had been killed, forty-five graduates were missing in action, and seventeen were 

known prisoners of war.19  Furthermore, the Academy could not escape the national moods 

of the period.  The nation was working through many divisive issues including civil rights, 

women’s rights, anti-militarism, social reform, and many more.  Cadets who came to the 

Academy had presuppositions about many of these issues, with some coming to dodge the 

draft.  Moreover, the reality of war was tangibly seen when the bodies of Academy 

graduates were returned for burial in the cemetery on campus.  

 Just as many college campuses around the nation became places for anti-war 

protestors to gather, the Academy faced similar protests, with the Cadet Chapel becoming 

a target for many of the protestors.  The local Concerned Laity and Clergy began weekly 

picketing of the Sunday services at the Academy.  Because mandatory chapel was still in 

effect (abolished in 1973), the protestors had a captive audience as formations marched to 

the services.  There are accounts of protestors jeering, booing, shouting insults, and 

throwing objects at cadets as they entered the chapel.  The Academy base falls under the 

jurisdiction of the local sheriff who evicted and arrested many of the protestors.  However, 

these protestors would often spend some time in jail or pay a small fine, only to be back 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
18 Henry S. Fellerman, History of the United States Air Force Academy 1 July 1972 – 30 June 1973, 

McDermott Library Clark Special Collections Branch, Colorado Springs, CO, 1:228.  Later chapters will 
discuss the impact of revoking mandatory chapel services on the chapel program and on the music 
department.  See Chapter Three, pages 54-56. 

 
19 Fagan, The Air Force Academy, 175. 
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the following week. One Sunday in May, 1971, the members of the Concerned Laity and 

Clergy (CLC) entered the cadet chapel and placed bags containing the blood from a pig 

mixed with ketchup on the Protestant altar in an act of protest.20   Nevertheless, Sunday 

services continued, the protestor’s actions during the next few years not withstanding. 

Falcon Stadium was another point for protestors to gather, especially during football 

games.21  

The combination of wartime stress, graduate deaths, civil unrest, and weekly war 

protests led to a tense and uneasy atmosphere on the Academy campus.  Attrition rates 

began to climb above forty percent, causing concern in Congress.  The Air Force Academy, 

however, was not alone; all of the Service academies experienced similar attrition rates.  In 

addition to the problems of a wartime environment at the Academy, General Clark guided 

the USAFA through another cheating scandal in January of 1972.  The cadet Wing 

Commander and the Chairman of the Honor Committee took full charge of the 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
20 A. P. Clark, letter to Mrs. Marge Roberts, May 9, 1972, Henry S. Fellerman, History of the 

United States Air Force Academy 1 July 1971 – 30 June 1972, McDermott Library Clark Special Collections 
Branch, Colorado Springs, CO, JA-11.  In this letter, Superintendent Lieutenant General Clark responds to a 
letter from Mrs. Roberts asking for a meeting with him.  Mrs. Roberts, along with other members of the CLC, 
were expelled on multiple occasions from the chapel.  Each service, the chaplain would read:  “We ask those 
of you who are standing to follow the order of worship in the normal manner so as not to disturb or distract 
other worshipers.  If you choose not to follow the order of worship, we ask you to leave.”  Twelve members 
of the CLC scattered throughout the chapel remained standing throughout the service, which was disruptive 
of the service and interfered with the rights of other worshipers.  General Clark also referenced other 
incidents in the letter and concluded by stating:  “As a result, I determined that we could no longer permit 
such offensive conduct to continue.  While I appreciate your interest in the Academy, and particularly the 
Chapel, no useful purpose can be served by a meeting.” 
 

21 “New Protest Expected at AFA,” Gazette Telegraph, December 4, 1978; “Pacifists Pray for Peace 
at Chapel,”Falconews, December 8, 1978; “Demonstration at Cadet Chapel,” James M. Dunn, Jr, 
Department of the Air Force, Memo, November 28, 1979 Henry S. Fellerman, History of the United States 
Air Force Academy 1 January – 31 December 1979, McDermott Library Clark Special Collections Branch, 
Colorado Springs, CO, HC-6.  The sources above show that other protests have occurred at the Academy 
Chapel.  The CLC appeared again in the late 1970s and early 1980s calling for nuclear disarmament.  Once 
again, their protests resulted in arrests.  They also protested in 1979 during the Messiah and Festival of 
Lessons and Carols programs presented by the choral program.  There is no record of disruption of the 
services, just presence of the protestors.  
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investigation, and as before, the system worked and all suspected cadets confessed and 

agreed to resign.   

On March 22, 1972, Congress passed the Equal Rights Amendment.  After the 

amendment’s passing, the major Service Academies began planning for female cadets.  

The Army and Navy Superintendents “were strongly opposed to admitting women on the 

grounds of combat leadership,” and with the Superintendents of West Point and Annapolis, 

General Clark believed that women should not be placed in combat situations.22  He 

specifically cites his time as a prisoner of war as grounds for his position, in that he did not 

want women to be subjected to similar treatment if captured.  Regardless of his personal 

views, he oversaw and planned for the first female cadet long before her arrival in 1976, 

which ultimately led to an easier integration.    

General Clark retired on July 31, 1974, while Congress still debated legislation 

authorizing female cadets.  Lieutenant General James R. Allen succeeded him and 

oversaw the integration of women into the cadet wing, which was his primary mission.  

The Commandant of Cadets at the time, General Hoyt S. Vandenberg, Jr., asked Captain 

Judith M. Galloway to join his staff to help plan for the integration.  After coming to the 

Academy, she essentially volunteered to be a “human guinea pig,” in that she attempted 

everything that male fourth classmen were asked to do.  From her experiences, she 

concluded that women could do anything men were asked with a few exceptions.  During 

this test period, she also experienced the psychological environment that the future female 

cadets would be subjected to, including the attitudes of their male peers.  She recognized 

that a “drastic change of attitude” needed to occur among the cadet wing towards women.  

It was her opinion that the change would only happen if women won the respect of their 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
22 Fagan, The Air Force Academy, 187. 
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counterparts with outstanding performance in all areas.  She personally experienced this 

acceptance by completing the exhaustive and punishing cadet parachute program, one of 

the hardest physical programs at the Academy.   

President Gerald R. Ford signed Public Law 94-106 on October 7, 1975, 

authorizing women to attend the Service Academies, and the first class of female cadets 

arrived in the summer of 1976. Generals Allen and Vandenberg decided to use female 

ATO’s to train these first few classes of female cadets, similar to the ATO’s used to train 

the first male classes in the 1950s. Captain Galloway screened and selected fifteen female 

lieutenant ATO’s from over 200 potential candidates across the Air Force.  Drawing from 

her training experiences at the Academy, Captain Galloway subjected the young 

lieutenants to a rigorous training environment to prepare them for the incoming female 

cadets scheduled to arrive in the summer.  She was assisted by forty upperclassmen, many 

of whom resisted the idea that women should be at the Academy.  But after training of 

Captain Galloway and the fifteen female ATOs, the mood towards female cadets began to 

slowly change.  Fagan states:  

The ATO experiment and the data derived from it certainly made the acceptance of 
women into the Cadet Wing a much more successful operation.  The presence of 
women ATOs on the Academy site conditioned the whole community to the idea 
that it was no longer novel to have women students on the campus.  Their presence 
also taught a male-dominated institution just how women would react to the 
Academy’s educational and training programs.  Most officers and cadets were 
pleased with what they saw happening.23 
 

Though female cadets still had an uphill battle in gaining acceptance in the male-

dominated Academy, a battle which continues up to present time, the leadership of 

General Allen and the sacrifices of Captain Galloway helped pave the way for future 

female cadets.  

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
23 Ibid., 193. 
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The Academy celebrated its twenty-fifth birthday in 1979.  It was a year of 

celebrations that included the twentieth reunion of the Class of 1959, the first Permanent 

Professor Symposium, and a publication by the faculty entitled The United States Air 

Force Academy’s First Twenty-Five Years:  Some Perceptions.24  Both the curriculum and 

pedagogical methods also underwent some revisions following the recommendations by 

the Twenty-Fifth Anniversary Review Committee.   

 In 1983, Superintendent Lieutenant General Winfield W. Scott, Jr., added a “fourth 

pillar,” character, to the Academy objectives.  They are now academic, military, athletic, 

and character.25  Although strong moral character was being stressed, another cheating 

scandal was uncovered in the spring of 1984.  Nineteen cadets were originally found guilty, 

but the problem went much deeper.  In an unprecedented move, General Scott granted a 

period of amnesty to review and revamp the Honor System.  The new revisions set the 

Honor Code on a tiered system.  Now, third and fourth class cadets were to see the Honor 

Code as a “goal” while second and fist class students were to see it as a “minimum 

standard.”  A new enforcement protocol for the Honor Code was enacted and administered 

by a “dual board” system consisting of an Honor Board and a separate Sanctions Board 

that contained both officers and cadets.  Overall, the new system placed more 

responsibility in the hands of the cadets to maintain and enforce the Honor Code.  Finally, 

the Honor Code pledge was revised to state:  “We will not lie steal or cheat, nor tolerate 

among us anyone who does.  Furthermore, I resolve to do my duty and live honorably, so 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
24 United States Air Force Academy, The United States Air Force Academy's First Twenty-Five 

Years: Some Perceptions, United States Air Force Academy, CO: 25th Anniversary Editorial Committee, 
1979. 

25 United States Air Force Academy, 50 Years of Excellence: Building Leaders of Character for the 
Nations, A Publication Celebrating 50 Years of the U.S. Air Force Academy, (London: Faircount LLC, 2004), 
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help me God.”26 Although another cheating scandal was uncovered, President Reagan still 

delivered the commencement address to the Class of 1984 to celebrate the Thirtieth 

Anniversary of the Air Force Academy.  

 
Shaping Leaders Through Music Ministry 

 
The Chapel programs including the music department have helped the Air Force 

Academy achieve its mission of developing young leaders for United States Armed Forces.  

The founders and planners of the USAFA recognized faith and the expression of faith as 

“essential requirements” of an officer and incorporated opportunities for the expression of 

personal faith in the daily life of the cadets.27  The Religious Activities, United States Air 

Force Academy 1960-1961 outlines two objectives for the chapel program at the USAFA 

and states: 

First, to make it possible for a cadet to develop his religious experience in the 
church in which he has been reared; second, to permit the cadet to understand the 
religious responsibility held by an officer in the assumption of leadership of those 
under his command.28 
 

The religious life of a cadet begins the moment he or she enters the Academy.  Since the 

beginning of the Academy, cadets were required to complete a card indicating their 

religious preference, desire to participate in a leadership role within the chapel program, 

and eventually audition for choir.   Until January, 1973, attendance at scheduled chapel 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
26 Fagan, The Air Force Academy, 222. 
 
27 Edgar A. Holt, M. Hamlin Canon and Carlos R. Allen, Jr., History of the United States Air Force 

Academy 27 July 1954-12 June 1956, McDermott Library Clark Special Collections Branch, Colorado 
Springs, CO, 2: 1079-1080.2:1079-1080. 

 
28 Cadets Henry Lee Howe and John L. Carroll, editors, Religious Activities, United States Air 

Force Academy 1960-1961, 7 quoted in Historical Division, History of the United States Air Force Academy 
1 July 1959- 30 June 1960, McDermott Library Clark Special Collections Branch, Colorado Springs, CO, 
5:647. 
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services was mandatory and seen as “essential” in the development of the cadet.29 

Upperclassmen could attend worship services off base while underclassmen were required 

to attend base chapel services.   

The first few classes of cadets represented twenty-four Protestant denominations, 

and the first chaplains estimated that this diversity would grow to forty different 

denominations in the upcoming years.  The rationale for one General Protestant Service 

was simple:  build unity.  The Deputy Chief of Staff of Personnel and Administration 

stated in a letter to Dr. Ben F. Lehmberg, pastor of First Methodist Church in Colorado 

Springs, Colorado, that “since these men will be serving all over the world, many of them 

in isolated areas…it is well that during their training period here they should learn to 

worship as well as work together.”30 The first Protestant chaplains outlined six objectives 

for the Protestant program at the Academy:   

1. To provide an adequate program of worship and Christian education for all 
Protestant faiths represented in the Academy. 

2. To provide opportunities for Christian spiritual growth and humanitarian 
service. 

3. To provide training for cadets in Christian leadership. 
4. To provide religious instruction for the children of assigned personnel residing 

on or adjacent to the permanent site.  
5. To foster those Christian ideals of character and citizenship which are so 

essential to our way of life.  
6. To provide a counseling program adapted to the needs of cadets and personnel 

assigned to the United States Air Force Academy.31 
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29 Edgar A. Holt, M. Hamlin Canon and Elizabeth A. Wiley, History of the United States Air Force 

Academy 10 June 1958-30 June 1959, McDermott Library Clark Special Collections Branch, Colorado 
Springs, CO, 3:756-757. 

 
30 Ltr, DCS/P&A to Dr. Ben F. Lemberg, n.d., quoted in Edgar A. Holt, M. Hamlin Cannon, and 

Elizabeth A. Wiley, History of the United States Air Force Academy 10 June 1957 - 11 June 1958, 
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31 “Protestant Program Objectives,” 292, Edgar A. Holt, et al., History of the United States Air 

Force Academy 10 June 1956 - 11 June 1957, McDermott Library Clark Special Collections Branch, 
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Though the stated objectives have changed throughout the years, an “adequate program of 

worship” is always a primary objective, along with developing Christian leadership in 

individual cadets.   

In developing quality worship services and inspiring leadership, an excellent music 

program is essential.  An obvious example is the pressure placed on the Cadet Choir and 

musicians to perform at the highest level. In 1957, the Cadet Protestant Choir represented 

the Academy by traveling to Washington, D.C., to sing at a National Veteran’s Day 

service. Throughout the trip, the cadets were not allowed to be in civilian clothing and 

were expected to keep military bearing.  Consider the first three statements of the official 

memo authorizing the trip: 

1. The Protestant Choir will proceed by military aircraft (C-124) to Bolling AFB, 
Washington, D.C. on 9 November and will return to Lowry AFB, Colo. on 12 
November 1957.  The purpose of this trip is to participate in Veteran’s Day 
Ceremonies at Arlington National Cemetery.   

2. It is a singular honor for you to represent the Academy and the Air Force.   
Through the medium of television the eyes of the nation will be on you.  The 
choir will appear on three TV programs, the Chapel of the Air on Sunday 
morning, the Dave Garroway show on Monday morning, and national 
Veteran’s Day Ceremonies. 

3. You are a large group and by the identification of your uniform you will be 
recognized wherever you might go in the Washington area.  It is a fact that any 
individual misbehavior will reflect upon the entire Cadet Wing.  Let’s face it, 
you are vulnerable and open to all sorts of criticism if your individual 
performance is anything less than exceptionally good.32   

 
The memo also discusses logistical concerns and contains a rigorous schedule for the 

cadets.  With pressures like those mentioned above, leadership characteristics undoubtedly 

form within individuals.  High expectations and leadership opportunities continue today at 

the Academy.  On January 10, 2011, the Cadet Chorale sang the National Anthem at the 
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32 Robert G. Truitt, “Authorization Memo for Protestant Choir Trip to Washington, D.C., November 
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college football Bowl Championship Series National Championship Game, televised with 

millions watching.  Like the cadets of 1957, the choir members kept strict military bearing 

while giving a stellar performance. 

 The primary objective of the United States Air Force Academy is to produce 

quality leaders to serve as officers in the United States Air Force.  Many programs at the 

Academy help accomplish this goal, one of which is the Protestant music program.  This 

paper will explore this music program by researching and studying the work of the various 

music directors, the music of the worship services, and related concerts at the United 

States Air Force Academy Chapel from 1954 to 1984.   



!
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CHAPTER TWO 
 

The Academy Chapel Music Program at Lowry Air Force Base  
 
 

General Chapel Program Foundations 
 

On June 25, 1954, Chaplain Colonel John S. Bennett and Chaplain Colonel 

Constantine E. Zielinski reported for duty as the United States Air Force Academy’s first 

Protestant and Catholic chaplains, respectively.  Chaplain Bennett was born in Louisville, 

Mississippi, on April 26, 1914.  He received a Bachelor of Arts degree from Arkansas 

College in 1936 and a Bachelor of Divinity degree from Union Theological Seminary in 

1939.  As a Presbyterian clergyman, he served in World War II and various other 

assignments in the Army Air Corps, which later became the United States Air Force, 

before coming to the Academy.  At the Academy, he served as senior chaplain. Chaplain 

Zielinski was born in Florida, New York, on April 19, 1910.  He prepared for the 

priesthood at St. Hyacinth Seminary in Granby, Massachusetts, St. Francis Seminary in 

Milwaukee, Wisconsin, and at the University of Warsaw in Krakow, Poland.  Before his 

assignment to the Academy, he served as priest in the Army Air Corps in World War II 

and various assignments in the United States Air Force. 

The chaplains were tasked with creating and implementing a vibrant chapel 

program.  They were, however, given some direction from Lieutenant General Harmon as 

to their role and function at the Academy.  He believed that chaplains should ultimately 

function as pastors to both cadets and Academy staff.  Thus, their official titles were 

Protestant Cadet Chaplain and Catholic Cadet Chaplain instead of traditional Air Force 

staff chaplains.  Major General Charles Carpenter, Chief of Air Force Chaplains at the 
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time, supported General Harmon’s decision in light of the Academy being an educational 

institution.  He further defined their pastoral duties and responsibilities by emphasizing the 

development of religious and moral responsibilities in individual cadets.  In addition to 

spiritual responsibilities, the senior chaplain was also responsible for administrative tasks 

and directly advised the Superintendent of the Academy on all matters of religion.  

Moreover, the senior chaplain had “free access” to the Superintendent at all times, rather 

than having to go through the chain of command.33   

Chaplains were to facilitate worship opportunities for all faith groups.  For the first 

class of cadets, this included general Protestant services, liturgical Protestant Services, 

Catholic services, Jewish services, and Latter Day Saint services.34  After reflecting on his 

tenure as senior chaplain at the Academy, Chaplain Bennett gave a statement concerning 

the requirements of any chaplain serving at the Academy. 

I would say that any chaplain reporting here over and above everything else must 
maintain his own inner spiritual life.  A man can’t give what he hasn’t got and 
unless a chaplain keeps the fires of his own spiritual life burning brightly, he is not 
going to be able to meet the spiritual needs of theses cadets.  I would say, in the 
second place, that the man has to be prepared to accept the discipline of study.  In 
the third place, I think he has to be wiling and physically able to work fourteen 
hours a day, seven days a week, and I would say that he has to be philosophically a 
Christian realist, accepting these cadets for what they are, and trying by every 
means and methods he knows to lead them where they ought to be.  In the fourth 
place, he has to be a man who is completely immune to disappointment; who 
refuses to accept failure either with persons or programs.35 
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33 Edgar A. Holt, M. Hamlin Canon and Carlos R. Allen, Jr., History of the United States Air Force 

Academy 27 July 1954-12 June 1956, 2:1064. 
 

34 As the Academy grew, more faith groups were represented in the cadet wing.  During the early 
years, the faith groups represented and recognized at the Academy (and in American life in general) 
consisted mostly of the “Tri Faith” groups:  Protestant, Catholic, and Jewish.  In my interview with Edmund 
Ladouceur, Associate Director of Musical Activities from 1961-1984 and Director of Music Activities from 
1984-1989, this point was emphasized.  As awareness and acceptance of other faith groups in American life 
increased, so did awareness in military chaplaincy.  Now the Academy staff has Islamic chaplains and 
Buddhist civilian clergy that represent these faith groups in the cadet wing.   

 
35 John S. Bennett, interview by Edgar A. Holt, April 22, 1958, transcript, Edgar A. Holt, et al., 

History of the United States Air Force Academy 10 June 1956 - 11 June 1957, McDermott Library Clark 
Special Collections Branch, Colorado Springs, CO, 5: Appendix.  
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Obviously, the demands on an Academy chaplain are great. Chaplains Bennett and 

Zielinski served by building relationships with each cadet and leading them to a deeper 

faith.  The music program and worship were used as a primary means for spiritual 

development in the life of a cadet.36   

 
Worship 

 
Once the chaplains arrived at the temporary location of the Academy at Lowry Air 

Force Base, they immediately started preparing for the first class of cadets.  Not only did 

they have to construct spiritual programs for these cadets, they had to prepare facilities for 

the opening dedication of the Academy in two weeks on July 11, 1955.  In an interview 

with the Academy historian, Chaplain Bennett describes a barren chapel with no pews, 

altar, pulpit, lectern, or organ.  Though some of the furnishings had been ordered, the two 

men worked around the clock preparing the chapel for dedication and worship.  The first 

worship service was held on July 17, 1955.  

 Soon after the first cadets arrived, the initial chapel building became too small for 

the growing chapel program, and by the late summer of 1955, the facilities were 

inadequate.  In response to the growing need, various rooms and facilities were used 

across the Academy complex at Lowry AFB to serve as religious instructional spaces and 

worship spaces.  By September, 1956, there were three Protestant services in the chapel 

each Sunday:  two general Protestant services and one general Protestant Communion 

service.  By September 1957, the Protestant services were moved out of the small chapel 

to the Cadet Theater, which seated approximately 900 people.  This move allowed the 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
36 The influence of the first two chaplains in the life of cadets and the institution of the USAFA 

cannot be overemphasized and is evident by the dedication of the 1957-58 Historical Volumes of the United 
States Air Force Academy to these two individuals.   
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services to be opened back to the public whose attendance was estimated at 400 people a 

week.37   

  Ultimately, the chaplains strove to develop “a program of Christian worship and 

education which meets the needs of all Protestant faiths.”38  Denominational statistics for 

the first three classes of cadets are as follows:  seventy-six percent of cadets were 

Protestant with twenty-six denominations represented, twenty-three percent of cadets were 

Catholic, and one percent of cadets were Jewish.  The great diversity represented in the 

Protestant program proved to be problematic for Chaplain Bennett as he attempted to 

create an order of worship that would reflect the traditions of all present.  He worked with 

both civilian and military clergy from across the country and eventually settled on a 

service that was approved by the Commandant of Cadets and the Superintendent.  Bennett 

stated that the service worked quite well and that “all visiting clergymen have commented 

favorably.”39  The order of service is listed below (asterisks * indicate standing):  Prelude 

by Organist, Invitation to Worship by Choir, Invocation and *Lighting of the Holy Hour 

Candles, *Presentation of the Colors, *Doxology, Invocation and the Lord’s Prayer, 

*Hymn, *Affirmation of Our Christian Faith (Apostle’s Creed), *Gloria Patri, Responsive 

Reading, Presentation of Tithes and Offerings, Offertory Response or Offertory Anthem 

by Choir, Reading of the Word of God, Personal Meditation and Prayer with Choir 

Response, Anthem, The Message, Prayer of Dedication, *Hymn, *Retreat of Colors, 

Prayer for the Day, Benediction and Benedictory Response by Choir, and the Postlude by 
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37 John S. Bennett, interview by Edgar A. Holt, April 22, 1958, transcript, Edgar A. Holt, et al., 

History of the United States Air Force Academy 10 June 1956 - 11 June 1957, 5:Appendix. 
 
38 Ibid., 3:330.  
 
39 Ibid., 3:335. 
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Organist.40  It appears that this order of service remained unchanged for the first few 

school years.  The historical record from the following year outlines the exact same 

worship service, but it also specifies the Invitation to Worship would be the anthem “The 

Lord Is in His Holy Temple” by Harrington and the first congregational hymn would be 

“God of Our Fathers” by Warren.41  Other than this specification, the order of service was 

the same from the previous year.  See Appendix A for a catalogue of all anthems and 

major works sung the by Protestant Cadet Choir from 1954-1984 and Appendix B for a 

catalogue of all hymns sung in Protestant worship services from 1954-1984 found in 

surviving sources. 

Though there was a general Protestant Communion service offered each week, it 

became apparent that this would not suffice for the thirty-one Episcopal cadets who 

needed an Episcopal priest to administer the Elements.  The local clergy quickly offered to 

help, but Chaplain Bennett ultimately turned down the assistance because it would set a 

precedent for other Protestant groups to have individual services.  Eventually, an 

Episcopal chaplain was assigned to Lowry AFB to assist the Academy staff in leading the 

service.  A provision was also made always to have an Episcopal priest staffed at the 

permanent site in Colorado Springs, Colorado.   

 Like the Episcopalians, other groups could not participate in a general Protestant 

service.   In keeping with the fundamental purpose of a military chaplain, which is to 
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40 “United States Air Force Academy Order of Worship,” Edgar A. Holt, et al., History of the 

United States Air Force Academy 10 June 1956 - 11 June 1957, 5:Appendix.  An order of worship is also 
listed in the 1954-56 Air Force History narrative.  It is essentially the same service with some minor changes.  
For example, in the earlier service listed, there is a choral response after the personal meditation and prayer. 
In the service listed in the 1954-56 volume, there is no mention of a choral response. The service proceeds 
directly to the choir anthem.   
!

41 Chaplain Bennett to Chaplain Anthony, 26 Mar 58, quoted in Edgar A. Holt, M. Hamlin Cannon, 
and Elizabeth A. Wiley, History of the United States Air Force Academy 10 June 1957 – 11 June 1958, 
2:785.! 
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provide First Amendment rights to military personnel, Chaplains Bennett and Zielinski 

ensured that all faith groups had a place and time to exercise their faith.  For example, the 

chaplains relied on a “qualified” Mormon cadet to lead Latter Day Saint services, and 

Chaplain Bennett led a special Communion service once a month for Lutherans.42  A 

comprehensive schedule of services was eventually established.43  

 A major goal of the chaplains was to create an environment where cadets could 

take an active leadership role in the chapel program.   In the 1957-58 school year, an 

extensive program was developed to allow cadets to participate in various Christian 

service outlets. Chaplain Bennett’s goal was to obtain and train “cadet Christian leadership 

to administer the various aspects for the Protestant Religious Program.”44  This program 

consisted of creating areas where cadets could serve.  Opportunities included leading in 

worship, teaching Sunday School, participating in cadet retreats, serving through visitation 

in local hospitals, and working with the Boy Scouts.  For the purposes of this paper, the 

discussion will focus on cadet leadership in worship.  Many cadets served as ushers, 

acolytes, and assistants in the morning worship services, and as members of the Cadet 

Choir.  At the end of the reporting period, cadets held the following offices:  sixteen cadet 
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42 Edgar A. Holt, M. Hamlin Canon and Carlos R. Allen, Jr., History of the United States Air Force 

Academy 27 July 1954-12 June 1956, 2:1069. 
  

43 “Schedule of Protestant Services,” Edgar A. Holt, et al., History of the United States Air Force 
Academy 10 June 1956 - 11 June 1957, 5:Appendix.  Schedule of Protestant Services in 1957 are as follows: 

1.  Morning Worship, Cadet Theater, held weekly, 1030 hours 
2.  General Protestant Communion Service, Cadet Chapel, held weekly,1145-1215 hours 
3.  Lutheran Communion Services, Cadet Chapel, first Sunday of each month, 0930-1015 hours 
4.  Episcopal Communion Service, Building 926, weekly, 0800-0845 hours 
5.  Mormon Services, Chaplain’s office, weekly, 0800-0845 hours 
6.  Church of Christ Communion Service, Building 940, weekly, 0930-1015 hours 
 
44 John S. Bennett, interview by Edgar A. Holt, April 22, 1958, transcript, Edgar A. Holt, et al., 

History of the United States Air Force Academy 10 June 1956 - 11 June 1957, 5:Appendix. 
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ushers, seven acolytes, and one hundred forty-six in the choir.45  This participation in 

worship is a direct example of fulfilling the Academy’s mission of training capable Air 

Force officers where the expression of one’s personal faith is seen to be “essential 

requirements,” as referred to in chapter one. 

 Though the first chaplains spent much of their time and energy ministering to the 

first few classes of cadets at Lowry AFB, they also planned and prepared for the move to 

the permanent site.  After quickly filling the worship space at Lowry, the chaplains 

realized the need for a large cadet chapel at the permanent site.  They estimated that a 

3500 seat chapel facilitating a minimum of four general Protestant services would meet the 

needs of the growing Academy and submitted this proposal to the Academy 

administration.46  In addition, outside denominational groups petitioned for space to build 

denominationally specific worship spaces.  For example, Grace Episcopal Church asked 

for land to build an Episcopal chapel at the permanent site.  The request, however, was 
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45 Edgar A. Holt, M. Hamlin Cannon, and Elizabeth A. Wiley, History of the United States Air 

Force Academy 10 June 1957 – 11 June 1958, McDermott Library Clark Special Collections Branch, 
Colorado Springs, CO, 2:788. 

 
46 “Factors to be Considered in Developing a Protestant Program,” in Edgar A. Holt, et al., History 

of the United States Air Force Academy 10 June 1956 - 11 June 1957, 5:Appendix.  The details and plans 
concerning the construction of the Cadet Chapel are too broad in scope for this paper to be discussed in 
depth.  However, some details will be given as the paper moves through the history of the music program at 
the USAFA.  Ultimately, the chapel building was built to a capacity of around 2000 people in all the various 
faith chapels, with the Protestant Chapel capacity of 1200.  The chaplains also worked to obtain funding and 
approval for the chapel, instruments, and furnishings.  They struggled to justify the cost and scope of the 
large chapel to Congress and to the public.  One example can be seen in the design and construction of the 
organ.  Multiple problems arose when considering the proper instruments to be placed in the chapel.  For 
example, Dean McDermott staunchly opposed a pipe organ because of cost and suggested that the Academy 
use electronic organs.  Also, a movie-style pipe organ was donated by NBC and shipped to Denver to be 
used for worship.  Both ideas were ultimately rejected and Walter Holtkamp was hired to design and oversee 
the overall construction of the organ to match the grand architecture of the new chapel.  The M. P. Moller 
Company was hired to build the instrument.   
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ultimately denied by the administration because the leadership felt that cadets should 

worship together to build unity in the midst the diversity of faith groups.47   

 
The Creation and Hiring of an Organist-Choirmaster 

 
 Chaplains Bennett and Zielinski quickly realized that lay leadership would not be 

sufficient in providing quality music in worship and for leading the various choirs.  

Bennett states that by the end of July 1955, only a few weeks after the first class arrived, a 

full-time organist-choirmaster was essential to providing a good music program with some 

continuity.48  However, there were no positions of this description within Civil Service at 

the time.  With the help of civilian personnel at Lowry Air Force Base, Chaplain Bennett 

wrote a job description and obtained approval from the Academy and Headquarters, 

United States Air Force, in Washington, D.C.   With a finalized job description, Bennett 

wrote the leading conservatories in the nation asking to advertise the position to the 

respected graduates and many “highly qualified” individuals applied.49  A committee was 

then appointed to select the most qualified candidate.  Committee members included 

Colonel William B. Taylor, III, Lieutenant Colonel Glibert C. Cooke, Chaplain Colonel 

John A. Bennett, Chaplain Colonel Constantine E. Zielinski, Dr. Frederick C. Mayer, 

former organist-choirmaster at West Point, Dr. Donald Gilley, current organist-

choirmaster at Annapolis, Father Richard C. Hiester, Director of Music at the Immaculate 
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!

47 Edgar A. Holt, M. Hamlin Cannon, and Elizabeth A. Wiley, History of the United States Air 
Force Academy 10 June 1957 – 11 June 1958, 2:783-784. 

 
48 This author on many occasions and with much time and energy attempted to find the name(s) of 

the people leading the choir and worship before the hiring of Mr. Boyd.  Through the course of research, 
however, the name(s) never surfaced.  After interviewing Ladouceur and Dr. Joseph Galema, the former and 
current Director of Musical Activities respectively, and reading transcripts of interview with Mr. Boyd, it 
seems that two lieutenants led the choir who were Air Training Officers (ATOs).  Also, there is information 
about the choir going on a trip, but the leader is never mentioned.  The period of lay leadership lasted 
approximately two years.   

 
49 John S. Bennett, interview by Edgar A. Holt, April 22, 1958, transcript, Edgar A. Holt, et al., 

History of the United States Air Force Academy 10 June 1956 - 11 June 1957, 5:Appendix. 
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Conception Cathedral in Denver, Colorado, and Miss Josephine Ritchie who served in an 

advisory capacity.  They recommended Mr. James Roger Boyd of Akron, Ohio to be the 

organist-choirmaster at the United States Air Force Academy.  He accepted the position.   

 James Roger Boyd was born on June 8, 1924 in Haverstraw, New York, to 

Alexander Jerro and Elizabeth Rogers Boyd.  He married Elizabeth Taylor in 1948 and 

had two children, James Berkley and Susan Elizabeth. He graduated from Columbia 

University, New York, New York, in 1947 with a Bachelor of Arts degree and from Union 

Theological Seminary, New York, New York, in 1949 with a Master’s degree in Sacred 

Music. Before coming to the Air Force Academy, he served in the Army Air Corps from 

1942-1945.  After graduating from seminary, he received a Choir Master’s certificate from 

the American Guild of Organists and held the position of Minister of Music at 

Westminster Presbyterian Church in Akron, Ohio until 1957.  He was the Director of 

Cadet Chapel Music Activities from 1957 to 1984.  During his tenure, his choral groups 

received national recognition for their wide range of repertoire, which included folk music, 

patriotic music, popular music, classical pieces, anthems, and full-length oratorios.  An 

internal Academy biography manuscript now in the personal documents of Dr. Joseph 

Galema states that Boyd posted in the choral rehearsal space a Washington Post review of 

the Cadet Choir after performing in the Washington Cathedral.  This review, which served 

as a continual inspiration to his choirs, states:  “tone…that never lost vitality…unerring 

perception of harmonic significance…keen projection of its deep undercurrent of 

meaning…stirring impact.”50  At his retirement ceremony in June 1984, he received the 

Decoration for Exceptional Civilian Service.  Lieutenant General Winfield W. Scott, 
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50 Meredith J. Thomas to Dr. Galema, memo with attachments, “Biography—James Roger Boyd,” 

December 20, 1983, Personal Documents of Dr. Joseph Martin Galema, 1982-2004, Private Collection.  Paul 
Hume, “Sing Standards of Air Cadets High,” The Washington Post, May 16, 1967. 
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former Academy Superintendent, stated that “Mr. Boyd is a legend.  He has been the 

Academy’s best known ambassador of good will.  He has been our best outreach to the 

nation.”51  James Roger Boyd died on March 14, 1989.  At his memorial service at the 

Protestant Chapel, one hundred four members of the Protestant Cadet Choir sang Requiem 

by Gabriel Faure.52   

 

 

Figure 2.1.  A photo of Boyd taken at the Pentagon in 1964.  Source: Personal Documents 
of James Roger Boyd, 1956-1989, Private Collection. 

 
 
 Boyd’s legacy is still felt today at the Academy, but this lasting heritage would 

have never been possible without the visionary leadership of the first Academy chaplains: 

the decision made by Chaplains Bennett and Zielinski to hire a civilian organist-

choirmaster in July of 1955.  The job description was prepared on May 9, 1956.  It states 

that the organist-choirmaster would report directly to the senior chaplain.  Also, the 

individual was to select and train cadets to participate in various ensembles as director and 

supervisor of choral, concert, and glee club activities.  Further, the individual would be 
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51 Service Bulletin, “Memorial Service for James Roger Boyd,” March 21, 1989, Personal 

Documents of James Roger Boyd, 1956-1989, Private Collection. 
 
52 “Protestant Fourthclass Cadet Choir, Memorial Service,” March 21, 1989, Personal Documents of 

Joseph Martin Galema, 1982-2004, Private Collection; Protestant Upperclass Cadet Choir, Memorial 
Service,” March 21, 1989, Personal Documents of Joseph Martin Galema, 1982-2004, Private Collection.   
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responsible for both Protestant and Catholic service choirs and would be required to select 

music for the ensembles and worship.  For Protestant services, the music should emphasize 

and support the sermon, and for Catholic services, the individual must have knowledge of 

Gregorian chants, Masses, Benedictions, and other Catholic service music.  It was 

specified in the job description that the individual would emphasize the correct diction of 

“Church Latin.”53  The description also specified six weekly rehearsals.  It was assumed 

the total rehearsals would be scheduled two for each service choir and two for the glee 

club, not six for each ensemble.  The director was to begin a Cadet Glee Club of one 

hundred auditioned voices.  This ensemble would be used for “musical and vocal 

presentations for Academy and civilian activities.”54  One gathers that this glee club 

eventually became the Cadet Chorale.  The description also specified that the individual 

would provide accompaniment on the organ and piano for chapel services, weddings, 

funerals, and other events. Boyd’s obituary appearing in the Gazette Telegraph on March 

19, 1989, states that he played all June Week Weddings (June Week is the week after 

graduation) in the Protestant Chapel.   The description further states that the director would 

prepare and direct concerts for radio, television, and civilian churches.  The individual 

would also instruct cadets with previous training or talent in the piano, organ, or voice.  

Finally, the individual would continue to build a choral library for male voices.55   
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53 “Training Instructor (Music),” Edgar A. Holt, et al., History of the United States Air Force 

Academy 10 June 1956 - 11 June 1957, 5:Appendix. 
 
54 Ibid.   
 
55 It should be noted that though the official title is “Director of Musical Activities” at the United 

States Air Force Academy, the position encompasses only cadet musical activities.  This person does not 
oversee the United States Air Force Academy Band or Drum Corps.     
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 The description stresses that “it is most important that members (cadets) be 

properly trained, exhibit faultless conduct and display outstanding musical performance.”56  

As an individual, the music director would make and maintain contacts within the 

Academy staff and outside the Academy with representatives of radio and television.  

Further, the individual must have contacts with cadets in order to persuade “men of talent 

to participate in choral functions.”57  Finally, the individual should be educated with at 

least a Master’s Degree with an emphasis in organ and choral conducting and maintain a 

pleasing stage presence. A full copy of the original job description appears in Appendix F. 

 Boyd recalled the process by which he found out about the position and the process 

through which he was hired in an interview with the base historian in 1979.  He originally 

heard “a little squib about a chaplain being assigned to the new academy that was being 

formed at Lowry Air Force Base” in the Akron Beacon Journal.58  He thought to himself 

that a chapel would eventually be built and that the Academy would be in need of a 

choirmaster.  He then wrote his local congressman, who contacted the Pentagon. Boyd was 

directed to the Civilian Personnel Office at the Academy to whom he wrote a letter 

inquiring about a future job.  At the time, the position did not exist, and his letter was put 

on file for future reference. Boyd stated that after hearing back from the Personnel Office, 

he immediately dismissed the prospect of a job from his mind.59  
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56 Ibid. 
 
57 Ibid. 
 
58 Roger M. Boyd and Edmund L. Ladouceur, interview by Phillip S. Meilinger, February 9, 1979, 

transcript, U.S. Air Force Academy Oral History Program, 2, Personal Documents of James Roger Boyd, 
1956-1989, Private Collection.  Unknown to Boyd at the time, the chaplain referred to in the article “squib” 
was Chaplain Bennett. 

 
59 Ibid. 
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 He continued serving in Akron for roughly a year and a half.  Eventually, Chaplain 

Bennett dispatched a letter asking him to come to Colorado Springs for an interview. Boyd 

recalled:  

Of course I knew immediately what it was about—I had sort of forgotten it—and 
so we set up an interview, he came, saw me, they sent in two other people to 
interview me—Don Bille from Annapolis and Fritz Mayer from West Point.  He 
was then retired organist and choirmaster at West Point.60 

 
Later, Boyd recalled that there were sixty to seventy applications for the position, and the 

committee narrowed the search to twelve or thirteen.  They then narrowed the search even 

further to three individuals.  It is unclear from his interview if they brought each candidate 

to the Academy for an interview or just Boyd.   

From his perspective, his immediate qualifications for the position were his 

educational training and his service as organist-choirmaster in Akron.  He also believed 

that his service in the World War II program as an aviation cadet, nicknamed the “brown 

shoe Air Force” and his experience in building programs at his former positions gave him 

an unique advantage over other applicants.61   Obviously, this unique combination satisfied 

the search committee and they offered him the position, which he accepted.  He reported 

for duty on March 1, 1957.   

 

Choral Foundations  

 The purpose and use of the various choirs at the Academy is threefold:  provide 

appropriate music for various worship services, provide leadership training to cadets, and 

help maintain a public image for the Academy.  As seen in the order of worship, the 

Protestant Cadet Choirs sing multiples times in any given worship service.  Furthermore, 
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60 Ibid.   
 
61 Ibid., 3.  
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chaplains wanted choral music to be a prominent in each service.  By simply participating 

in the Protestant Chapel Choir, cadets gained leadership experience through singing as 

they led other cadets in worship.  Finally, Chaplain Bennett stated in his interview with the 

base historian that one of the main goals of the chapel program was to maintain “a 

cooperative and friendly working relationship with the various Protestant denominational 

agencies who have cadets in the United Sates Air Force Academy.”62  The choir helped 

meet this need by singing in local congregations and in front of national audiences.  As 

early as May, 1956, records show that Chaplain Bennett requested and received 

authorization to take the forty-four-voice Protestant Cadet Choir to First Methodist Church 

in Colorado Springs, the largest church in the city at the time, where they would sing for 

an estimated 1800 people.  Bennett stated, “The cadets themselves seem to be enthusiastic 

about the trip and I believe it will have a very fine public relations value with the people of 

Colorado Springs.”63  There is no record of the repertoire sung or of the director.  A 

second trip was to First Methodist Church in November, 1956, with a sixty-voice 

Protestant Choir where the staff estimated that the choir would sing for at least 3500 

people.64  After Mr. Boyd arrived, the choir participated in the Red Rocks Easter Sunrise 

Services with 12,000 people attending in Denver on April 21, 1957.65  These initial trips 
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62 John S. Bennett, interview by Edgar A. Holt, April 22, 1958, transcript, Edgar A. Holt, et al., 

History of the United States Air Force Academy 10 June 1956 - 11 June 1957, 5:Appendix. 
 
63 John S. Bennett to Arthur W. Holderness, authorization form and memo, “Cadet Choir Program 

at Colorado Springs,” April 26, 1956, Personal Documents of James Roger Boyd, 1956-1989, Private 
Collection;  John S. Bennett to Robert M. Stillman, disposition form, “Cadet Choir Program at Colorado 
Springs,” April 20 1956, Personal Documents of James Roger Boyd, 1956-1989, Private Collection.  

 
64 John S. Bennett to Robert M. Stillman, disposition form, “Scheduling Choir,” July 19, 1956, 

Personal Documents of James Roger Boyd, 1956-1989, Private Collection; John S. Bennett to Ben F. 
Lehmberg, August 9, 1956, Personal Documents of James Roger Boyd, 1956-1989, Private Collection.  

 
65“12,000 Attend Sunrise Service at Red Rocks,” Rocky Mountain News, April 22, 1957. 
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began a long tradition, one that still exists today, in which the choir is used for public 

relations at the Academy. 

 Before moving to the individual choirs, mention must be made of the choral library 

at the Academy.  From the outset, Chaplains Bennett and Zielinski recognized the 

importance of creating and maintaining resources to support various programs.  Bennett 

states that this goal was accomplished by April of 1958: “The development, funding, and 

procurement of adequate chaplain libraries (i.e. Catholic, Jewish, and Protestant) and an 

adequate library for excellent choirs which have been developed.”66 Academy staff, 

including Lieutenant Colonel George V. Fagan, helped develop and establish “excellent 

theological and music libraries….we now have almost all of the basic books and music 

required for study and use.”67 He further stated that supplemental lists had been prepared 

for later addition to the library.  Edmund Ladouceur, Associate Director of Musical 

Activities, hired by Boyd in 1961 to 1984 and Director of Musical Activities 1984 to 1989, 

described the choral library of the late 1970s as one of the best collections of male choral 

music in the country.  Further, he believed it to be better than West Point, which, at the 

time, was known for repeating music.  However, Ladouceur described Boyd as an 

innovator who continued to expand repertoire by incorporating multiple genres, which 

ultimately increased the size of the choral library.68 
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66 John S. Bennett, interview by Edgar A. Holt, April 22, 1958, transcript, Edgar A. Holt, et al., 

History of the United States Air Force Academy 10 June 1956 - 11 June 1957, 5:Appendix. 
 
67 Ibid.    
 
68 Edmund L. Ladouceur, interview by author, Colorado Springs, Colorado, March 8, 2011.   
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Choirs 
 

 The making of choral music by cadets at Lowry AFB can be divided into two parts:  

the eras before and after the hiring of Mr. Boyd.  The first records show that the original 

Protestant Choir had fifty-two voices and rehearsed on Wednesday at 1900 hours and 

Sunday at 0930 hours.  The Catholic Choir had eighteen voices and rehearsed on Thursday 

at 1830 hours and Sunday at 0730 hours.69  In July of 1956, Chaplain Bennett changed the 

Protestant Choir practice with the arrival of the second class of cadets and created another 

choir.  The new Freshman Protestant Choir was to practice on Wednesday in the Chapel 

from 1930 to 2030 hours and on Sunday in Building 926 from 0930 to 1045 hours.  The 

Sophomore Protestant Choir, which ultimately became the Upperclass Protestant Choir as 

more classes were promoted into it, practiced on Friday in the Chapel from 1930 to 2030 

hours and on Sunday in the Chapel from 0900 to 0955 hours.  Before August 1, 1956, 

Chaplain Bennett requested that the Freshman Protestant Choir be allowed to rehearse on 

Sunday morning from 0900 to 1045 hours because there was no time for midweek 

rehearsals as the cadets underwent basic training in July.  Further, the extra rehearsal time 

on Sunday morning would be used to organize the choir.70  There is, however, no record of 

the Catholic Choir changing its practice times, but it can be assumed that it followed a 

similar course of action as the Protestant Choir and divided into two choirs with separate 

times.  There is record of two Catholic Choirs, an Upperclass and Lowerclass Choir. As 

stated earlier, there were two recorded Protestant Choir trips to Colorado Springs to First 

Methodist Church before the arrival of Mr. Boyd.  There is no record of Catholic Trips, 
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69 Edgar A. Holt, M. Hamlin Canon and Carlos R. Allen, Jr., History of the United States Air Force 

Academy 27 July 1954-12 June 1956, 2:1070. 
 
70John S. Bennett to Colonel Holderness, internal memo, “Protestant Choir Practice,” July 16, 1956, 

Personal Documents of James Roger Boyd, 1956-1989, Private Collection. 
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but again, it can be assumed that the choir sang somewhere in the local area for public 

relations purposes.   

 After Mr. Boyd arrived on March 1, 1957, he went to work immediately.  Although 

there was a choir program before his arrival, he found the state of the choirs and the 

facilities in need of much work.  First, the instruments available at Lowry were Hammond 

organs.  Mr. Boyd recalls leaving a “very fine musical program in Westminster 

Presbyterian Church in Akron, Ohio, where I had a fine instrument and a reasonably good 

choir, and came here to start all over again.”71  He anticipated that it would take a 

minimum of two years to build the program but later recalls that it took over six years to 

get into a “fine situation.”72  

 He described the entire choral program upon his arrival as enthusiastic.  Overall, 

the cadet wing numbered a little under 600 cadets in the two classes.  Of these 600, there 

were approximately one hundred cadets involved in the Protestant choir and some forty to 

fifty cadets in the Catholic Choir.  Many of these cadets, however, were not accomplished 

singers.  After arriving, Mr. Boyd intended to reduce the numbers in both choirs to refine 

the sound and produce a better musical result, which would have probably been done in 

the summer of 1957.  Trimming the choir size, though, was not an option. He recalls: 

However, Chaplain Bennett when the third class came in announced to everybody, 
“If you want to sing come to rehearsal, and Mr. Boyd will teach you how,” period.  
And he did it in his best command voice. (laughter)  And so I sort of had the 
problem of trying to create music with anybody who wanted to sing, whether they 
could or not, at that point in time, and of course that was because there were 
relatively few cadets.73 
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71 Roger M. Boyd and Edmund L. Ladouceur, interview by Phillip S. Meilinger, February 9, 1979, 

transcript, 3, Personal Documents of James Roger Boyd, 1956-1989, Private Collection. 
 
72 Ibid.    
 
73 Ibid., 5-6. 
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As a result of Chaplain Bennett’s speech, more cadets continued to join the choral 

program. By September 1957, there were some 120 cadets in the Protestant Choir and 

sixty in the Catholic Choir.  Mr. Boyd’s ultimate goal remained to refine the choir size to 

eighty singers, and as cadets arrived in future years, he instituted an auditioning process, 

which allowed him to be more selective when placing choir personnel.  In the early years, 

the results were not great musically, but there was great enthusiasm for the program.74   

 Mr. Boyd’s public debut with the Protestant Cadet Choir occurred at the “Sunrise 

Service at Red Rocks” on April 21, 1957, almost two months after his arrival.  There were 

an estimated 12,000 people in attendance. The United States Air Force Academy Band 

also played.75  (The choir participated by singing the congregational hymn “Christ the 

Lord Has Risen Again” and the anthem “An Easter Alleluia.”  There is no record of the 

composers.) The Denver newspaper, The Rocky Mountain News, stated in its article 

covering the event that “As the music rang through the crowd, a small woman in green 

turned up her overcoat, put her hands to her face, and cried.  ‘It’s so beautiful—so 

beautiful,’ she whispered to the woman alongside.”76  It is not clear whether Chaplain 

Bennett scheduled the choir to sing at the event or whether Mr. Boyd did after he arrived.  

Regardless, he had little time to prepare the choir before singing outside the Academy for 

such a large audience.   

The first recorded trip outside of Colorado occurred on June 23, 1957, at March 

Air Force Base in Riverside, California.  The Protestant Choir participated in Sunday 

morning chapel service on the base.  They sang four pieces:  “Onward, Ye People” by 
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75 All United Air Force Bands are made up of professional musicians with advanced degrees.   
 
76 “Thousands Attend Early Easter Rites,” Rocky Mountain News, April 22, 1957. 
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Sibelius, the hymn text “Lord Guard and Guide the Men Who Fly” by Mary C. D. 

Hamilton to the tune QUEBEC,  “Lo a Voice to Heaven Is Sounding” by Bortnainski, and 

a “Three Fold Amen” by an unknown composer.77  There is no record of how many cadets 

traveled, but it can be assumed that most upperclassmen made the trip, which would have 

been approximately sixty or seventy.  

 

 
 

Figure 2.2.  Picture of Protestant Choir with Boyd at Lowry AFB Chapel in 1957.  Source: 
Personal Documents of James Roger Boyd, 1956-1989, Private Collection. 
 
 
 The Protestant Choir’s first national appearance was later that year, in November 

1957.  Adding new voices after the school year began, the now 120-voice choir traveled to 

Washington, D.C., to sing at a variety of media outlets and at the Fourth Annual Veteran’s 

Day Ceremony at Arlington National Cemetery.78  The first television appearance for the 
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78 “Air Academy Choir to Sing at Arlington.” The Denver Post, Friday, November 8, 1957. 
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choir was on the “Chapel of the Air,” a local telecast where a kinescope recording was 

made to be shown at all U.S. Air Bases throughout the world on the Armed Forces Radio 

and Television Service.  The choir sang four anthems and responses during the service, 

and Chaplain Bennett preached a sermon titled “The Christian View of War.”  General 

Thomas D. White, Chief of Staff of the United States Air Force was in attendance at the 

service.79 The second media appearance was on the NBC “Today” show, which was aired 

nationally on Monday, November 11, 1957.  The music for these appearances included a 

total of five anthems and hymns, two of which were Bach’s “Now Let Every Tongue 

Adore Thee” and Handel’s “Worthy Is the Lamb.”  It is assumed that the choir traveling to 

Washington, D.C., was the Upperclass Choir.80 

 By the end of November, 1957, as the choirs prepared for “The Annual Christmas 

Concert,” the total number of participants in the Protestant Choir program was one 

hundred forty-six.81  This was Mr. Boyd’s first Christmas concert at the Academy, and the 

Protestant Choir combined with the Air Force Academy Band to present the program on 

December 15, 1957.  According to the program order, the Cadet Choir Program was 

divided into three different ensembles.  The USAFA Protestant Choir sang four carols, the 

Protestant Chorale sang six carols, and “The Choir” sang four carols.  This author assumes 

that the first two choirs were the Fourthclass Choir and the Upperclass Choir that 

combined to sing the final part of the program together.  The cadet roster list in the 

program simply states:  “USAF Academy Protestant Cadet Choir,” not three separate 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
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Roger Boyd, 1956-1989, Private Collection.   
 
80 In the interview with Mr. Ladouceur, he stated that fourth classmen (freshmen) could not travel, 

especially during the early years of the Academy.   
 
81 There is no surviving record of a Christmas program from the previous year.  It is unknown if this 

was the first, second, or third “Annual Christmas Concert.” 
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ensembles.  The roster is divided, however, by sections:  thirteen first tenors, twenty-three 

second tenors, fifty-five baritones, and fifty-one basses.82   

 In April, 1958, the Protestant Choir and the USAFA Band returned to the Red 

Rocks Easter Sunrise Service.  It is significant that the musical difficulty was much more 

demanding in this performance.  The choir sang “Alleluia! Today Is Christ Risen” by 

Jacob Handl, “Hallelujah Chorus” from the Mount of Olives by Beethoven, and “The 

Hallelujah Chorus” from The Messiah by G. F. Handel.   

 Though Mr. Boyd stated that the musical quality suffered in the early years, the 

public warmly received the performances by the choir.83 J. Edgar Chenoweth, a 

Republican Congressman from Colorado wrote a letter on February 24, 1958, to General 

Briggs, the Superintendent of the Academy at the time.  The correspondence contained an 

excerpt of a letter from one of Mr. Chenoweth’s constituents, Mr. Harold Hawks, 

concerning the musical quality of the Academy choir.  Mr. Hawks states 

Also, today our city had the rare, and greatly appreciated, opportunity of hearing 
and seeing the Air Force Academy Choir under organist-choirmaster James Roger 
Boyd.  We also appreciate the fact that Colonel John S. Bennett of the Air Force 
Academy arranged for the local appearance.  We hope that they return soon.84 

 
The Congressman concluded by saying, “I wish you would convey the appreciation of Mr. 

Hawks to Mr. Boyd.  I can see that the Choir is making friends for the Academy.”85 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
82 Concert Program, “The Annual Christmas Concert,” December 15, 1957, Personal Documents of 

James Roger Boyd, 1954-1989, Private Collection.   
 
83 Though recordings were made of the choir, very few if any are in existence.  With no success, 

this author tried to locate some of the recordings of the Protestant Choir.  The only recording located was 
from the album “Bring Me Men” of the Cadet Chorale recorded in 1968. 
 

84 J. Edgar Chenoweth to Major General James E. Briggs, February 24, 1958, Personal Documents 
of James Roger Boyd, 1954-1989, Private Collection. 

 
85 Ibid.   
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Brief mention must be made of the Cadet Chorale at Lowry.  While Mr. Boyd 

formed and shaped the chapel choirs in the late 1950s, he also began creating a selective 

ensemble to be the premiere choir at the Academy in the Spring of 1958.  He selected 

members for this ensemble, which would become known as the USAFA Cadet Chorale, 

from the Protestant and Catholic Choirs.  Their premiere, however, would not happen until 

after the move to the permanent site later in the year in November, 1958.  See the Chapter 

Three for this information. 
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CHAPTER THREE 
 

  The Chapel Music Program with the Academy in Colorado Springs 
 
 

Worship Before and After Cadet Chapel Construction 
 

 After the cadet wing moved to the permanent location in Colorado Springs on 

August 31, 1958, to start the 1958-59 school year, the chapel staff and music department 

facilitated spiritual growth by continuing and expanding the worship services and music 

programs developed at Lowry Air Force Base.  This process, however, was hindered 

because many areas of the academic complex were still under construction, and work was 

yet to begin on the chapel.  Thus, limited space was available for religious purposes, and 

the chapel staff used a variety of locations over the next five years to conduct worship 

services until the chapel was completed in 1963.  Unlike the Lowry worship services that 

were open to the public and guests of the cadets, the restricted space forced the chaplains 

to limit all religious services to cadets only, during the first few years in Colorado 

Springs.86  The first Catholic services were held in a large academic room, and the first 

Protestant services were held in Mitchell Hall, the dining facility for the cadet wing.87  In 

1958, all services, both Catholic and Protestant, were held at 0810 hours (a reminder: 

there had been multiple services at Lowry AFB).   As construction projects finished, the 

services were moved to other locations.  The Protestant services relocated to a larger 

                                                
86 Academy personnel worshiped at the base chapel of the Air Force Academy, apart from the 

cadets, and continue to use that facility for services to the present day.   
  
87 The dining facility at the Air Force Academy is strictly limited to cadets and is used as a training 

facility.  Male and female visitors are forbidden entry.  During the first year as a cadet, all meals are eaten in 
silence and at attention.  During my time researching this project, this writer was not allowed to enter the 
facility even as an officer in the United States Air Force.  
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1000-seat lecture hall and eventually moved to the large auditorium, Arnold Hall, which 

holds 3000 people.  The Protestant services remained at Arnold Hall until the completion 

of the chapel in 1963.  In these services, over thirty-three denominations were represented 

within the Protestant Cadet Wing.  Like the Protestant cadets, the Catholic services also 

moved to another large lecture hall in the academic complex with a seating capacity of 

400 as construction projects were completed. Chapel services remained mandatory and 

were considered an essential part of officer training during this period.88     

 

 
Figure 3.1.  Protestant Cadet Worship Service in the fall of 1958 held in the cadet dining 
hall.  Source:  Photograph courtesy of McDermott Library Clark Special Collections 
Branch, Colorado Springs, Colorado. 

 
                                                

88 “Cadet Chapel Services Restricted Temporarily,” Falconews, September 26, 1958; Edgar A 
Holt, M. Hamlin Cannon, and Elizabeth A. Wiley, History of the United States Air Force Academy 10 June 
1958-30 June 1959, McDermott Library Clark Special Collections Branch, Colorado Springs, CO,  2:757-
762; Edgar A Holt, M. Hamlin Cannon, and Elizabeth A. Wiley, History of the United States Air Force 
Academy 10 June 1959-30 June 1960, McDermott Library Clark Special Collections Branch, Colorado 
Springs, CO, 1:649-650.  Schedule of Protestant Worship Services on a typical Sunday Morning before 
Chapel Construction: 
 1. Morning Worship, 0810 hours 
 2. Cadet Bible Class, 1000 hours 
 3. Vesper Service, 1740 hours 
 4. Episcopal Communion Service, 0715-0755 hours 
 5. Latter-Day Saints Service, 0715-0755 
 6. Church of Christ Service, 0715-0755 
 7. Christian Science Service, 1100 hours 
 8. Lutheran Communion Service, 1100 hours (Second Sunday) 
 9. Lutheran Communion Service, 0715 hours (morning Service only first Sunday)  
 



 46 

 The chaplains used cadets in varying leadership roles in each of the services at the 

Academy.  Though most cadets led by participating in the chapel choirs, many served in 

other leadership roles outside of choir.  These included serving as ushers who issued 

bulletins, hymnals, presented the colors, seated officers and their families, and collected 

tithes and offerings.  Cadet Marvin L. Adams remembered his service as an usher as “a 

most rewarding task in the sense of pleasure one receives by helping with church 

services.”89  Other cadets served on the Altar and Flowers Committee whose 

responsibilities included arranging the altar pieces, serving as Acolytes, preparing 

communion, and counting the offering after collection.  Finally, a number of cadets served 

on the Protestant Religious Council that helped guide cadet religious activities including 

recommendations to the chaplains for guest preachers.   According to Chaplain Porter B. 

Cox, a junior chaplain on the chapel staff during the 1959-60 school year, active 

participation in worship prepares cadets as officers in the United States Air Force:  “All in 

all, this aspect of cadet life carries the ring of community life, and helps each cadet to get 

a closer understanding of the life of an officer and his family in an everyday military 

installation situation.”90 

 Cadets also worshiped on days other than Sunday.  In 1958, the Daily Prayer 

Group was founded.  It met six days a week including Saturday at 0620 hours for a short 

informal service.  Cadets who attended were excused from the breakfast formation and 

met in a small room in the academic complex.  During the service, they sang a hymn, read 

a scripture passage, and prayed.   This service was completely cadet led with no chapel 

                                                
89 Edgar A Holt, M. Hamlin Cannon, and Elizabeth A. Wiley, History of the United States Air 

Force Academy 10 June 1959-30 June 1960, 1:652. 
 
90 Porter B. Cox, “The Protestant Sunday School,” Religious Activities, USAFA, 17 quoted in Edgar 

A Holt, M. Hamlin Cannon, and Elizabeth A. Wiley, History of the United States Air Force Academy 10 
June 1959-30 June 1960, 1:653. 
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staff present.   By 1962, over 150 cadets met daily before breakfast to participate in the 

service.91 

 Few worship bulletins survive from this period in the USAFA Chapel Program.  

However from the surviving sources, the general order of service appears as follows:  

Prelude, Choral Invitation to Worship, The Doxology, the Presentation of Colors with 

Congregational Response, an Invocation and Reciting of The Lord’s Prayer, a Hymn, a 

Responsive Reading, an Affirmation of Our Christian Faith, the Gloria Patri, Collection of 

Tithes and Offerings, an Offertory Anthem, a Scripture Reading, the Singing of the Air 

Force Hymn, Personal Meditation and Prayer, a Hymn, Sermon, a Hymn, Retreat of 

Colors, Benediction, and Postlude.92 During this period, many guest preachers spoke 

during the chapel services.  One notable speaker was Billy Graham, who is recorded 

speaking to capacity crowds in Arnold Hall and the cadet chapel on November 6, 1960, in 

the service listed above.93 

 There were a number of special worship services held at the Academy before the 

completion of the chapel.  For example, the first Protestant Baccalaureate Service for the 

first graduating class, the class of 1959, was held in Arnold Hall on May 31.  The hymn 

“Rise Up Men of God!” and the Air Force Hymn  “Lord Guard and Guide the Men Who 

Fly” were sung by the congregation. These two particular hymns were sung in a number 

                                                
91 Edgar A Holt, M. Hamlin Cannon, and Elizabeth A. Wiley, History of the United States Air 

Force Academy 10 June 1959-30 June 1960, 1:651. 
 

92 Service Bulletin, “United States Air Force Academy Protestant Cadet Worship Service,” 6 
November 1960, Edgar A Holt, M. Hamlin Cannon, and Elizabeth A. Wiley, History of the United States 
Air Force Academy 10 June 1959-30 June 1960, 5:CHAP-2; Service Bulletin, “United States Air Force 
Academy Protestant Cadet Worship Service,” 24 December 1961, Arnold Hall, Personal Documents of 
James Roger Boyd, 1956-1989, Private Collection.   Both Bulletins appear in Appendix E, a collection of 
selected bulletins from USAFA.  
 

93 Ibid.; “Rev Billy Graham Speaks to Protestant Cadets at Worship”, Falconews, October 6, 1961; 
M. Hamlin Cannon and Richard L. Martin, History of the United States Air Force Academy 1 July 1965-30 
June 1966, McDermott Library Clark Special Collections Branch, Colorado Springs, CO, 1:389. 
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of Baccalaureate Services throughout the years at the Academy.  The Protestant Choir 

also sang three anthems:  “To God on High Be Thanks and Praise” by Nicolaus Decius as 

the Invitation to Worship, “Turn Back O Man” by Gustav Host, arranged by James Roger 

Boyd for the Offertory, and “Hallelujah, Amen” by G. F. Handel for the Anthem.94 Other 

special services before chapel construction at the Academy included Thanksgiving and 

Christmas Eve services in combination with the base chapel staff and choirs.95  The 

Academy also held a major Easter Sunrise service on April 14, 1963, at the newly 

constructed Falcon Stadium.   The service was open to the community, and Major General 

Robert P. Taylor preached.  He was the Chief of Air Force Chaplains and a Baylor 

University graduate.  A collaboration of The Academy Band, the cadet choirs, and the 

base chapel choirs provided the music for the service that began at 0600 hours.  There 

were more than 5,000 people in attendance for this service.96  

 Starting in 1959 with the first graduating class of cadets, annual wedding services 

began following commencement. Seventy-two cadets were married within two months of 

graduation.  Because no chapel existed and construction had not even begun, 

Superintendent Lieutenant General James E. Briggs made his home available for a two-

day period for eleven Protestant weddings, while the Catholic weddings were held at 

                                                
94 Service Bulletin, “Protestant Baccalaureate Service,” May 31, 1959, Personal Documents of 

James Roger Boyd, 1956-1989, Private Collection. 
 
95 The base chapel, called the Community Center Chapel, is a separate chapel that supports the 10th 

Air Force Wing.  The 10th Air Force Wing is the support base for the Academy complex.  The 10th Air Force 
Wing and the United States Air Force Academy are both located in Colorado Springs and are often called 
the Air Force Academy, but they are two separate entities residing in the same location.  

 
96 “Chaplain Chief to Speak: Sunrise Services Scheduled Easter,” Falconews, April 12, 1963; M. 

Hamlin Cannon, and Elizabeth A. Wiley, History of the United States Air Force Academy 10 June 1962-30 
June 1963, McDermott Library Clark Special Collections Branch, Colorado Springs, CO,  1:290.  This was 
a busy month for the Protestant Cadet Choir.  The previous week, the choir sang a number of concerts in 
Washington, D.C., including an appearance at the Washington Cathedral.  See Appendix A for a catalogue 
of all anthems and major works sung the by Protestant Cadet Choir from 1954-1984 and Appendix B for a 
catalogue of all hymns sung in Protestant worship services from 1954-1984 found in surviving, including 
those listed above. 
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Pauline Chapel in Colorado Springs. Until the chapel completion in 1963, all Protestant 

weddings were held in the Superintendent’s home. Mr. Boyd and eventually Mr. 

Ladouceur were responsible for the music during these ceremonies and ministered to the 

cadets throughout their entire careers at the Academy by playing for these wedding 

services.  In 1976 alone, Boyd estimated playing the organ for forty to sixty cadet 

weddings in a five-day period.  This service of playing has undoubtedly had a lasting 

impact on the lives of many Academy cadets, and its importance is underscored in his 

obituary.97    

 A number of visiting choirs sang in worship services before the chapel 

completion, and two are worthy of mention.  The Carthage College A Cappella Choir 

from Kenosha, Wisconsin, sang during the Easter Services on April 2, 1961.  During this 

time, the Protestant Choir had traveled to the Hollywood Bowl to sing for the Sunrise 

Easter service in California.  The chaplains combined the cadet and base chapel services 

for a joint service in Arnold Hall to begin at 1030 hours.  The Carthage College Choir is a 

seventy-voice ensemble whose repertoire included classical and contemporary music.  

During their tour in Colorado, they sang at Red Rocks Sunrise Service, a venue in which 

the Academy Protestant Choir had also sung.98   On March 24, 1963, the King’s 

Choraliers sang in the Protestant Cadet worship service in Arnold Hall.  This male chorus 

of thirty-seven voices was on tour from Grand Rapids, Michigan.  They presented a 

                                                
97 Edgar A Holt, M. Hamlin Cannon, and Elizabeth A. Wiley, History of the United States Air 

Force Academy 10 June 1958-30 June 1959, 1:764; Gene Birkhead, “AFA Organist Tries to Say 
‘Something’ through Music: Boyd Finds Cadets Challenging,” The Colorado Springs Sun, January 11, 
1977; Obituary, “James Roger Boyd,” Gazette Telegraph, March 19, 1989. 

 
98 “Carthage College Choir to Appear in Easter Services,” Falconews, March 24, 1961. 
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program of sacred music for the morning worship service.  Their repertoire included 

classical, spiritual, folk, and contemporary music.99   

 Mention must be made of the instruments used to facilitate worship services 

before the cadet chapel was completed.  In Arnold Hall and the large lecture room for the 

Protestant and Catholic worship services respectively, two Hammond organs were used in 

each space.  Boyd, and later Ladouceur, used these organs as the primary instruments for 

worship.  Ladouceur lamented leaving a “beautiful instrument” in Altoona, Pennsylvania, 

where he was organist-choirmaster.  In his interview for the position at the Academy, 

Boyd informed Ladoucuer that “the chapel will be opened next year, and we’ll have a 

marvelous instrument.”100  After coming to the Academy in 1961, Ladouceur waited two 

years for the chapel construction to be completed before he could use the Holtkamp-

Moller organs in the Protestant and Catholic spaces for worship.101  During this interim 

time, Ladouceur recalls that the musical quality suffered in both the Protestant and 

Catholic choirs because the organs were simply inferior.  Furthermore, both directors 

relied heavily on a cappella music for service music.102   Because the chapel construction 

                                                
99 “Protestant Cadets Host Famed Male Choraliers,” Falconews, March 22, 1963. 
 
100 Roger M. Boyd and Edmund L. Ladouceur, interview by Phillip S. Meilinger, February 9, 1979, 

transcript, U.S. Air Force Academy Oral History Program, 2, Personal Documents of James Roger Boyd, 
1956-1989, Private Collection.  

 
101 Edmund L. Ladouceur, interview by author, Colorado Springs, Colorado, March 8, 2011.  

Though the entire chapel was not officially completed until September 22, 1963, the Catholic Chapel was 
finished a year earlier, including the organ.  Both Boyd and Ladouceur were able to practice on the Catholic 
organ for an entire year while waiting for the construction of the Protestant Chapel to be completed.  
According to Ladouceur and other oral anecdotal evidence, the main delay construction was the sealing of 
leaks in the chapel roof, which ultimately took an extra year to complete.   

 
102 Ibid.  Singing a cappella music was also challenging for the choirs.  The chapel choirs rehearsed 

two times a week, a mid-week rehearsal and pre-service rehearsal.  Furthermore, all choirs consisted of 
amateur musicians, and many were untrained and could not read music.  While working with the cadets 
from all over the country, the directors noticed trends in high school music education.   Lutherans proved to 
be leaders in the choir because of their strong choral backgrounds.  Also, cadets from the states of 
Minnesota and Texas were usually better musicians because of the emphasis in music education in the two 
states.  All of the United States Service Academies were in a position to observe the results of music 



 51 

took much longer than originally anticipated, limited worship space, rehearsal space, and 

instrumentation in worship adversely affected the music program.  The chapel was 

officially opened on September 22, 1963.   

 As the chapel was being built, chapel architect Walter Netsch commissioned a 

piece of music to be performed at the dedication ceremony.  In response, Anthony 

Donato, professor of music at Northwestern University, wrote “Prelude and Choral 

Fantasy.”  Boyd initially had problems communicating with Netsch and getting the piece 

written.  Boyd wrote and called Netsch inquiring about the commissioned piece, asking 

about its content and scope, and asked him to “expedite the above mentioned 

requirements, it will be of great help in ensuring that the music have the dignity and 

grandeur befitting the occasion.”103  Eventually, Boyd received the music from Netsch 

and Donato, and the United States Air Force Cadet Chorale premiered the work at the 

Ninth Seminar of the Intercollegiate Musical Council at Northwestern University in 

Evanston, Illinois on May 12, 1962.  The conference was a gathering of male chorus 

conductors from across the country, and concluded with a final concert entitled the “Big 

Sing” that consisted of various university male choruses and glee clubs.  The program 

included the following ensembles:  Oklahoma State University Glee Club, the Michigan 

State University Glee Club, the Northwestern University Glee Club, the United States Air 

Force Academy Cadet Chorale, the Kansas State University Glee Club, the National 

University of Colombia Quartet, and a combined mass choir that sang “Ukko, the Fire 

                                                                                                                                             
education in different states because of the national make-up of the student body.  This subject is beyond the 
scope of this paper, and this author sees this as an area for further research.    
 

103 James Roger Boyd to Walter Netsch, August 3, 1961, Personal Documents of James Roger 
Boyd, 1954-1989, Private Collection; James Roger Boyd to Memo for the Record, “Music commissioned by 
Chapel Architect for use in the opening services in the Chapel,” August 21, 1961, Personal Documents of 
James Roger Boyd, 1954-1989, Private Collection.  It is unclear when Boyd received the music.  Obviously, 
it took a great deal of effort and time in getting Netsch to reply.  Boyd outlines in his memo the problems in 
contacting Netsch. 
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Maker,” op. 32 by Jean Sibelius.  A week after the performance, Donato wrote Boyd and 

stated:  “I want to tell you once more how much I appreciate your very fine performance 

last Friday evening.  It was a rather tough assignment to prepare an ensemble performance 

with only one rehearsal but it really came off remarkably well.”104  It is unclear if the 

ensemble received the music in Illinois and rehearsed the music once, or if Donato is 

referring to a single rehearsal with orchestra and choir.  Regardless, one might infer from 

this letter that the performance was not the best, but ultimately, there is no record of 

performance quality.105   

 The Cadet Chapel was officially dedicated on September 22, 1963, with great 

fanfare including worship services, an official dedication service, and organ recitals.  

First, there were services in all three chapels within the building:  Catholic Mass, three 

Protestant services, and a Jewish service (the Jewish services were held on Friday night 

and Saturday afternoon).  Chaplain Major General Robert Taylor spoke in one of the 

Protestant services and Frances Cardinal Spellman in the Catholic Mass, and the two men 

later spoke at the official dedication that afternoon.  The Protestant services followed the 

same order with different speakers.  Highlights of these services include the Protestant 

choir singing “Grant Us to Do with Zeal” by J.S. Bach, “Choral Fantasy” by Anthony 

Donato, and “Salvation Belongeth to Our God” by Tchesnokov.  Boyd played Donato’s 

“Prelude” prior to the service and “The Heavens Declare the Glory of God” by Marcello 

for the Organ Voluntary to conclude the service.  The first services were closed to the 

                                                
104 Anthony Donato to James Roger Boyd, May 12, 1962, Personal Documents of James Roger 

Boyd, 1954-1989, Private Collection. 
 

105 The only records of the “Prelude and Choral Fantasy” being performed are the “Big Sing” and 
the chapel dedication.  It is possible that Boyd did view the piece as possessing little musical quality, and 
thus, he did not rehearse it often.  Or, as documented in the letters and memos, he received the piece with 
little time to prepare for its premiere.  In later conversations with Joseph Galema and Edmund Ladouceur, 
this author has inferred that “Prelude and Choral Fantasy” does not possess much musical depth, which 
most likely accounts for only two performances.   
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public because of limited space, but all services beginning the following week were open 

to the public and remain so to this day.106  Donato was in attendance for the morning 

services.107   

At 2:00 pm in the afternoon, the official dedication ceremony began outside the 

chapel and was open to the public.  Notable attendees were Air Force Secretary Eugene 

M. Zuckert, Air Force Chief of Staff General Curtis E. LeMay, former USAFA 

Superintendent Lieutenant General William S. Stone, Chief of Tactical Air Command 

General Walter C. Sweeney, Jr, and Deputy Chief of Air Force Chaplains Brigadier 

General Edward Chess.  According to news reports, there were 7,500 people in attendance 

at the ceremony.  One anecdotal description of the events is as follows:  in the days 

leading up to the ceremony, heavy cloud cover blanketed the Colorado Springs area.  

Shortly before the ceremony began around 2:00 pm, the clouds parted, “bathing the 150 

foot aluminum spires and stained glass in sunlight.”108  The United States Air Force 

Academy Band and the United States Academy Cadet Chorale provided the music for the 

service.  The band played “Jesu, Joy of Man’s Desiring” by J.S. Bach for the prelude and 

the March from “Tannhauser” by Richard Wagner for the postlude.  The Chorale sang 

                                                
106 Sunday morning worship services in the chapel at the Air Force Academy have always been 

open to the public with a few exceptions, most notably, the immediate years after the September 11 attacks.  
This closing to the public had a profound impact on the chapel because much of the offering collected 
during the services went to the choir and extracurricular activities in the chapel.  Once the Academy 
complex reopened a few months after September 11, 2001, the number of visitors did not return to the same 
level as before the closing, affecting chapel attendance and offering.  This is an area for further research and 
falls outside the scope of this paper.  
 

107 Service Bulletin, “United State Air Force Academy Protestant Cadet Worship Service,” 22 
September 1963, M. Hamlin Cannon and Elizabeth A. Wiley, History of the United States Air Force 
Academy 10 June 1962-30 June 1963, McDermott Library Clark Special Collections Branch, Colorado 
Springs, CO, 3:CHAP-2; Anthony Donato to James Roger Boyd, September 3, 1963, Personal Documents 
of James Roger Boyd, 1954-1989, Private Collection; James Roger Boyd to Anthony Donato, September 9, 
1963, Personal Documents of James Roger Boyd, 1954-1989, Private Collection. 

 
108 Dick Woodbury, “Air Academy Chapel Called Symbol of Faith,” The Denver Post, September 

23, 1963. 
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“Cantate Domino” by Hans Leo Hassler, “Now Let Every Tongue Adore Thee,” by J.S. 

Bach, and the Air Force Hymn “Lord Guard and Guide the Men Who Fly.”  Chaplain 

Major General Robert P. Taylor gave the principal address. Immediately following the 

dedication ceremony, tours were given of the facility, and at 4:00 pm, Boyd and 

Ladouceur each gave recitals at the same time on both organs in the new chapel:  Boyd in 

the Protestant worship space and Ladouceur in the Catholic worship space.  These were 

the first organ recitals in the new chapels.  However, the official organ dedication recital 

was given by Robert Baker, director of the School of Sacred Music at Union Theological 

Seminary in New York, New York, on October 6, 1963.109 

Throughout the 1960s, the mandatory attendance policy for weekly chapel services 

was still in place, though it evolved over time.  Before the construction of the chapel, 

minor adjustments were made in the policy from year to year, but overall, the policy 

remained essentially the same:  third and fourth class cadets (sophomores and freshmen) 

were required to attend chapel services at the Academy.  First and second-class cadets 

(seniors and juniors) were still required to attend services, but these services could be at a 

local church in the Colorado Springs area or at the base.  Eventually, the first class cadets 

earned the privilege of optional chapel attendance.110   

                                                
109 Ibid.; “Open House Planned at AFA Chapel,” The Denver Post, August 31, 1963; Brochure, 

“USAF Air Force Academy Cadet Chapel” M. Hamlin Cannon and Elizabeth A. Wiley, History of the 
United States Air Force Academy 10 June 1963-30 June 1964, McDermott Library Clark Special 
Collections Branch, Colorado Springs, CO, 3:CHAP-5; Concert Program, “Organ Recital, Cadet Chapel,” 
September 22, 1963, Personal Documents of James Roger Boyd, 1956-1989, Private Collection; Concert 
Program, “Organ Recital, Cadet Chapel,” October 6, 1963, Personal Documents of James Roger Boyd, 
1956-1989, Private Collection; Order of Worship, “Tenth Anniversary Celebration of the Cadet Chapel,” 
September 23, 1973, Personal Documents of James Roger Boyd, 1956-1989, Private Collection; “Chapel 
Tenth Anniversary Sunday,” Falconews, September 21, 1973; Henry S. Fellerman, History of the United 
States Air Force Academy 1 July 1973-30 June 1974, McDermott Library Clark Special Collections Branch, 
Colorado Springs, CO, 1:203. 

 
110 Edgar A Holt, M. Hamlin Cannon, and Elizabeth A. Wiley, History of the United States Air 

Force Academy 10 June 1958-30 June 1959, 2:756. 
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After construction of the chapel was completed in 1963, the Academy 

administration and chapel staff revised the mandatory chapel policy requiring all cadets 

except first class cadets to attend services at the Academy.  Attendance at the Academy or 

at a local church was still optional for first class cadets.111  Throughout the next ten years, 

this policy continued to be updated and revised.  From the administration’s point of view, 

mandatory attendance at religious services was essential to cadet training because it 

provided an opportunity for personal expressions of faith, and it familiarized cadets with 

the religious experiences of those whom they would lead.  Furthermore, concerning cadets 

who did not profess a particular faith, they were instructed to view the services as an 

academic exercise.112 Eventually, the Supreme Court ruled at the end of 1972 that 

mandatory attendance at religious services at any of the United States Service Academies 

was unconstitutional.   

Cadet participation and attendance in worship services varied before and after the 

Supreme Court’s decision.  During the period of mandatory chapel, the average cadet 

fulfilled their obligation by simply showing up for services.  Some cadets, however, were 

very creative in meeting this requirement of attendance.  As long as the cadets were in the 

building, the requirement was met.  Ladouceur recalls the cadets sleeping and reading 

newspapers in the back of the chapel during many services.  Others found refuge in 

staircases and the multipurpose rooms during the services.113  In the school year before the 

Supreme Court’s decision, there were over one hundred cadets participating in the usher 

                                                
111 M. Hamlin Cannon and Elizabeth A. Wiley, History of the United States Air Force Academy 10 

June 1963-30 June 1964, 1:292-296.   See Chapter One, pages 10-12 for a discussion concerning the effects 
of this change. 

 
112 Ibid., Harold D. Shoemaker to Memo for the Record, “Mandatory Chapel,” 28 November 1966, 

M. Hamlin Cannon and Henry S. Fellerman, History of the United States Air Force Academy 1 July 1966-
30 June 1967, McDermott Library Clark Special Collections Branch, Colorado Springs, CO, 7:Chap-8. 

 
113 Edmund L. Ladouceur, interview by author, Colorado Springs, Colorado, March 8, 2011.   
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and acolyte program, but after the initial Supreme Court decision, attendance and 

participation in services dropped by one third.114  Immediately following the Court ruling 

(effective January 1, 1973), the chaplains began an extensive campaign of promotion and 

participation in all chapel activities by the cadet wing:  “Participation by cadets in 

religious services is steadily increasing and a large part of credit goes to the chaplains.”115  

At first glance, one might assume that attendance increased after the Supreme Court 

decision.  However, attendance dropped and then began rising slowly from its initial 

decline.  Even so, chapel attendance never returned to the levels before the Supreme Court 

ruling.  During the 1973-74 school year, records indicate that the chaplains believed that 

the overall situation was much better after the court’s ruling.  Even though worship 

service attendance was down, more cadets participated in Bible studies, denominational 

activities, and other religious programs than in the past.  Chaplain Lieutenant Colonel Jim 

Chapman stated, “It seems we have lost in quantity but gained in quality.  Those who are 

attending voluntarily do so with a greater sense of commitment and devotion than 

before.”116   Another trend that began alarming the chapel staff began in the late 1970s: 

many cadets upon entering the Academy held no religious preference.  By 1977, forty 

                                                
114 HC to CW, “Two Year Summary of Cadet Chaplain Program, 1968-1970, 20 January 1971, 

Henry S. Fellerman, History of the United States Air Force Academy 1 July 1970-30 June 1971, McDermott 
Library Clark Special Collections Branch, Colorado Springs, CO, 8:HC-18; Henry S. Fellerman, History of 
the United States Air Force Academy 1 July 1971-30 June 1972, McDermott Library Clark Special 
Collections Branch, Colorado Springs, CO, 1:229.  There are no surviving records of the number of cadets 
participating in usher and acolyte program directly following the Supreme Court decision except for the 
statement that attendance at services dropped by one third.     
 

115 “News Release,” Release #65, February 10, 1972, Henry S. Fellerman, History of the United 
States Air Force Academy 1 July 1971-30 June 1972, 2:HC-8.  During this period, the chaplains instituted 
various programs and reforms in the chapel program that affected all activities, including music, with hopes 
to increase attendance.  See pages 60-65 for a further discussion of the influence of chaplains on the music 
program.   

 
116 “Attendance Rises Despite Court Decision,” Falconews, August 30, 1974; Henry S. Fellerman, 

History of the United States Air Force Academy 1 July 1973-30 June 1974, McDermott Library Clark 
Special Collections Branch, Colorado Springs, CO, 1:204. 
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percent of the cadet wing attended religious services: twenty-five percent in the Cadet 

Chapel and fifteen percent in Colorado Springs.  This decline continued despite the 

chaplain efforts to “modernize worship.”117   Interestingly, the decline in attendance did 

not occur in the chapel choirs during this period of time.118  

Once the chapel was completed, the worship services were moved from the 

various places in the academic complex to their permanent home.  The Protestant cadets 

went from one large service in Arnold Hall to three morning services at 0800, 0900, and 

1100 hours and a vespers service at 1730 hours. Eventually, the vesper service became 

completely cadet led.  The Catholics continued to hold Mass on Sunday morning at 1100 

hours.  There is also anecdotal evidence of an evening Mass at various times.119  The daily 

prayer service also moved to the chapel complex and met in the multipurpose room at 

0640 hours.  After some time, though, it was moved back to the academic complex and 

met in Vandenberg Hall.120   

                                                
117 Associated Press, “Cadets Indicating ‘No Preference’ in Religion,” Gazette Telegraph, 

November 11, 1977.  See pages 61-65 for a further discussion of the influence of chaplains on the music 
program.   
 

118 Edmund L. Ladouceur, interview by author, Colorado Springs, Colorado, March 8, 2011.   
The Catholic choirs did not see any decline in participation during this period.  Though Ladouceur could not 
directly speak to the Protestant chapel choir program, he remembers little to no decline with them, as well.   

 
119 Brochure, “USAF Air Force Academy Cadet Chapel,” 22 September 1963, M. Hamlin Cannon 

and Elizabeth A. Wiley, History of the United States Air Force Academy 10 June 1963-30 June 1964, 
3:CHAP-5; Edmund L. Ladouceur, interview by author, Colorado Springs, Colorado, March 8, 2011; M. 
Hamlin Cannon and Henry S. Fellerman, History of the United States Air Force Academy 1 July 1966-30 
June 1967, 1:469. 

 
120 Ibid., M. Hamlin Cannon and Elizabeth A. Wiley, History of the United States Air Force 

Academy 1 July 1964-30 June 1965, McDermott Library Clark Special Collections Branch, Colorado 
Springs, CO, 1:354; M Hamlin Cannon and Henry S. Fellerman, History of the United States Air Force 
Academy 1 July 1968-30 June 1969, McDermott Library Clark Special Collections Branch, Colorado 
Springs, CO, 1:196; Associated Press, “Cadets Indicating ‘No Preference’ in Religion,” Gazette Telegraph, 
November 11, 1977.  Attendance numbers in Daily Prayer Group in various years through 1977 from 
historical volumes noted above: 
 1964-65 school year:  165 cadets, average attendance 
 1968-69 school year:  225 cadets, average attendance 
 1976-77 school year:  50 cadets, average attendance  
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  A typical order of service from the 1960-1973 period continued the tradition of 

representing all denominational groups set by Chaplain Bennett at Lowry AFB.  A typical 

service proceeds as follows under the following headings:  “In Preparation for Our 

Worship,” which included the Organ Prelude, the Call to Worship, the Presentation of the 

Colors, and the Orison (“My Country, ’Tis of Thee,” fourth stanza).  The service then 

moved to a “Morning Hymn of Praise,” a “Litany of Faith,” which was led by the 

chaplain and choir, “The Lord’s Prayer, “The Affirmation of Our Faith,” which was the 

“Apostle’s Creed,” “The Gloria Patri,” a “Ministry of Tithes and Gifts,” which included 

Offertory Sentences, the Offertory Anthem sung by the chapel choir, and the Doxology 

sung to the tune OLD HUNDRETH, a “Reading from God’s Holy Word,” “Our 

Fellowship with God in Prayer,” which included a pastoral prayer and a time for silent 

meditation, a “Prayer of a Cadet,” which is most likely the prayer written in honor of 

General Harmon, “The Ministry of Music,” an anthem sung by the chapel choir, “The 

Proclamation of God’s Holy Word,” a “Response of Faith through Dedication,” which 

included a congregational hymn,  “A Prayer for the United States Air Force,” which was 

the Air Force Hymn “Lord, Guard and Guide the Men who Fly” sung by choir and  

congregation, “The Benediction and Choral Response,” and “The Organ Voluntary” to 

conclude the service.121  This service closely resembles the service originally set by 

Chaplain Bennett, which is discussed on page twenty-five of Chapter Two. 

A number of special services were held in the chapel after its completion through 

1984.  Annually, there was a Protestant Baccalaureate service every June.  As in previous 

services, “Rise Up Men of God” continued to be sung as a congregational hymn or as a 

choral anthem, and “God of Our Fathers” began appearing frequently in many of these 
                                                

121 Order of Worship, “Protestant Worship Service,” 31 October 1965, Personal Documents of 
James Roger Boyd, 1956-1989, Private Collection.  A copy of this service appears in Appendix E. 
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services as well.122  In every service during this period, the Protestant Choir led many of 

these services by singing a number of notable anthems including “The Last Words of 

David” by Randall Thompson and “High Flight,” a poem by John Gillespie Magee, Jr., 

with music by Lloyd Pfautsch.  Finally, the first surviving record of the Academy using 

the last published military hymnal in a worship service, The Book of Worship for United 

States Forces (1974), is found in the Protestant Baccalaureate Service on May 30, 

1976.123 

 There were also annual worship services following the liturgical calendar in 

observance of Christmas Eve and Holy Week. However, only two records survive from 

Good Friday Services, in 1983 and 1984.  During the Good Friday services, the Protestant 

Cadet Choir sang Requiem by Fauré, “And now the Lord to rest is laid” from Passion 

According to St. Matthew by Bach, and excerpts from the Chichester Psalms by 

Bernstein.124  The 1984 service, where the choir sang from the Chichester Psalms, was the 

last major recorded performance with the Protestant Choir under the direction of Boyd. 

                                                
122 During my time researching for this project and working with the United States Air Force as a 

Chaplain Candidate, I had the privilege of helping coordinate the 2010 Protestant Baccalaureate Service at 
the Academy.  Though the 2009-10  school year is beyond the scope of this paper, “God of Our Fathers” 
was sung during this service, and all cadets recited the “Cadet Prayer,” written in honor of General Harmon.  
See Appendices A and B for a complete listing of anthems and hymns sung by Protestant Cadets at the 
Academy respectively.   

 
123 Order of Worship, “Protestant Baccalaureate Service,” 3 June, 1973, Henry S. Fellerman, 

History of the United States Air Force Academy 1 July 1972-30 June 1973 McDermott Library Clark 
Special Collections Branch, Colorado Springs, CO, 2:CH-10; Order of Worship, “Protestant Baccalaureate 
Service,” 30 May 1976, Personal Documents of James Roger Boyd, 1956-1989, Private Collection; Order of 
Worship, “Protestant Baccalaureate Service, 30 May 1982, Personal Documents of James Roger Boyd, 
1956-1989, Private Collection.   

 
124 Edmund L. Ladouceur, interview by author, Colorado Springs, Colorado, March 8, 2011; Order 

of Worship, “Good Friday” April 1, 1983, Personal Documents of James Roger Boyd, 1956-1989, Private 
Collection; Order of Worship, “Good Friday,” April 20, 1984, Personal Documents of James Roger Boyd, 
1956-1989, Private Collection.   In the interview with Ladouceur, he spoke of the annual Christmas Eve 
service and recalled that the fourth class choir always sang in the early days of the Academy because 
freshmen were not allowed to leave the campus until the end of their first academic year.  Eventually, the 
administration allowed freshmen to leave for the holidays.  Once this decision was made, the choir stopped 



 60 

 Another notable service other than morning worship was the “Twenty-Fifth 

Anniversary Ecumenical Worship Service” held in the Protestant Cadet Chapel on April 

22, 1979.  This service commemorated the Academy’s twenty-five years of existence by 

bringing the current and former members and leaders of the Protestant and Catholic 

communities of faith together in one service.  Former Command Chaplains of the 

Academy were in attendance including Bennett, Carpenter, O’Connor, Cameron, 

Montcalm, Shoemaker, Terry, Wolk, Denery, Johnson, Shannon, and Townsend.  Again, 

the hymn “God of Our Fathers” was sung.125  

 Brief mention must be made concerning the weddings at the USAFA after the 

construction of the chapel for cadets who had just graduated.  Twenty-eight weddings 

were held in the chapel from June 3 through 5 in 1964.  All previous weddings were either 

held in the Superintendent’s home or at a Catholic parish in Colorado Springs prior to the 

completion of the chapel.  Boyd, Ladouceur, and Dr. Joseph Galema (the Director of 

Musical Activities at the Academy at the time of the writing of this paper) played for 

these services throughout their careers.126   

 
The Influence of Chaplains on Music in Worship 

 
 Chaplains directly influence and guide the music ministry and worship activities at 

the Academy and help provide the overall foundation of this ministry.  Because of the 

frequent rotation of officers to different bases of the United States Air Force, these 

individuals are stationed at the Academy for a brief period of time and are moved 
                                                                                                                                             
singing during Christmas Eve, and Boyd, Ladouceur, and the chapel staff led services without a choir over 
the Christmas break.   

 
125 Order of Worship, “Twenty-Fifth Anniversary Ecumenical Worship Service, “22 April 1979,” 

Personal Documents of James Roger Boyd, 1956-1989, Private Collection.    
 
126 “USAFA News Release (Weddings),” 29 May 1964, M. Hamlin Cannon and Elizabeth A. 

Wiley, History of the United States Air Force Academy 10 June 1963-30 June 1964, 3:CHAP-17. 
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approximately every four years.  Though brief, their influence cannot be overstated.  After 

Chaplain Bennett retired, Chaplain Carpenter replaced him and continued to shape and 

mold the overall ministries at the Air Force Academy.127  However, much of his influence 

is beyond the scope of this paper.   

 As chaplains continued to come and go during the 1960s, they gave the music 

directors a great deal of autonomy in the selection and style of music for the choirs.  The 

Protestant services essentially followed the order of worship designed by Chaplain 

Bennett at Lowry Air Force Base.  The chaplains selected the hymns and the texts for the 

sermons, and the music directors selected the anthems for the choirs.  After the mandatory 

chapel policy was revoked in 1972, the chaplains began taking more of an active role in 

selecting the style of music and thus began moving away from the worship style and order 

precedent established by Bennett at Lowry AFB.  Attendance dropped drastically after the 

court decision, and by the middle 1970s, the chaplains pushed to “modernize the religious 

services and make them more contemporary in style, music, and language” hoping to 

increase attendance in the services.128  This was true for both Protestant and Catholic 

services.  Updating the music and style of religious services was not a phenomenon 

unique to the Academy.  Churches across America and the world were experiencing the 

same change.  By this time, the decisions made at Vatican II had been in place for over a 

decade, and the Jesus Movement was growing.  It is remarkable that worship services at 

the Academy stayed relatively unchanged during the late 1960s and early 70s in light of 

                                                
127 “Academy Bids Farewell to a Friend, as Chaplain Carpenter Retires,” Falconwes, November 25, 

1960.  This extensive article describes the impact that Chaplain Carpenter had on the entire Academy, not 
just the ministries in the chapel.  During his retirement ceremony, the entire cadet wing gave him a rare 
honor by marching past in parade formation and rendering a salute.  The article includes a large picture of 
this event.  See page 6 in Chapter One for account of General Harmon’s retirement for another example of 
cadets honoring a prominent figure in the life of the Academy.    

 
128 Henry S. Fellerman,  History of the United States Air Force Academy 1 January -31 December 

1976, McDermott Library Clark Special Collections Branch, Colorado Springs, CO, 1:189. 
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these movements.  However, not all chaplains agreed with the “modernization” attempts 

by their colleges at USAFA. The History of the United States Air Force Academy 1 

January – 31 December 1976 states: “despite less than unanimous acceptance by 

chaplains and congregations, the changes seem ‘to answer a genuine need for Academy 

worshippers.’”129  The overall goal was to engage cadets in worship.  As changes 

occurred, chaplains began to involve the cadets in the planning and design of worship 

services at the Academy and instituted a cadet worship planning team.  As a result of the 

modernization efforts in the 1970s, there were three different Sunday morning services in 

the chapel compared to one service repeated three different times during the 1960s.  These 

new services consisted of a folk service, a traditional service, and an informal evangelistic 

service.130   

 The chaplains also experimented with evening chapel services and activities by 

trying to make them more accessible to cadets.  One example of this is “Ninety Minutes in 

the Son,” a Protestant Sunday evening variety service.  The overall purpose of this service 

was “to show that attending chapel can be fun as well as inspiring.”131  The content of 

“Ninety Minutes in the Son” included many types of drama, dance, evangelistic sermons, 

and a variety of musical teams.  The chapel choirs under Boyd did not participate in the 

service.  In addition to this service, the chaplains held a “Jesus Band” concert once a 

month with seven hundred cadets in attendance at the first concert.  According to the 

chaplain assessments from the period, the results from these two evening activities filled 

                                                
129 Ibid.   
 
130 “Annual Historical Report, 1 Jan-31 December 1976,” Henry S. Fellerman,  History of the 

United States Air Force Academy 1 January -31 December 1976, McDermott Library Clark Special 
Collections Branch, Colorado Springs, CO, 2:HC-3. 

 
131 Ibid.   
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“specific needs” within the cadet wing, but they were quite expensive, costing the chapel 

roughly one thousand dollars a month.   

 Two performing groups were also created in the 1970s, continuing the push for 

“modernization” in worship style.  First, a liturgical dance group was created in 1976 

called the Sondancers.  This group was used in weekly worship services and also traveled 

like the Protestant Chapel Choirs.  Records from the period show the group in San 

Antonio and other parts of the country performing at Air Force Base chapel services and 

community church services.  The Sondancers were in existence through the middle of the 

1980s.132 The other new performance group created during this period was a Protestant 

Folk Choir.  Little is known about this choir except that they were not under the direction 

of Boyd or Ladouceur.  From the few surviving sources, there is record of a choir retreat 

in 1980 with twenty-five cadets in attendance.  Though a record does not exist, it is 

assumed that the group was disbanded sometime in the 1980s.133 

 In addition to creating new performance groups and changing musical styles, the 

chaplains occasionally sponsored and produced major events at the Academy.  In 1976, 

the chaplains sponsored an interfaith Bicentennial event that focused on American 

Religion.  Here, American history was divided into six periods.  An individual chaplain 

was assigned to each period and was responsible for selecting music and slides.  After the 

                                                
132 Ibid.;  Roberta “Bobbie” Grigsby and Cliff Piercy, interview by author, Colorado Springs, 

Colorado, May 24, 2010.  In an interview with the support staff of the cadet chapel from this period, Mrs. 
Roberta Grigsby, thirty-year secretary for the cadet chaplain’s office, and Cliff Piercy, retired Senior Master 
Sergeant, USAF, stated that the senior Academy administration discouraged the Sondancer ministry, 
implying that liturgical dance poorly represented the Academy and aspiring officers. 

 
133 HC to HO, “Annual History, 1 January-31 December 80,” 9 January 1981, Henry S. Fellerman, 

History of the United States Air Force Academy 1 January-31 December 1980, McDermott Library Clark 
Special Collections Branch, Colorado Springs, CO, 2:HC-6.  Other groups have formed in place of the 
Protestant Folk Choir, though their formation would not have necessarily been to replace the choir.  A 
gospel choir and a contemporary praise band are currently in existence as of 2010 at the Air Force 
Academy.  
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music was selected, it was given to Boyd to rehearse with the Cadet Chorale and the 

Academy Band.  Records show that “total artistic control” resided with Chaplain James E. 

Townsend (Col), the Command Chaplain at the USAFA.134  It is unclear why this detail 

about artistic control was mentioned in the record, but one might assume that some 

tension might have developed between the music directors and the chaplains during this 

period of time because of the “modernization” efforts.   Thus, the chaplain wanted 

complete control over the event.  Another major chaplain-sponsored event was “The 

Ecumenical Conference on Drama and the Other Arts” that occurred in 1977.  Over one 

hundred delegates attended, representing various arts and religious groups.  The chaplains 

used the cadet chapel services as “a laboratory experience for the conference.”135   

 It appears that the mid 1970s saw the first major push towards contemporary 

forms of worship at the USAFA.  Many factors contributed to this change, both internal 

and external.  First, large numbers of cadets were not attending services, and every year 

following the Supreme Court’s decision chapel attendance continued to decline.  This 

problem, however, was not unique to the USAFA or the other service academies.  The 

attendance decline reflected the overall cultural attitude in the United States and abroad.  

Furthermore, an increasing number of cadets declared no preference for any religious faith 

in their initial paperwork upon entering the Academy.  With these factors in mind, one can 

see the rationale behind the chaplain’s push for stylistic change in worship. No value 

                                                
134 HC to HQ, “Annual Historical Report, 1 Jan-31 December 1976,” 12 January 1977, Henry S. 

Fellerman,  History of the United States Air Force Academy 1 January -31 December 1976, 2:HC-3. 
 
135 Henry S. Fellerman, History of the United State Air Force Academy 1 January-31 December 

1977 McDermott Library Clark Special Collections Branch, Colorado Springs, CO, 1:252. 
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judgment, however, is being made as whether or not the chaplains made the correct 

decisions during this period of time.136  

 
The Role of Music Director in Worship 

 
 Unlike the chaplains who are at the Academy for a few years, the music directors 

are permanent personnel employed for extended periods of time.  In some regards, the 

Director and Associate Director of Musical Activities take on an institution-like persona 

that provides continuity through the decades.  The music directors have served at the 

USAFA for roughly thirty years.  Contrast this long service with the chaplains who are 

there for a brief period of time, and one can begin to see the influence that these 

individuals can have on the music program in the chapel ministry.   

In worship services before the Supreme Court decision regarding mandatory 

chapel, the Protestant Chaplains picked the hymns, and the Catholic Chaplains gave 

guidance to the type of liturgy sung in the Catholic services.   Boyd stated in an oral 

interview with Academy historical staff:  

The only area in the Protestant program where I don’t pick the music is the hymns 
for the service.  The chaplains do that, and since that can become a touchy 
problem with some people I am just happy to let them do it, because I am sure 
whatever I would pick there would be people who would think it wasn’t very 
good.137 

 
In contrast, Ladouceur chose the music for the Mass in the Catholic service, keeping in 

mind that the texts of each movement for Catholic Mass are set. When he first started at 

                                                
136 Evidence shows that chapel attendance continued to decline to present day following the 

Supreme Court ruling, which also reflects broader national cultural norms.  The ultimate ministry paradigm 
is shifting from Sunday morning worship services to a ministry of presence in the chaplain corps at the 
USAFA and the broader Air Force.  This shift is beyond the scope of this paper, and is a recommended area 
for further research.  

 
137 Roger M. Boyd and Edmund L. Ladouceur, interview by Phillip S. Meilinger, February 9, 1979, 

transcript, 14, Personal Documents of James Roger Boyd, 1956-1989, Private Collection. 
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the Academy, Ladouceur purchased and used the Liber Usualis for many Masses.138 Two 

years later, Vatican II changed the style and language of Catholic worship, and the 

Academy moved to the vernacular.  During this time, Ladouceur began to encounter 

differing philosophies with the Catholic chaplains who pressured him to start using guitars 

in the services.  He stated that this was “the only time there was strong pressure 

concerning music selections” and went on to say, admittedly, that “I perhaps was dragging 

my feet a little bit.  I was so reluctant to incorporate some of the early attempts at folk 

music (because) most of the music was trite and so…well, it had very little musical value 

and substance.”139  The philosophical agenda of Vatican II was to make the music more 

accessible to the congregation, but the practical issues had to be worked out in the local 

context.  Ultimately, though, he worked with the chapel staff and began incorporating 

many of these new ideas in the worship services relatively soon after Vatican II. 

Boyd, on the other hand, continued to push for a traditional service and resisted 

the modernization movement with regards to the music in worship.  Though he was 

reluctant to incorporate folk instruments, he extensively used brass and other types of 

classical instrumentation from the beginning of the Protestant program.  Concerning 

guitars and modern contemporary music, he stated,” I probably dragged my heels on that 

for I’d say ten years or something like that, because I was looking for material that was 

good, and that was not too plentiful.”140  He affirmed the belief of incorporating popular 

“kinds of techniques from whenever—1920, 1940, or 1960—or whatever—into the fabric 

                                                
138 Edmund L. Ladouceur, interview by author, Colorado Springs, Colorado, March 8, 2011.   
 
139 Roger M. Boyd and Edmund L. Ladouceur, interview by Phillip S. Meilinger, February 9, 1979, 

transcript, 15-16, Personal Documents of James Roger Boyd, 1956-1989, Private Collection. 
 
140 Ibid., 16.  
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of church music” but stressed that the music have artistic qualities and value.  Further, he 

believed that this process should be done in a “sensible, logical way.”141   

For Boyd, the path towards incorporating contemporary music was by writing his 

own music.  On March 1, 1970, Boyd premiered his original work entitled “Jubilate—A 

Psalm of Praise,” later called “Jazz Jubilate” with the Protestant Choir, Catholic Choir, 

and the Marymount College Chorus (a woman’s chorus) in the chapel.  The following 

week, he and Ladoucuer took the Protestant and Catholic choirs on tour to the West Coast 

and gave a concert at Grace Cathedral in San Francisco with The Women of the Oakland 

Symphony Chorus singing “Jubilate—A Psalm of Praise” and Requiem by Gabriel Fauré.   

Boyd’s piece incorporated drums, trap set, bass, trumpets, string bass, and the harmonica.   

He stated, “(I) tried to, in my own mind, show the way of what the possibilities were with 

incorporating popular songs into church music.  And it was reasonably effective.”142 In 

the 1971-72 school year, Boyd and Ladouceur expanded the concert series by 

incorporating a rock band with the choir.  A news release put out by the chapel staff 

states:  

We are trying to increase cadet participation in our programs and still have a 
meaningful worship experience…The new approach includes trying different 
music at worship services.  Within the past few months a rock group has joined 
with the Protestant Cadet Choir to sing a selection from the rock opera, “Jesus 
Christ Superstar.”  A mariachi band from Denver has been featured with the 
Catholic Choir in Sunday Mass.  In contrast, both choirs perform selections by 
Bach and other classical masters as well as contemporary composers.143 
 

                                                
141 Ibid. 
 
142 Ibid. 
 
143 OI News Release #65, “Religious Programs Take on New Look at AFA,” 8 March 1972, Henry 

S. Fellerman, History of the United States Air Force Academy 1 July 1971-30 June 1972, 2:HC-8 
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Boyd went on to use his piece for the next five to six years in a variety of ways.  The 

choirs toured extensively giving concerts all across America promoting the “Jubilate—A 

Psalm of Praise” and other contemporary styles of music.144   

 Brief mention should be made concerning the organ music of the chapel.  Both 

men were accomplished organists and played extensively at the chapel.  Boyd and 

Ladouceur were responsible for picking the organ music for worship, such as the prelude 

and postlude, as well as programing their recital repertoire.  Occasionally, cadets would 

request a particular piece, but this was rare.  After the chapel construction and the move 

into the permanent worship spaces, there was a reaction among the cadets not used to a 

traditional organ sound.   The temporary worship spaces used Hammond organs, and the 

cadets had grown accustomed to the unique sounds produced by these instruments.  After 

experiencing the services in the new chapel, some cadets complained about the volume 

and reacted with statements like:  “What are you doing?”  Boyd stated that “it was just a 

question of going from one instrument to another.”145   Not long after the move, the cadets 

became accustomed to the powerful pipe organs in the facility, and these concerns went 

away.   
                                                

144 See pages 105-112 of Chapter Four for more discussion of Boyd’s “Jubilate." 
 
145 Roger M. Boyd and Edmund L. Ladouceur, interview by Phillip S. Meilinger, February 9, 1979, 

transcript, 14, Personal Documents of James Roger Boyd, 1956-1989, Private Collection. 
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CHAPTER FOUR 
 

The Expansion and Development of the Choral Program  
under J. Roger Boyd in Colorado Springs 

 
 

General Overview 
 

 Throughout the majority of Boyd’s tenure at the Academy, the choral program 

could be divided into two areas:  the chapel choirs and the Chorale.  The chapel choirs 

consisted of an upper and lower classmen choir for the Protestant and Catholic 

congregations under the direction of Boyd and Ladouceur.  There was also a chapel choir 

for the Jewish community formed in 1962.  It consisted of a single choir led by a lay 

leader, usually an officer stationed at the Academy.  The first director of the group was 

Lieutenant Gerald Richman.146  Other choirs, like the Protestant Folk choir, were created 

during Boyd’s career, but he had no control over these groups.  Leadership in this group 

was lay led, and the chapel staff provided oversight of the group.   The Chorale, the 

premiere ensemble, was under the direction of Boyd, and Ladouceur was the assistant 

director and accompanist.  This ensemble had no religious affiliation though it fell under 

the supervision of the Academy Chapel Program; most of its members consisted of the 

more capable singers from the various chapel choirs, and much of its repertoire included 

sacred music.  In 1978, Boyd attempted to create a separate Woman’s Chorus comparable 

to the Chorale after women entered the Academy.  This group existed for two years. 

Another sub choir under the chorale umbrella was the Chapel Gleemen, a smaller group.  

Not much is known about this group, except that they sang at one Lessons and Carols 

                                                
146 M. Hamlin Cannon, and Elizabeth A. Wiley, History of the United States Air Force Academy 10 

June 1962-30 June 1963, McDermott Library Clark Special Collections Branch, Colorado Springs,  1:289. 
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Service in the 1971.147   Overall, roughly ten percent of the entire cadet wing participated 

in the music program in varying capacities, including singers and instrumentalists.148   

Though most cadets participated by using their voices, the music directors used any talent 

available to them.  Ladouceur stated, “If someone could play the harmonica, we used 

it!”149  In other words, the music directors creatively worked with what talent they had 

available to them in the cadet wing. 

 As the choral program grew and evolved, the music directors instituted a new 

method for auditioning voices and selecting members for the various choirs called the 

“Special Processing Day.” In the years before the “Special Processing Day,” the directors 

felt there was untapped musical talent in the cadet wing because only those cadets 

interested in singing in the choral program auditioned.150  Attempting to grow the choral 

program, they instituted this new audition procedure.  Thus during the 1962 summer when 

the fourth class cadets first arrived and were processed into the Academy, the directors 

incorporated a music audition for every cadet into the military processing, which would 

have included medical exams, paperwork, briefings, hair cuts, tailor shop, etc.  The 

directors gave the cadets a quick briefing showing pictures from previous trips, recordings 

of the choir, and had the cadets fill out information cards describing their previous musical 

                                                
147See pages 174-178 in Chapter Seven for more information concerning the Women’s Chorus and 

page 84 in Chapter Five for more information concerning the Chapel Gleemen. 
 
148 “Cadet Chapel Music Program Development, n.d.,” Henry S. Fellerman, History of the United 

States Air Force Academy 1 July 1970-30 June 1971, 8:HC-30. 
 
149 Edmund L. Ladouceur, interview by author, Colorado Springs, Colorado, March 8, 2011.  

Ladoucuer recalled a cadet who played the ukulele well in the Catholic Chapel program, and in 1975, he 
incorporated idiomatic music for the ukulele in his repertoire.  He followed a similar path when a cadet 
entered the Catholic program who played banjo.   
 

150 “Info furnished by Mr. Boyd, 28 Jan 63,” quoted in M. Hamiln Cannon and Elizabeth A. Wiley, 
History of the United States Air Force Academy 1 July 1961-30 June 1962, McDermott Library Clark 
Special Collections Branch, Colorado Springs, CO, 1:181.  After instituting the “Special Processing Day,” 
one cadet out of every three was accepted into the choral program at the Academy.  Though they were 
accepted, not all joined a choir.   
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background.  The cadets did not need to read music, but they did need to have a good ear 

and the ability to react quickly to a melody.  Concerning this time- consuming process, the 

directors found it rewarding for the overall program, but stated:  “we actually listened to 

every individual, and was that ever an experience.”151  According to Ladouceur, those 

cadets auditioning for the Chorale were given a hymnal and then were asked to find the 

bass or tenor part, and then sing it.  For the chapel choir auditions, the only requirement 

was the ability to “carry a tune.”  He states, “We pulled many a rabbit out of a hat!”152  

The rationale behind auditioning everyone was simple:  “In this way those cadets who 

lacked confidence but possessed musical ability were ‘discovered’ and usually induced to 

join one of the cadet choirs.”153  This “Special Processing Day” audition system lasted for 

ten years.  The directors went back to voluntary auditions in the summer of 1973 after the 

Supreme Court ruled that mandatory chapel was unconstitutional.  After this ruling, the 

directors “felt it was no longer appropriate to audition absolutely everyone” because the 

choral program had grown extensively.154   

 Unlike the worship facilities, rehearsal space for the choral program was completed 

by the time that cadet wing moved from Lowry AFB to the permanent location in 

                                                
151 Roger M. Boyd and Edmund L. Ladouceur, interview by Phillip S. Meilinger, February 9, 1979, 

transcript, U.S. Air Force Academy Oral History Program, 11, Personal Documents of James Roger Boyd, 
1956-1989, Private Collection.  The first page of this transcript states “The two officers interviewed are NOT 
identified by name in the course of the interview.  Their voices are very similar, and I could not always 
figure out who said what.  When something was said that enabled me to identify the speaker, I put down his 
name, otherwise, Voice.”  Signed, “DK, transcriber” [sic].  In the quoted material above, the speaker is 
identified as “Voice.”  It is either Boyd or Ladouceur.   
 

152 Edmund L. Ladouceur, interview by author, Colorado Springs, Colorado, March 8, 2011.   
 

153 “Conversation, Historian with Mr. J. R. Boyd and Mr. E. L. Ladouceur, 10 Feb 64,” quoted in 
M. Hamlin Cannon, and Elizabeth A. Wiley, History of the United States Air Force Academy 10 June 1962-
30 June 1963, 1:289. 

 
154 Roger M. Boyd and Edmund L. Ladouceur, interview by Phillip S. Meilinger, February 9, 1979, 

transcript, U.S. Air Force Academy Oral History Program, 12, Personal Documents of James Roger Boyd, 
1956-1989, Private Collection. 
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Colorado Springs.  In the academic complex, Boyd advocated and received space for a 

permanent rehearsal room and music library space.  It was placed on the ground floor of 

Vandenberg Hall, and Boyd named the space “The Lyceum.”  He designed the room with 

a piano and organ at the bottom.155  Cadets were seated in rising tiers in a horseshoe like 

arrangement, and the windows were set on angles to help with the acoustics.   

 

 

Figure 4.1.  A picture of a Cadet Chorale Rehearsal from the fall of 1958 in the Lyceum 
right after its construction.  Source: Personal Documents of James Roger Boyd, 1956-
1989, Private Collection.   
 
 

All choirs used the room in some capacity until the completion of the chapel.  

Occasionally, the chapel choirs rehearsed at the same time, and these rehearsals were held 

in the temporary worship spaces.  Once the chapel was completed, the service choirs 

moved their rehearsals to their individual worship spaces in the chapel complex.  The 

Lyceum remained the primary rehearsal location for the Chorale until its conversion to a 

                                                
155 Edmund L. Ladouceur, interview by author, Colorado Springs, Colorado, March 8, 2011.   

The organ in the Lyceum was electronic, but it was not a Hammond Organ.  The manufacturer of the organ 
is unknown, but it did imitate the sounds of a pipe organ.   
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laundry facility in 1985.   The Chorale and the music library then moved to the basement 

of the chapel complex.156  

 In addition to weekly rehearsals, the choirs participated in biannual retreats away 

from the Academy to prepare music for the upcoming semesters.  The first recorded retreat 

was in 1961 where the choirs went on a picnic and rehearsed.  As the program grew, the 

day retreats evolved to overnight excursions.  In 1977, records show that Catholic and 

Protestant Chapel Choirs went on a “Ski Rehearsal Weekend” to the YMCA at Winter 

Park, Colorado, for two nights at the end of January.157  These retreats served two roles:  a 

social function to build camaraderie in the group and a music immersion session simply to 

learn the music.  Ladouceur stated concerning the retreats, “that was really our 

salvation!”158 

   
Choirs as Public Ambassadors for Academy 

 
The purpose of all the choirs included serving as a public relations ambassador for 

the Academy.  Thus, each choir toured and gave performances away from the Academy.  

Ladouceur stated, “Any dog and pony show, the Chorale was there.”159  Though the 

performances in various parts of the country helped the public image of the Academy, the 

trips also functioned as major recruiting tools for the choir and for the Academy.  As part 

of the briefing during the “Special Processing Day,” the music directors showed cadets 

pictures from previous trips for encouragement to join a choir.  In the early years of the 

                                                
156 Ibid.  In 1985, a need arose at the Academy for a larger laundry facility.  The Academy 

administration decided to convert space into a laundry room instructing Ladouceur, now Director of Music 
Activities, to relocate Chorale rehearsals to the Chapel.  Boyd had retired a year earlier.   

 
157 HC to HO, “Annual History 1 Jan-31 Dec 77,” 28 January 1978, Henry S. Fellerman, History of 

the United State Air Force Academy 1 January-31 December 1977, 2:HC-6. 
 

158 Edmund L. Ladouceur, interview by author, Colorado Springs, Colorado, March 8, 2011.   
 
159 Ibid.   
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Academy, these trips played a major role in growing the choral program because many 

cadets would not be allowed off campus except on choir trips.  As decades passed, the 

restrictions regulating individual off campus passes for cadets were slowly lifted, and the 

importance of trips waned.  Nevertheless, choir tour remained a major incentive for choir 

membership.  Just as these trips encouraged cadets to join the choral program, 

performances in high schools and other venues while on tour encouraged many high 

school seniors to apply to the Academy.  Evidence of this is seen in Chorale records from 

the 1970s.   

 Though trips varied from year to year, the Chorale was allowed to take four 

extended tours per year and the chapel choirs were allowed three extended trips per year.  

During these trips to various places within the continental United States, the choirs were 

guests of a sponsoring organization: both religious and secular.  These organizations 

provided food and housing.  Most often, cadets stayed in host homes and preferred these 

homes to hotels.160  Anecdotal evidence shows that cadets could borrow cars from the host 

families, and before women entered into the Academy, many cadets hoped that the host 

homes would have daughters their age residing in the houses.  In addition to the extended 

trips, the choirs also performed extensively in the Colorado Springs and Denver areas.  A 

major benefit of the local concerts was that the Academy placed no restrictions concerning 

the number of performances allowed in these venues.  Scheduling, though, became an 

issue because the daily cadet life at the Academy was strictly governed by the academic 

calendar.  Further, getting events added to any cadet’s routine had to get approval from the 

                                                
160 Roger M. Boyd and Edmund L. Ladouceur, interview by Phillip S. Meilinger, February 9, 1979, 

transcript, U.S. Air Force Academy Oral History Program, 27, Personal Documents of James Roger Boyd, 
1956-1989, Private Collection. 
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Dean’s office.161  Nevertheless, the choirs performed extensively throughout the academic 

year.  In 1976 alone, the United States’ Bicentennial year, records estimate that over 

250,000 people viewed live performances from the various choirs of the choral program at 

the Academy.  Furthermore, this number does not reflect television appearances from that 

year.  Of all Academy organizations, only the football team received more publicity.162   

 
Notable Performances 

 
 Before looking specifically at the music and performances of each choir, surviving 

sources and interviews with the two music directors reveal their favorite pieces or concerts 

between 1954 and 1984.  For Boyd, his proudest performances by the choirs were the J.S. 

Bach Magnificat and the Johannes Brahms A German Requiem.  He believed his most 

exciting and successful production was King David by Honegger: 

We performed it here in the Chapel.  There was instant audience response.  It really 
reached everybody who was here.  It said something to people in a contemporary 
way.  It was irresistible.163   
 

For Ladouceur, his most memorable performance was singing the Duruflé Requiem in 

1967 in the cadet chapel with Duruflé and his wife conducting and playing the organ 

respectively for the concert.164  More information on this concert is on page 104 of 

Chapter V.  Though the various Academy choirs gave many successful and stirring 

performances, Boyd did recall a few mishaps over the years, with one of the worst 
                                                

161 Daily cadet life was managed down to the hour for most cadets.  In order to instill military 
bearing, cadets rose early in the morning and lived highly structured days.  Not only were concerts difficult 
to schedule, simply finding time to rehearse could be challenging.   
 

162 See each Chapters Five and Seven for more information on Protestant Choir and Chorale trips, 
respectively.  

 
163 Gene Birkhead, “AFA Organist Tries to Say ‘Something’ through Music: Boyd Finds Cadets 

Challenging,” The Colorado Springs Sun, January 11, 1977.  There are no performance dates associated with 
the Magnificat, A German Requiem, or King David.  The choirs performed these works on a number of 
occasions the 1960s and 1970s.   

 
164 Edmund L. Ladouceur, interview by author, Colorado Springs, Colorado, March 8, 2011.   
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performances on the Bob Hope television special.  The choir sang Hope’s theme song, 

“Thanks for the Memory.” and Boyd stated, “Our rendition wasn’t too great.  It was a 

disaster.”165  Another unsuccessful performance occurred in 1984 when the Protestant 

Cadet Choir traveled to Milwaukee, Wisconsin, to give a combined performance of 

Leonard Berstein’s Chichester Psalms with the Alverno College Community Chorale and 

the Music for Youth Symphony Orchestra at St. Josaphat’s Basilica.  Essentially, both 

groups arrived unprepared thinking that the other group would know the music well.  Both 

did not, and it fell apart during the performance.166  Nevertheless, the Academy choral 

program had a national reputation for excellence, and they performed extensively with a 

wide range of repertoire.   Concerning concert repertoire selection, Boyd and Ladouceur 

prided themselves in selecting music with a broad audience appeal.167  For example, the 

choirs sang classical literature, folk music, modern music, patriotic music, and popular 

music of the day.  Also, once Boyd or Ladouceur determined that a piece worked well, 

they repeated it often for a number of years.  Further, repetition of music was essential 

because rehearsals were hard to schedule due to the highly structured academic calendar 

and military training required of cadets.  Repeating repertoire helped polish pieces and add 

continuity from year to year in the various choirs.168  

                                                
165 Gene Birkhead, “AFA Organist Tries to Say ‘Something’ through Music: Boyd Finds Cadets 

Challenging,” The Colorado Springs Sun, January 11, 1977. 
 
166 Joseph Galema, interview by author, Colorado Springs, Colorado, May 25, 2010. 
 
167 Gene Birkhead, “AFA Organist Tries to Say ‘Something’ through Music: Boyd Finds Cadets 

Challenging,” The Colorado Springs Sun, January 11, 1977. 
 
168 For example, the 1984 Protestant Cadet Choir continued to sing and perform the Chichester 

Psalms after the initial concert.  With each performance, the piece continued to solidify in the group, and by 
the last performance in in 1984, it was polished.   
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CHAPTER FIVE   
 

The Protestant Chapel Choir under J. Roger Boyd in Colorado Springs 
 
 

General Overview 
 

 Building on the foundations developed at Lowry AFB, Boyd continued to grow the 

Protestant Chapel Choir at the permanent location in Colorado Springs, Colorado.  During 

the 1958-59 school year, the total number of cadets in the Protestant Choir was 210:  120 

voices in the fourth class choir and ninety voices in the upper-class choir.169  Once cadet 

participation rose to around 200 voices, he began focusing on the quality of sounds made 

by the ensemble, and after reaching this number, the number of cadets involved in the 

Protestant Choral Program fluctuated little during the remainder of Boyd’s career as 

choirmaster.   

 

 

Figure 5.1.  A picture of the one hundred-five voice Protestant Cadet Choir with Boyd 
from the early 1960s in Arnold Hall before the chapel construction.  Boyd is standing to 
the right of the choir.  Source: Personal Documents of James Roger Boyd, 1956-1989, 
Private Collection.   

                                                
169 “Academy Chorale to Sing First Concert Next Sunday,” Colorado Springs Gazette Telegraph, 

October 19, 1958. 
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Figure 5.2.  A picture of the choir singing in the choir loft in the back of the chapel, its 
permanent home after the chapel construction, under the massive Holtkamp-Moller organ.  
Boyd is directing the choir from the organ console.   Source: Personal Documents of 
James Roger Boyd, 1956-1989, Private Collection.   
 
 

Throughout its existence, the Protestant Cadet Choir performed difficult literature 

with limited rehearsals.  Before the chapel construction, the choir rehearsed for an hour on 

Wednesday night and for an hour Sunday morning before the worship service began.170  

After the chapel opened, Boyd moved the Wednesday rehearsals to Friday.  In addition, 

records indicate that the fourth class choir met separately from the upper-class choir after 

1963.  The upper-class choir rehearsed on Friday afternoon from 1530 hours to 1630 

hours, and the fourth-class choir rehearsed from 1645 hours to 1745 hours.  On Sunday 

morning, the upper-class choir rehearsed from 0815 hours to 0915 and sang in the later 

service while the fourth class choir rehearsed from 0715 hours to 0815 hours and sang in 

                                                
170 D. L. Hutchison, “The Protestant Cadet Chapel Choir,” Religious Activities, ed. Henry Lee 

Howe, USAFA Chapel Program, 1959-1960, Edgar A Holt, M. Hamlin Cannon, and Elizabeth A. Wiley, 
History of the United States Air Force Academy 10 June 1958-30 June 1959, 4:Chap-4. 
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the earlier service.171  The music directors were conscious of the sacrifice the cadets made 

to sing in the choir, especially rehearsing at 0715 hours.  They supplied coffee and 

doughnuts for the cadets to help lift their spirits during the early rehearsal.172  As the years 

progressed following the move to Colorado Springs, rehearsal days and times changed 

periodically.  However one constant remained between 1954 and 1984 concerning 

Protestant Choir rehearsals:  a midweek rehearsal and a Sunday morning rehearsal.   

 
Christmas Presentations 

 
 Each Christmas, the Protestant Cadet Choir celebrated the season with a variety of 

musical presentations.  In 1959, the choir recorded a thirty-minute choral program to be 

aired on Chicago radio stations in an effort to promote the Academy.173  Local 

presentations by the choir included annual caroling and concerts in the Colorado Springs 

area and at the Academy complex.  Restrictions were tight on fourth-class cadets in the 

early years of the USAFA.  For example, fourth-class cadets were not allowed to leave the 

Academy grounds for Christmas holidays, but parents were allowed to visit the cadets 

between semesters.  Their parents would often stay in a hotel close to the Academy and 

celebrate Christmas as a family there.  Because of these restrictions, there was always a 

standing choir to lead in worship and to carol in Colorado Springs.  The fourth-class choir 

would also sing for the annual Christmas Eve services, and often they would combine with  

                                                
171 Brochure, “USAF Air Force Academy Cadet Chapel” 22 September 1963, M. Hamlin Cannon 

and Elizabeth A. Wiley, History of the United States Air Force Academy 10 June 1963-30 June 1964, 
3:CHAP-5 
 

172 Edmund L. Ladouceur, interview by author, Colorado Springs, Colorado, March 8, 2011.   
 

173 “Protestant Choir on Radio,” Falconews, December 18, 1959. 
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the adult base choir.174  In addition to leading worship, many cadets would sing for the 

patients residing in the Union Printers Home, a medical facility in Colorado Springs.175 An 

annual Christmas concert, a tradition started at Lowry AFB, was also presented by the 

Protestant Cadet Choir until 1963. 

 In 1963 after the chapel construction, Boyd instituted the annual “A Festival of 

Nine Lessons and Carols” service, a highlight of the Academy Choral Program.  The first 

service was held on December 15 in the Protestant Chapel with the Protestant Choir only.  

Both the Superintendent Major General Robert H. Warren and the Commandant Brigadier 

General Robert W. Strong read lessons, setting a tradition for all future Superintendents 

and Commandants.  To begin the service, the choir processed in during the congregational 

singing of “Once in Royal David’s City,” followed by the bidding prayer by Chaplain 

Shoemaker.  The service moved to the “Invitatory,” a reading from the Gospel of Luke 

that described the birth announcement to the shepherds, and the choir responded by 

singing “Break forth, O beauteous, heavenly light” from the Christmas Oratorio by J.S. 

Bach.  The first lesson came from the Third Chapter of the Book of Genesis with God’s 

announcement that the seed of woman shall bruise the serpent’s head, and the choir sang 

“Lo, How a Rose E’er Blooming” arranged by Archibald T. Davison and “The Holly and 

the Ivy” arranged by Robert Barrow.  The second lesson was from the Twenty-Second 

Chapter of the Book of Genesis.  There God promises Abraham that his seed will bless all 

nations.  The choir sang “Gdy Sie Chrystus Rodzi” (When the Savior Christ Is Born), a 

Polish carol arranged by Gwynn S. Bement and “Adoramus Te, Christe!” edited by 

                                                
174 “Special Christmas Services Scheduled,” Falconews, December 21, 1962;  Edmund L. 

Ladouceur, interview by author, Colorado Springs, Colorado, March 8, 2011.   
 
175 “These 21Members of Protestant Choir Sing Christmas Carols,” The Free Press, December 23, 

1958. 
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Archibald T. Davison.  The third lesson was from the ninth chapter of the Book of Isaiah, 

a passage that foretells Christ’s birth and Kingdom.  The choir sang “W’Srod Nocnej 

Ciszy” (Hark! In the Darkness), another Polish carol, arranged by Gwynn S. Bement.  

Following the choral anthem, the choir and congregation sang an arrangement of “God 

Rest You Merry, Gentlemen,” in which the choir and congregation sang each stanza 

antiphonally.  The fourth lesson was from the eleventh chapter of the Book of Isaiah that 

prophesies the peace of Christ.  The choir responded with “In Dulci Jubilo,” arranged by 

Archibald T. Davison.  The fifth lesson was from the first chapter of the Gospel of Luke, 

Gabriel’s conversation with Mary.  The choir sang two carols following the reading:  

“Joseph, Dear One, Joseph Mine” arranged by Robert Barrow and “Mary Had a Baby” 

arranged by Alice Parker and Robert Shaw.  The sixth lesson was from the first chapter of 

the Gospel of Matthew, which tells of the birth of Jesus.  Again, the choir sang two carols:  

“O Little Town of Bethlehem,” harmonization by Katherine K. Davis and “The Sleep of 

the Child Jesus” by François Auguste Gevaert.  The seventh lesson, read by the 

Commandant, Brigadier General Robert W. Strong, Jr., was from the second chapter of the 

Gospel of Luke, the recounting of the shepherds going to the manger.  The choir 

responded with “Bring a Torch, Jeannette, Isabella!” arranged by Archibald T. Davison.  

The eighth lesson, read by the Superintendent, Major General Robert H. Warren, was from 

the second chapter of the Gospel of Matthew, the story of the wise men following the star.  

The choir sang “March of the Kings,” a traditional French carol arranged by Alice Parker 

and Robert Shaw.  During the ninth lesson, the congregation stood while the Command 

Chaplain, Colonel George J. Cameron, read the first chapter of the Gospel of John.  The 

congregation was seated, and everyone sang the hymn “O Come, All Ye Faithful” while 

an offering was taken.  Following the hymn, the congregation and the Chaplain stated:  
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“The Lord be with you,” the choir responded with “And with thy spirit,”  and the chaplain 

then prayed a blessing over all in the service.  The service concluded with the 

congregational hymn “Hark! The Herald Angels Sing.”176  In 1964, the Protestant Cadet 

Choir presented the same program with a few minor differences.  There were different 

readers for the lessons, and the choir sang “Go Tell It on a Mountain” by Jean Miller in 

place of the Parker/Shaw arrangement of “March of the Kings.”177  This service was 

televised live from the chapel and aired on local television stations.  According to 

Ladouceur, national television stations would pick up the broadcast, and many cadets 

recounted seeing the service on national television while they were home away from the 

Academy on break.  Until 1968, the choir sang the same program each year with only 

slight variations.178  

 Though Ladouceur played the organ for every Festival of Lessons and Carols, his 

choir did not participate in the first few years of the new tradition.  It is unclear whether or 

not the Catholic Choir held a separate Christmas concert.  Nevertheless, in 1968, the 

Catholic Cadet Choir joined the Protestant Cadet Choir for the annual presentation of “A 

Festival of Lessons and Carols” at the Academy Chapel. That year, the program also 

experienced some significant musical changes.  Though some music was repeated from 

                                                
176 Service Bulletin, “A Festival of Nine Lessons and Carols,” Protestant Cadet Chapel, 15 

December 1963, Personal Documents of James Roger Boyd, 1956-1989, Private Collection.   
 
177 Service Bulletin, “A Festival of Nine Lessons and Carols,” Protestant Cadet Chapel, 13 

December 1964, Personal Documents of James Roger Boyd, 1956-1989, Private Collection.   
 
178 The 1968 “A Festival of Nine Lessons and Carols” is the first major documented change from 

previous years.  However, the 1967 service does not exist in surviving sources.  The change could have 
occurred then.  See Appendix A for a listing of anthems and major works sung by the Protestant Cadet 
Choir.   
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previous years, the choirs sang more traditional carols.  Further, both Ladouceur and Boyd 

arranged the majority of the new music for the male ensembles.179  

 

              

Figure 5.3.  A picture of the 1981 Lessons and Carols Service at the Academy presented 
by the Chapel choirs.  The choir loft is in the back of the chapel where picture is taken 
facing the front of the room.  Source:  John Morgan, “Filled with Song,” Gazette 
Telegraph, November 23, 1981. 
 

The repertoire and format of the overall program for this annual concert series 

experienced little change throughout Boyd’s tenure as Director of Musical Activities.  

Despite the slight changes from year to year, anecdotal evidence from various staff 

members, including Ladouceur, recalls a full audience in the chapel with standing room 

only.180     

Notable highlights and program variances of the annual Lessons and Carols 

services appear below.  Also reference Appendix A to compare repertoire changes from 

                                                
179See Appendix A for a listing of anthems and major works sung by the Protestant Cadet Choir.   
 
180 Edmund L. Ladouceur, interview by author, Colorado Springs, CO, March 8, 2011; Roberta 

“Bobbie” Grigsby and Cliff Piercy, interview by author, Colorado Springs, CO, May 24, 2010.   
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year to year. One change from the original program occurred in 1971.  Instead of opening 

with “Break forth, O beauteous, heavenly light” from the Christmas Oratorio by J.S. 

Bach, the choirs began the evening program with the “Fanfare for Christmas Day:  Gloria 

in Excelsis Deo” by Martin Shaw.  In previous years, this fanfare concluded the program.  

Also in the 1971 concert, the Chapel Gleemen, a new ensemble at the Academy, sang two 

stand-alone pieces.  This concert is the only surviving record of this ensemble.  No other 

information is known about the group, but some assumptions can be made concerning 

membership in the group.  In 1971, the number of cadets participating in the choral 

program dropped. Further, Boyd stated that the May, 1971, performances while on tour to 

Washington, D.C., did not go well.  One wonders if the large Protestant Choir suffered 

from a lack of talent in the early 1970s, and thus, Boyd created a smaller ensemble for the 

better singers out of the larger Protestant Choir.  Regardless, in 1972, recorded evidence of 

the Chapel Gleemen disappears, implying that the group was in existence for a very short 

time.    

 Records also indicate that Boyd began to incorporate cadets in leadership roles 

beyond simply singing in choir in the Lessons and Carols services in the early 1970s.  In 

1972, Boyd programed “Before the Daystar” into the service.  This is a text of unknown 

origin, but it was set to music by Cadet First Class Paul R. Mazurowski.181  Also in the 

1973 and 1974 Lessons and Carols services, Boyd programed a stand-alone piece for the 

Protestant Fourth Class Choir to sing apart from the large combined choir and had an 

upperclassman conduct the group.  One assumes that these concerts are not the first time 

Boyd utilized and fostered cadet conductors and leaders.  For example, the first 

accompanist for the Cadet Chorale was Cadet Morris D. Smith.  Records indicate that he 
                                                

181 Service Bulletin, “A Festival of Lessons and Carols,” Protestant Cadet Chapel, 10 December 
1972, Personal Documents of James Roger Boyd, 1956-1989, Private Collection.   



 85 

conducted the Chorale on various occasions. Nevertheless, 1971 through 1973 are the only 

years where cadets are acknowledged in the Lessons and Carols concert program, and 

thus, are the only documentable records of cadet participation beyond singing in choir.   

 In 1978-1980, protestors were present during the annual Lessons and Carols 

services concerts, advocating for world peace.  However, no disturbances were 

recorded.182  The local Concerned Laity and Clergy (CLC), who had organized protests at 

other Academy events throughout the years, carried out these demonstrations.  The group 

also staged protests during the annual Messiah presentation by the Cadet Chorale, a 

tradition that annually occurs a week before the Lessons and Carols services.183  

 

Annual Trip to Washington, D.C. 

 Another major annual tradition for the Protestant Cadet Choir was the spring trip to 

Washington, D.C., to sing at the Washington Cathedral.  This tradition began shortly after 

Boyd was hired as organist-choirmaster at the USAFA.  While the Academy was located 

at Lowry AFB, the choir traveled to Washington, D.C., in November 1957 to sing at the 

Verteran’s Day ceremonies at Arlington National Cemetery.184 Father Francis Sayre, Dean 

of the Washington Cathedral, was present during the ceremony and heard the new 

Protestant Choir sing.  Shortly after, he called Chaplain Bennett requesting that the choir 

sing at the Washington Cathedral.  Bennett declined the invitation because there was not 

                                                
182 SUPT (OI) to Distribution D, “Pacifists at the AFA 3-10 Dec, 1 Dec 1978,” 1 December 1978, 

Henry S. Fellerman, History of the United States Air Force Academy 1 January -31 December 1978, 
McDermott Library Clark Special Collections Branch, Colorado Springs, CO, 2: HC-4; PA to Distribution 
D, “Demonstration at Cadet Chapel,” 28 November 1980, Henry S. Fellerman, History of the United States 
Air Force Academy 1 January -31 December 1980, McDermott Library Clark Special Collections Branch, 
Colorado Springs, CO, 2: HC-2. 

 
183 See Chapter One, pages 13-14 for a discussion of other protests.   
 
184 See Chapter Two, pages 40-41 for more information on this trip.   
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enough time to prepare the choir for a full concert.  Sayer then dispatched a letter a few 

days later on November 18, 1957, to Chaplain Bennett stating that he wanted to create an 

“Air Force Day” at the Washington Cathedral similar to the annual “Navy Day.”  Each 

year, the Cathedral hosts the Naval Academy Choir on the first Sunday after Easter, and 

those services are well attended by naval officials, families, and “quite a considerable 

flock of hopeful young ladies.”185 From the Cathedral’s perspective, the Navy Day is a 

“small way of ministering to a portion of the large Service-population in this capital city.  

Once a year, at least, they are brought together for the worship of God!”186  Sayre 

continued by inviting Bennett to preach and the choir to sing for a service hoping that this 

would become an annual Air Force Day tradition at the Cathedral.  Bennett responded 

favorably to the idea in a letter back to Sayre on December 4, 1957, but he stated that the 

choir needed to become stronger and more refined before accepting the invitation:  

I believe by the fall of 1958 we will be ready.  We have a choir now of 146 voices.  
Next year we will add a second choir of 70 voices, and from the two choirs we plan 
to develop a concert choir of approximately 80 voices that would be appropriate for 
such occasions as singing in the Cathedral.187 

 
The developing eighty-voice choir mentioned above in Bennett’s response, became the 

Chorale. Boyd decided not to use the Chorale for the annual Air Force Day at the 

Cathedral.  Instead, the Protestant Choir sang for the religious service.   

The first Air Force Day was held on February 15, 1959.  Approximately one 

hundred cadets traveled to Washington, D. C., along with Boyd and Chaplain Carpenter, 

Chaplain Bennett’s replacement after his retirement.  The choir sang at the Episcopal 

                                                
185The Very Reverend Fancis B. Sayre, Jr., Dean, to Chaplain John Bennett, November 18, 1957, 

Personal Documents of James Roger Boyd, 1956-1989, Private Collection.    
 
186 Ibid.  
 
187 John S. Bennett to Father Francis Sayre, December 4, 1957, Personal Documents of James Roger 

Boyd, 1956-1989, Private Collection.   
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“Evensong” service at the Cathedral and on the Chapel of the Air, a weekly television 

show taped at the Pentagon and broadcast to military personnel around the world.  As with 

all trips, the choir flew on military aircraft, which landed at Andrews Air Force Base.  A 

few hours prior to the Evensong service at the Cathedral, Boyd rehearsed at the Cathedral.  

Repertoire included:  “Salvation belongeth to our God” by Paul Tchesnokov, “Thou 

Knowest, Lord,” by Henry Purcell, “Surely He Hath Borne Our Griefs” by G.F. Handel, 

and the Air Force Hymn “Lord, Guard and Guide the Men who Fly.”188 

 The following year, cadets involved in the USAFA choral program traveled back to 

Washington, D.C., for a series of concerts.  The choir sang at the Washington Cathedral, 

the Chapel of the Air, and at the Air Force Festival of Music at the Lisner Auditorium.  

Because of the extra concert and exposure at the Air Force Festival, Boyd brought 

members of the Protestant Choir and the Chorale to sing, which would have included 

members of the Catholic Choir.189  One assumes that Boyd brought nonmembers of the 

Protestant Cadet Choir because they were stronger singers, and he wanted the best talent 

available at this high profile concert.  For this concert tour, ninety-five cadets traveled.  At 

the Air Force Festival of Music, a benefit concert for the Air Force Aid Society, the choir, 

with the Air Force Symphony performed “Soldier’s Chorus” from Faust, “Pilgrim’s 

Chorus” from Tannhauser, and “The Battle Hymn of the Republic,” arranged by Roy 

Ringwald.  The choir also presented music apart from the Air Force Symphony during the 

concert. Music included “Air Force Blue” by an unknown composer, “Lorena” by J.P. 

                                                
188 Memo, “Request for Scheduling of Military Aircraft,” January 15, 1959, Personal Documents of 

James Roger Boyd, 1956-1989, Private Collection; James Roger Boyd to Paul Callaway, Organist-
Choirmaster at Washington Cathedral, February 11, 1959, Personal Documents of James Roger Boyd, 1956-
1989, Private Collection; Washington Cathedral Service Bulletin, “Evensong Service, First Sunday in Lent,” 
February 15, 1959, Personal Documents of James Roger Boyd, 1956-1989, Private Collection.   

 
189 In order to be a member of the Chorale, a cadet had to maintain membership in one of the three 

chapel choirs:  Protestant, Catholic, or Jewish.  See pages 126-129 in Chapter Seven of this paper for more 
information concerning Chorale membership.  
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Webster, “De Animals A-Comin’,” a Negro Spiritual, and “If I Got My Ticket, Can I 

Ride” arranged by Robert Shaw.190   This concert drew considerable attention in the city 

with a full-page cover-art drawing of the Air Force Academy Choir appearing in the 

Washington Post: “The Show,” a section of the paper that highlights upcoming arts events 

in the area.191  The following day, the choir made its second annual appearance at the 

Washington Cathedral, singing at the 4:00 p.m. Evensong service.  The choir sang 

different repertoire than the previous night at the Lisner Auditorium.  Music included 

“Cantate Domino” by Hans Leo Hassler, “I Will Not Leave You Comfortless” by William 

Boyd, a portion of the Sixth Movement from A German Requiem by Johannes Brahms, 

and the “Air Force Hymn.”192  

The Protestant Choir stayed very busy during the month of April, 1960.  The week 

before the Washington trip, the choir sang at the “40th Annual Garden of the Gods Easter 

Sunrise Service,” a major Easter celebration service in Colorado Springs with national 

radio coverage.  For this concert, the choir sang “Grant Us to Do with Zeal” by J.S. Bach, 

the first half of the Sixth Movement from A German Requiem by Johannes Brahms, 

arranged by James Roger Boyd, “Alleluia! Alleluia! Hearts and Voices Heav’nward 

Raise” by F. J. Haydn, and “The Lord Bless You and Keep You” by J.S. Bach.193   

                                                
190 Concert Program, “Under the Patronage of the President and Mrs. Eisenhower:  The Air Force 

Officers’ Wives’ Club of Washington, D.C. presents ‘The Festival of Music of 1960’ to benefit Its Welfare 
Fund with The United States Air Force Band” and “The United States Air Force Academy Cadet Choir,” 
April 23, 1960, Personal Documents of James Roger Boyd, 1956-1989, Private Collection.   

 
191 Gregory, “Air Force Academy Choir:  Echoes from the Rockies,” The Washington Post, April 

10, 1960, Personal Documents of James Roger Boyd, 1956-1989, Private Collection.   
 
192 Washington Cathedral Service Bulletin, “Evensong and Sermon, Four O’Clock,” April 24, 1960, 

Personal Documents of James Roger Boyd, 1956-1989, Private Collection.   
 
193 Service Bulletin, “40th Annual Garden of the Gods Easter Sunrise Service,” April 17, 1960, 

Personal Documents of James Roger Boyd, 1956-1989, Private Collection.   
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The trip to Washington became the annual highlight for the Protestant Cadet Choir.  

Photos from previous trips were used to recruit new cadets into the choral program.194  For 

the 1962 trip, 115 cadets in the Protestant Choir traveled to sing for the Chapel of the Air 

at the Pentagon and the Evensong service at the Washington Cathedral.  The majority of 

these cadets were from the three lower classes:  thirty-five juniors, thirty-six sophomores, 

and forty freshmen.   Only four seniors traveled with the choir.195  This trend is common 

throughout the history of the Protestant Choral program:  the choir is predominately made 

up of juniors, sophomores, and freshmen.  It is unknown why few seniors participate in the 

choral program, though a plausible explanation is that the extensive military demands 

placed on upperclassmen leave little time for choir membership in a cadet’s senior year at 

the Academy.  The first recorded performance by the Protestant Cadet Choir of Randall 

Thompson’s “Last Words of David” occurred during this tour, a standard piece in the 

Protestant Choir repertoire.196   

On the 1964 trip, 112 members of the Protestant choir traveled, including six 

seniors.  Instead of singing for the Chapel of the Air as in previous trips, the choir 

presented “A Service of Music” at The Pentagon Protestant Pulpit, an occasional worship 

service held at the noon hour in the concourse of the Pentagon.  The choir had a set 

program of music, but in light of General of the Army Douglas MacArthur’s death, the 

choir altered the program slightly to honor the American war hero.  Instead of singing 

“Now Let Every Tongue Adore Thee” by J.S. Bach, arranged by Archibald T. Davison for 

                                                
194See Appendices A and B for a catalogue of music sung by the Protestant Choir including 

repertoire from all trips to Washington, D.C. 
 
195 Annex C Operations Plan 5-62, “Roster of Cadets,” April 12-16, 1962, Personal Documents of 

James Roger Boyd, 1956-1989, Private Collection.   
 
196 Service Bulletin, Washington Cathedral, “Evensong and Sermon, Four O’Clock,” April 15, 

1962, Personal Documents of James Roger Boyd, 1956-1989, Private Collection.   
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the Introit, the choir sang “Grant Us to Do with Zeal” by J.S. Bach, arranged by Archibald 

T. Davison.  The choir also substituted “Turn Back O Man,” text by Clifford Bax, tune 

from the Genevan Psalter 1551, OLD 124th arranged by Gustav Holst and adapted by 

James Roger Boyd in place of “With a Voice of Singing” by Martin Shaw, and the choir 

omitted the “Hallelujah Chorus” from The Mount of Olives by Beethoven.  The service 

consisted of eleven choral pieces, congregational hymns, scripture passages, and prayer.  

A few highlights from the choral repertoire are “Beautiful Savior” arranged by F. Melius 

Christiansen and Kurt S. Wycisk, “Song of Penitence” from King David: A Symphonic 

Psalm after a drama by René Morax by Arthur Honegger, and the first and fourth 

movement from “Testament of Freedom,” text by Thomas Jefferson and music by   

Randall Thompson.197                                                               

Two days later, the choir presented “A Service of Evening Prayer for the Air Force 

of the United States” at the Washington Cathedral on April 12, 1964, for their annual 

appearance at Evensong worship service.  In addition to providing the music for the 

service, the choir for the first time gave a thirty-minute concert at 3:30 p.m. entitled 

“Prelude to the Service, at Three-Thirty,” which became an annual tradition for future 

choir trips.  Music from the prelude included “Grant Us to Do with Zeal” by J.S. Bach, 

“Hills of the North, Rejoice” from “Little Cornard” by Martin Shaw, “Salvation Belongeth 

to Our God” by Paul Tchesnokov, “Jubilate Deo” by Richard Dirksen, “Jesu Dulcis” by 

Ludovico Tommaso da Vittoria, “Cantate Domio” by Hans Leo Hassler, “Thou Wilt Keep 

Him in Perfect Peace” by C. Lee Williams, “Wondrous Love” arranged by Paul 

Christiansen, and “The Last Words of David” by Randall Thompson.  The evening prayer 

                                                
197 Service Bulletin, “The Pentagon Protestant Pulpit presents the United States Air Force Academy 

Protestant Cadet Choir in A Service of Music,” April 10, 1964, Personal Documents of James Roger Boyd, 
1956-1989, Private Collection.    
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service began at 4:00 p.m. immediately following the preludial concert.  The choir sang 

four pieces during the Episcopal Prayer service:  “Jubilate Deo” by Noel Goemanne for 

the Canticle, “Song of Peace” Op. 82 by Vincent Persichetti for the Canticle, “Psalm 86” 

from the Genevan Psalter, 1543, adapted by Louis Bourgeois, arranged by Gustav Holst 

for the Offertory Anthem, and the “Air Force Hymn.”198    

 

 
 
Figure 5.4.  The Protestant Cadet Choir singing at The Pentagon Protestant Pulpit on 
April 10, 1964.   Source: Personal Documents of James Roger Boyd, 1956-1989, Private 
Collection.   

 
 
Impressed by the concerts at the Pentagon and the Cathedral, the Chief of 

Chaplains, Major General Robert P. Taylor, dispatched a letter to Mr. Boyd thanking him 

and the choir for singing.  He stated, “Without a doubt, the choir has progressed 

immeasurably during the past several years.  You can be truly proud of your organization. 

                                                
198 Service Bulletin, “Washington Cathedral, A Service of Evening Prayer for The Air Force of the 

United States, The Second Sunday After Easter,” April 12, 1964, Personal Documents of James Roger Boyd, 
1956-1989, Private Collection.   
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Please express my gratitude and appreciation to the cadets.  Their music, appearance and 

decorum reflected the highest traditions of the Air Force.”199   

The choir continued to receive favorable reviews from top generals in the Air 

Force and local art critics during the 1960s.  In 1966, the Chief of Staff of the Air Force, 

General J. P. McConnell wrote Lieutenant General Thomas S. Moorman, Superintendent 

of the Academy, praising the choir after their appearance at the Cathedral.   

Dear Tommy:  It is with great pride that I write you and tell you how well your 
Cadet Choir performed, Sunday 8 May at the Washington Cathedral.  They were 
well received by the near capacity congregation.  I took the opportunity to talk to 
them personally after the service to express my appreciation.  It is very inspiring to 
me to watch these young men grow and mature.  They are a credit to the United 
States Air Force.200 

 
The following year, Paul Hume, music critic for the Washington Post, favorably reviewed 

the performance by the choir at Evensong Service at the Cathedral: 

Yesterday afternoon’s special service for the U.S. Air Force, held in Washington 
Cathedral, was marked by unusually fine singing by the Protestant Cadet Choir of 
the Air Force Academy.  Under the direction of James Roger Boyd, the choir of 
about 80 voices sang in a way that illustrated the high level reached by college 
men’s choruses in recent years.  Working with close and immediate response to 
Boyd’s sensitive leadership, his men produced a quiet tone in music by Purcell and 
Anerio that was of beautiful quality and that never lost vitality or fell a particle 
from the pitch.  Boyd’s choice of music was superb, adding to Purcell and Anerio 
music by Handel and Beethoven.  All of it was well within the reach of his men 
whose training clearly includes sound vocal assistance as well as musical direction.  
Vincent Persichitti’s Song of Peace, a notable contemporary work of arresting 
ideas, was handled by the singers with unerring perception of its harmonic 
significance and a keen projection of its deep undercurrent of meaning.  Though 
the chorus never sang more loudly than necessary, they made a stirring impact 
when the let out with their voices fully in the Beethoven “Hallelujah.”  With ideal 
accompaniment from one of the Cathedral’s organists, Boyd and his singers gave 
the evensong visitors a notable concert.201 

                                                
199 Robert P. Taylor to Roger Boyd, April 20, 1964, Personal Documents of James Roger Boyd, 

1956-1989, Private Collection.   
 
200 J. P McConnell to Thomas S. Moorman, May 9, 1966, Personal Documents of James Roger 

Boyd, 1965-1989, Private Collection.  A copy of the letter from General McConnell to Lieutenant General 
Thomas S. Moorman is included in Appendix G.  
 

201 Paul Hume, “Singing Standards of Air Cadets High,” The Washington Post, May 16, 1967. 
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Boyd was extremely proud of the choir’s performance and of the review in the Washington 

Post.  He made a poster of Hume’s phrases, “tone…that never lost vitality…unerring 

perception of harmonic significance…keen projection of its deep undercurrent of 

meaning…stirring impact,” and placed them permanently in the Lyceum and other 

rehearsal spaces as a continual goal for future choirs.202  Though Hume’s “eighty voices” 

is not an official number and choir rosters have not survived from the period, it appears 

that the number of cadets in the choir had dropped by twenty or thirty cadets. 

 In 1971, sixty members of the cadet choir were scheduled to travel to Washington 

for the annual appearance at the Cathedral.  However, nine of these cadets were crossed 

out in the official Authorization Request, and therefore, only fifty-one cadets appeared for 

the annual Air Force Day and at the morning chapel service at Andrews Air Force Base.203   

Boyd’s “Jubilate” was performed during this concert tour, and a recording of the 

performance was made at the Cathedral for Boyd.  In correspondence between Boyd and 

Edward P. Helvey, Jr, the Audio-Video Concepts Coordinator at the Washington 

Cathedral, Boyd expressed his frustrations with sounds and performance of the choir on 

the trip.  First, Helvey sent Boyd a recording of the service in June, 1971, but Boyd did not 

                                                
202 Appendix H contains a copy of Hume’s article with Boyd’s personal annotations and a copy of 

the Worship Bulletin from the Evensong Service at the Cathedral.  On a side note, the guest preacher was 
Reverend Roy T. Sherrod, Minister at First Presbyterian Church in Waco, Texas.   

 
203 Henry C. Wolk, Jr. to William C. Weir, “Protestant Cadet Choir Trip-Washington, D.C. 7-9 May 

71,” April 7, 1971, Personal Documents of James Roger Boyd, 1965-1989, Private Collection.  The rationale 
behind taking fewer cadets is unclear.  In this letter, Command Chaplain Henry Wolk informs Lieutenant 
Weir, the support officer at Andrews Air Force Base, of the logistics required to host the cadet choir.  There 
are a few other annotations in the letter concerning support personnel, but no reason is given for fewer 
cadets. Further, as discussed on in the USAFA Chorale section of this paper on  pages 164-165, the Chorale 
traveled to the Hollywood Bowl for the Fiftieth Anniversary of the Easter Sunrise Service.  In years past, the 
Protestant Choir has sung for this service, not the Chorale.  For an unknown reason, the Protestant Choir 
lacked membership and musicality in 1971. 
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 receive it.204  On July 27, 1971, Helvey sent another recording to Boyd with a handwritten 

letter apologizing for the quality of the recording, stating that the “noise level may be just 

a little high.”205  Boyd dispatched a letter after receiving the recording and stated that “the 

recording turned out exceedingly well.”  Boyd went on to say, “the only problems were 

with our performance, which of course you had nothing to do with.  Perhaps we can try 

again sometime when the choir has refined their singing technique somewhat.”206  

Obviously, the choir in 1971 did not rise to the expectations of Boyd.  The Chorale 

participated in the Hollywood Bowl Easter concert that year instead of the Protestant 

Choir, and the Lessons and Carols Service contained a new group, the “Chapel Gleemen,” 

the only documented appearance of this group in surviving sources.   

 In May of 1972, the choir began regaining strength with new membership. Eighty 

cadets traveled for a worship service at the Washington Cathedral commemorating the 

Twenty-fifth Anniversary of the Air Force.207  In addition to singing for the service, the 

cadets preformed a thirty-minute prelude concert beginning at 3:30 in the afternoon.  

Much of the repertoire performed for the prelude concert and the service consisted of 

music from the “From Renaissance to Rock” concerts.208  The “From Renaissance to 

Rock” repertoire will be discussed in greater detail later in Chapter Five on pages 105-112. 

                                                
204 Edward P. Helvey, Jr. to James Roger Boyd, June 28, 1971, Personal Documents of James Roger 

Boyd, 1965-1989, Private Collection. 
 
205 Edward P. Helvey, Jr. to James Roger Boyd, July 27, 1971, Personal Documents of James Roger 

Boyd, 1965-1989, Private Collection. 
 
206 James Roger Boyd to Edward P. Helvey, Jr., August 24, 1971, Personal Documents of James 

Roger Boyd, 1965-1989, Private Collection. 
 
207 HCDH to ACF CWPA, “Request and Authorization for Temporary Duty—Military,” May 3, 

1972, Personal Documents of James Roger Boyd, 1956-1989, Private Collection.  
 
208 Service Bulletin, “The Seventh Sunday of Easter, A Special Service Marking the 25th 

Anniversary of the United States Air Force, Washington Cathedral,” May 14, 1972, Personal Documents of 
James Roger Boyd, 1956-1989, Private Collection.   
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 The final performance of the Protestant Cadet Choir under Roger Boyd for the 

Evensong Song Service at the Washington Cathedral occurred on May 6, 1984.  Dr. 

Joseph Galema, Jr., hired in 1982 as the Assistant for Administration and Music, 

accompanied the choir on the organ and piano. The choir sang a thirty-minute prelude 

concert and sang during the service itself. The music for the prelude consisted of “On 

Jordan’s Stormy Banks I Stand” arranged by Buryl Red, “Thou Wilt Keep Him in Perfect 

Peace” by C. Lee Williams, “Lord for Thy Tender Mercies’ Sake” by Richard Farrant, an 

organ Chorale by Francis Jackson, “Done Made My Vow to the Lord,” arranged by 

Wendell Whalum, “Christ Our Passover Is Sacrificed for Us,” by Will C. McFarlane, 

“Onward Ye Peoples” by Jean Sibelius, and “High Flight” by Lloyd Pfautsch.  The 

Evensong Service music consisted of  “Christus Factus Est” by Felice Anerio for the 

Anthem, “Lord, Lord, My Heart Is Not Haughty,” an excerpt from the Chichester Psalms 

by Leonard Bernstein, “The Last Words of David” by Randall Thompson for the Anthem 

at the Offertory, and the “Air Force Hymn.”209   

While the choir was in Washington, Boyd received an award from Major General 

John A. Collins, Chief of Chaplains of the United States Air Force for his service at the 

Academy.  General Collins dispatched a letter containing a photo of Boyd receiving the 

award.  The letter stated, “Dear Roger, A memorable occasion!  Thanks for all that you do.  

The choir was superb on Air Force Day at the Cathedral.  Faithfully yours, John A 

Collins.”210 This was a fitting tribute from the Chief of Chaplains to Boyd who brought 

twenty-five different choirs to the Cathedral to sing in worship. 

                                                
209 Service Bulletin, “The Third Sunday of Easter, Twenty-fifth Annual Service for the United 

States Air Force,” May 14, 1972, Personal Documents of James Roger Boyd, 1956-1989, Private Collection.   
 
210 John A. Collins to Roger Boyd, May 22, 1984, Personal Documents of James Roger Boyd, 1956-

1989, Private Collection.   
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Figure 5.5. Major General John A. Collins, Chief of Chaplains of the United States Air 
Force, presents Roger Boyd an award honoring his twenty-seven year service as Director 
of Musical Activities at the Air Force Academy on May 6, 1984.  Boyd retired at the end 
of the school year.   Source: Personal Documents of James Roger Boyd, 1956-1989, 
Private Collection.   

 
 

Significant Easter Presentations 
 

 The Protestant Choir also participated in many special Easter performances 

throughout Boyd’s tenure, a tradition that started at Lowry Air Force Base. As previously 

reported, on April 17, 1960, the Protestant Cadet Choir sang at the “40th Annual Garden of 

the Gods Easter Sunrise Service” in Colorado Springs, Colorado.  According to news 

reports, this was the first live national appearance broadcast on the ABC radio network by 

the choir.211  Estimated attendance at the service was 30,000 people.  In previous years, the 

A Cappella Choir from Colorado Springs High School performed at the event.  After the 

Academy moved to Colorado Springs, the Protestant Cadet Choir began singing in place 

of the high school chorus.212  The Protestant upper and lower class choirs combined for the 

                                                
211 “Academy Protestant Cadet Choir at Sunrise Service,” The Free Press, April 16, 1960, Personal 

Documents of James Roger Boyd, 1956-1989, Private Collection.  The Radio stations that carried the 
broadcast included KYSN 1460, KVOR 1300, KRDO 1240, and KSSS 740. 
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performance, making the total number of voices 139 in the massed choir.213 Repertoire 

from the service included “Now is Christ Risen from the Dead” by Melchior Vulpius, 

“Grant us to do with Zeal” by J.S. Bach, first half of the sixth movement from A German 

Requiem by Johannes Brahms, arranged by James Roger Boyd, “Alleluia! Alleluia! Hearts 

and Voices Heav’nward Raise” by F. J. Haydn, and “The Lord Bless You and Keep You” 

by J.S. Bach.214    

The choir appeared two more times at the Garden of the God’s Easter Sunrise 

Service.  In 1962, the 120 voice choir sang “Behold the Lamb of God” and “Surely He 

Hath Borne Our Griefs” from Messiah by Handel along with “Christus Factus Est” by 

Anerio and “Crucifixus” by Lotti. Cadet Morris D. Smith accompanied the choir.  The 

Protestant Choir appeared for the 60th Annual Garden of the Gods Easter Sunrise Service 

in 1979 singing “Rise Up, O Men of God” arranged by Buryl Red, “With a Voice of 

Singing” by an unknown composer, and “Christ Our Passover Is Sacrificed for Us” by 

Will C. Macfarlane, arranged by James Roger Boyd.215  

A significant Easter performance by the Protestant Choir occurred early in the life 

of the choir on April 2, 1961, when they traveled to Hollywood, California, for an 

appearance at the Hollywood Bowl Easter Sunrise Service.  Over 20,000 people gathered 

                                                                                                                                              
212“40th Annual Easter Sunrise Service in Garden of the Gods,” The Free Press, April 2, 1960, 

Personal Documents of James Roger Boyd, 1956-1989, Private Collection.   
 
213 A few weeks after the concert at the Garden of the Gods, ninety-five cadets traveled to 

Washington, D.C., for the annual appearance at the Washington Cathedral and a concert at the Lisner 
Auditorium discussed on pages 87-88.  Because the choir numbered 139 voices at the Easter Service one 
must assume that the freshmen choir sang in Colorado Springs but not in Washington, D.C.  
 

214 Service Bulletin, “40th Annual Garden of the Gods Easter Sunrise Service,” April 17, 1960, 
Personal Documents of James Roger Boyd, 1956-1989, Private Collection.   

 
215 Service Bulletin, “60th Annual Garden of the Gods Easter Sunrise Service,” April 15, 1979, 

Personal Documents of James Roger Boyd, 1956-1989, Private Collection.   The choir may have appeared 
more than three times at the annual Garden of the Gods Easter Sunrise Service throughout Boyd’s tenure.  
However, these are the only recorded appearances found by this author.   
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for the forty-first annual service in the Hollywood Bowl, and the service was also 

broadcast throughout the world over the CBS radio network.216  One hundred cadets from 

the Protestant Choir along with seventeen members from the Chorale traveled to make up 

the Air Force Cadet Choir for the two performances with Mr. Ladouceur accompanying 

the group.  Repertoire included the “Hallelujah Chorus” from The Mount of Olives by 

Beethoven and an unknown hymn and Bach Chorale.217 While in California, the choir also 

made a television appearance on the Dinah Shore “Chevy Show” that aired on NBC-TV. 

For the show, the choir performed with Roy Rogers and Dale Evans.  These two 

performances gave the choir and the new Air Force Academy significant publicity in the 

national arena.   

 

 
 
Figure 5.6.  Picture of the choir rehearsing at the Hollywood Bowl for the upcoming Easter 
Sunrise Service.  Notice the cadet leading the rehearsal.   As evidenced from other sources, 
Boyd developed leadership by having cadets lead and direct the ensemble in both concert 
and rehearsal settings.  Source: Personal Documents of James Roger Boyd, 1956-1989, 
Private Collection.   
                                                

216 “Thousands Gather for Easter Observances in Southland,” Los Angeles Times, April 3, 1961. 
 
217 “Cadet Protestant Choir on Radio, TV for Easter,” Falconews, March 31, 1961;  Edmund L. 

Ladouceur, interview by author, Colorado Springs, Colorado, March 8, 2011.   The USAFA Chorale also 
made appearances at the Hollywood Bowl.  See pages 161-162 for information about their appearances.   In 
the interview with Ladouceur, he recalled going on every trip to the Hollywood Bowl. Though it did not 
occur during this performance, one of his fondest moments from the Hollywood Bowl services was when the 
choir sang a movement from A German Requiem by Brahms.    
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Figure 5.7.  Picture of Boyd directing the Protestant Cadet Chapel choir with a female 
ensemble during the Easter Sunrise Service at the Hollywood Bowl on April 2, 1961. 
Source: Personal Documents of James Roger Boyd, 1956-1989, Private Collection.   
 
 

 
 
Figure 5.8.  Picture of the choir singing during the Easter Sunrise Service at the 
Hollywood Bowl on April 2, 1961.  Notice the large crowd for which the young ensemble 
performed.  Source:  “Thousands Gather for Easter Observances in Southland, Los Angeles 
Times, April 3, 1961. 
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Performances of Major Works 

 Throughout Boyd’s tenure at the Academy, the Protestant Choir performed many 

major works by classical and contemporary composers.  For many of the performances, 

the choir combined with women’s choruses in Colorado and across the country to make a 

full SATB choir.  The first combined concert was with the Colorado Woman’s College 

Chorus from Denver.  The combined group sang the Requiem by Gabriel Fauré at Whatley 

Chapel on the campus of Colorado Woman’s College on May 10, 1964.  Ladouceur played 

the organ for the “Requiem.”  This was the first concert where the Protestant Choir 

combined with an outside group. 218 

 The second performance of the Requiem by Fauré occurred on October 17, 1965, in 

the Protestant Chapel at the Academy for the “Memorial Concert.”  The Protestant Cadet 

Choir combined with the Academy Catholic Choir, the Loretto Heights College Chorus, 

and the Colorado Woman’s Chorus for the presentation.219  The concert honored Academy 

graduates and all military personnel who had died to date in the Vietnam conflict.  The 

program consisted of four parts.  Part I was organ and brass music including “Prelude in B 

minor” for the organ by J.S. Bach, “Ricecare” for Brass Quartet by Giovanni Pierluigi da 

Palestrina, and “Priere pour les morts” for organ by Jean Langlais.  Part two involved the 

choir and congregation with the anthem “Thou Wilt Keep Him in Perfect Peace” for choir 

by Charles Lee Williams, the hymn text “For All the Saints Who from Their Labors Rest” 

by Walsham How and tune SINE NOMINE by R. Vaughan Williams sung by 

                                                
218 Concert Program, “Phyllis Selby Tremmel in a Program of French Organ Music and Requiem by 

Gabriel Fauré featuring the combined choirs of Colorado Woman’s College and the United States Air Force 
Academy,” May 10, 1964, Personal Documents of James Roger Boyd, 1956-1989, Private Collection.  
Though this was the combined performance for the Protestant Choir, the USAFA Chorale had combined 
with many outside female choruses to present concerts by this point in history.  See Chapter Seven for more 
information.   

 
219 Loretto Heights is another women’s college in the Denver, Colorado, area.   
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congregation and choir, and the hymn text “O Beautiful for Spacious Skies” by Katherine 

Lee Bates and tune MATERNA by Samuel A. Ward sung by congregation and choir.  Part 

Three of the “Memorial Concert” was the performance of the Requiem by Fauré, and Part 

Four was the performance of “Fantasy on Wareham for Organ, Brass, Percussion, and 

Chorus” by Searle Wright.  Max Dijulio, director of the Loretto Heights College Chorus, 

conducted the Requiem, Jerald Lepinski, Director of Colorado Woman’s College Choir, 

sang the Baritone solo, Boyd conducted “Fantasy on Wareham,” and Ladouceur played the 

organ concert.220   The Protestant Choir performed Fauré’s Requiem on a number of 

occasions throughout Boyd’s tenure at the Academy. 

 During the Vietnam conflict, the choir continued to honor fallen graduates and 

members of the United States Armed Forces in memorial services.  On March 12, 1967, 

the Academy chapel program and choral department presented Duruflé’s Requiem for the 

first time with the Protestant, Catholic, Jewish, and Colorado Woman’s College Choirs.221  

The Academy Band provided the orchestra parts, and Ladouceur played the organ.222  Up 

to this date, twenty-one Air Force Academy graduates had been killed in the conflict.  The 

service was as follows:  “Psalm Prelude,” Op. 31, No. 1, by Herbert Howells; “O Beautiful 

For Spacious Skies” by Samuel A. Ward and Katherine Lee Bates; arranged by Edmund L. 

Ladouceur; “O What Their Joy and Their Glory Must Be” to the tune O QUANTA 

QUALIA for the processional hymn with congregation; “Laudi alla vergine Maria” by 

                                                
220 Concert Program, “Memorial Concert,” October 17, 1965, Personal Documents of James Roger 

Boyd, 1956-1989, Private Collection; “Concert to Honor Viet Dead,” The Denver Post, October 9, 1965.  
 
221 This performance is the first recorded involvement of the Jewish Choir with the Protestant and 

Catholic Choirs from USAFA. 
 
222 Edmund L. Ladouceur, interview by author, Colorado Springs, Colorado, March 8, 2011.   

In the interview with Ladoucuer, he stated that the performances of the Duruflé Requiem were with organ, 
brass and timpani.  There are three different orchestrations for the Requiem: organ only; brass, timpani, and 
organ; and chamber orchestra with organ.   
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Giuseppe Verdi; the Requiem by Maurice Duruflé; “All Praise to Thee, My God, This 

Night” to the tune TALLIS’ CANON; and the Air Force Hymn.223  

Just after the Vietnam conflict ended, the chapel staff at the Academy held a 

service on January 29, 1973 entitled “Thanksgiving for Peace” marking the end of the war.  

The service featured “the combined chapel choirs and chaplains of all faiths from the cadet 

chaplain staff and the Academy’s Community Center Chapel.”224  There is no surviving 

record of the music performed at this service, but the superintendent of the Academy, 

Lieutenant General A.P. Clark gave a meditation entitled “A Time for Healing,” and Mrs. 

Joan Pollard, a member of the National League of Families of Prisoners of War and 

Missing in Action, led the congregation in a prayer for a return of all prisoners of war.    

 As reported earlier, the Academy choirs gave another performance Duruflé’s 

Requiem, a few months later “in recognition of the fourth anniversary of the dedication of 

the United States Air Force Academy Cadet Chapel” with Maurice Duruflé and Marie-

Madeleine Duruflé-Chevalier conducting and playing the organ, respectively.225  The 

concert was divided into three parts.  Part one consisted of Mrs. Duruflé-Chevalier 

opening the program by playing “Prelude and Fugue in D Major” by J.S. Bach, Ladouceur 

playing “Recit de tierce en taille (Messe des Couvents)” by F. Couperin, “Recit de nasard” 

by Louis N. Clerambault, “Fugue in C Major” by D. Buxtehude, and Duruflé-Chevalier 

closed part one by playing “Fantaisie No. 1 in F minor” by W. A. Mozart.  Part two of the 

                                                
223 Concert Program, “Memorial Concert,” March 12, 1967, Personal Documents of James Roger 

Boyd, 1956-1989, Private Collection; “Academy Plans Viet Memorial,” The Free Press, Colorado Springs, 
March 6, 1967.  The names of the fallen graduates appear in the concert program.   

 
224 OI News Release #20, “Thanksgiving for Peace to be Celebrated at AFA Chapel,” 24 January 

1973, Henry S. Fellerman, History of the United States Air Force Academy 1 July 1972-30 June 1973 
McDermott Library Clark Special Collections Branch, Colorado Springs, CO, 2:CH-7.  The Community 
Center Chapel serves as chapel for all support personnel at the Academy.   

 
225 Concert Program, “Concert,” September 17, 1967, Personal Documents of James Roger Boyd, 

1956-1989, Private Collection.  
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concert was the congregational singing of the hymn “The God of Abraham Praise” to the 

tune YIGDAL (LEONI), which was adapted from a Hebrew melody.  Part three of the 

concert was the Requiem by Maurice Duruflé, who also directed the piece while his wife 

played the organ.   The concert concluded with congregational singing of “All Praise to 

Thee, My God, This Night” to the TALLIS’ CANON tune and the “Air Force Hymn.” All 

of the Academy Choirs and the Temple Buell College Choir, formerly known as the 

Colorado Woman’s College, combined to make the massed choir for the performance.  

The USAFA Band provided the chamber orchestra players for the performance.226   

 Ladouceur fondly remembers this concert, stating that it was a “very precious 

time.”227  He recalls the Duruflés being devout Catholics.  Each Sunday in the 1960s, the 

Catholic community held an evening mass for those cadets who wanted to worship but 

could not attend the morning Mass. After the performance that Sunday afternoon, the 

Duruflés attended the evening Mass for the cadets.  Unaware of the Duruflés’ presence in 

the service, Ladouceur improvised the entire time on the organ.  After the service, Maurice 

Duruflé commented to Ladouceur that his playing was very good.  He later wrote 

Ladouceur and commended him on his playing and his overall work at the chapel. 

Ladouceur states that this was one of the high points in his career at the Academy.228   

 Other major performances by the Protestant Chapel choir included multiple 

presentations of King David by Arthur Honegger.  Though the choir sang excerpts from 

                                                
226 Ibid.  There is no record of which USAFA Choirs participated.  One might assume that the 

choirs were the Protestant, Catholic, and Jewish Chapel choirs, in light of the fact that these choirs performed 
the work earlier in the year on March 12, 1967.  Further, the opening hymn “The God of Abraham Praise,” 
Number 127 in the 1958 Armed Forces Hymnal, is set to a Hebrew tune, and the text does not explicitly 
mention Jesus Christ making the service religiously neutral.  The Armed Forces Hymnal was created to 
provide worship sources for Protestant, Catholic, and Jewish members of the United States military.   
 

227Edmund L. Ladouceur, interview by author, Colorado Springs, Colorado, March 8, 2011.    
 
228 Ibid.  This author does not have a copy of the letter referred to in the interview, and it is in the 

personal possession of Ladouceur.    
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the work at various concerts at the Pentagon in 1964 and at the World’s Fair in New York 

in 1965, the choir did not perform the work in its entirety until the fall of 1969 when they 

combined with the Catholic Cadet Choir and the Temple Buell College Choir.  There were 

performances at the USAFA Chapel and at Temple Buell College.  The following spring, 

the Protestant Choir traveled to Pittsburgh, Pennsylvania, to present King David in a 

concert at Calvary Episcopal Church with the Carlow College Choir.  Ladouceur 

accompanied the choir on this trip.229 

 The Protestant Choir performed a number of other major works through 1984.  

These included Mendelssohn’s Elijah with Colorado Woman’s Choir on May 1, 1966, at 

Whatley Chapel on the campus of Colorado Woman’s College, Brahms’ A German 

Requiem on April 11 and 12, 1970, with the Catholic Choir and the Temple Buell College 

Chorus (Colorado Woman’s College) at Whatley Chapel and at the Protestant Chapel at 

the Academy, Verdi’s Requiem on April 21, 1978, with the Catholic Choir, the University 

of Southern Colorado Choir, the Kenwood Community College of Saint Paul, Minnesota 

Chorus, and the Pueblo Symphony Orchestra at the Protestant Chapel at the Academy, and 

Bernstein’s Chichester Psalms on March 18, 1984, with Alverno College Community 

Chorale and the Music for Youth Symphony Orchestra at St. Josaphat’s Basilica in 

Milwaukee, Wisconsin.  Concerning the Verdi’s Requiem performance in 1978, Boyd had 

hoped to establish a major annual spring concert at the Academy using the chapel choirs.  

                                                
229 The choirs at the Academy were very busy in the spring of 1970.  Consider the amount of music 

sung in such a short period by the various choirs:  On March 1, 1970, the Protestant, Catholic, and 
Marymount College Choirs presented Fauré’s Requiem and Boyd’s premiere of his original composition 
“Jubilate—A Psalm of Praise.”  The following week, Protestant and Catholic choirs went on tour giving the 
same concert, Requiem and “Jubilate,” at Grace Cathedral in San Francisco, California, with the Women of 
the Oakland Symphony Chorus.   One month later, on April 11 and April 12, the Protestant, Catholic, and 
Temple Buell Choirs performed A German Requiem by Brahms at both Whatley Chapel at Temple Buell 
College and the Protestant Chapel at the Academy, respectively.   One week later, the Protestant choir 
traveled to Pennsylvania to perform King David, and the following week, the Catholic Choir traveled to 
Spokane, Washington, for their annual spring concert tour. The only review from this spring is of the 
performance of Boyd’s “Jubilate,” which was given a favorable critique in the local Colorado Springs paper.  
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Records state that the program was to be on the scale of the annual USAFA Chorale 

performance of Handel’s Messiah, which was a major Christmas concert each year at the 

Academy.  Professional soloists were hired for the concert.230  For reasons unknown, the 

annual event never came to fruition, and this was the only recorded Academy performance 

of the Requiem through 1984.   

 
Performances of “Jubilate” by James Roger Boyd 

 
 On March 1, 1970, Boyd premiered his composition “Jubilate—A Psalm of Praise” 

in a concert entitled “A Service of Music” with the Protestant, Catholic, and Marymount 

College Chorus from Salina, Kansas at the Protestant Chapel.  The concert opened with 

“Inveni David” by Anton Bruckner for the Introit and the hymn “All People That on Earth 

do Dwell” to the tune OLD HUNDRETH.  The Marymount College Chorus then sang six 

pieces:  “A Canticle of Peace” by Joseph Clokey, “We Hurry with Tired, Unfaltering 

Footsteps,” by J.S. Bach, Two Lenten Poems of Richard Crashaw: “Upon the Body of our 

Blessed Lord” and “O Save Us Then” set to music by Daniel Pinkham, and “This Little 

Babe” by Benjamin Britten.  After this set, the cadet Protestant and Catholic choirs 

combined with the Marymount Chorus to sing Fauré’s Requiem.  The concert concluded 

with Boyd’s “Jubilate-A Psalm of Praise,” a work divided into six parts for SATB chorus, 

orchestra, and congregation.  The cadet orchestra consisted of three trumpets, four 

trombones, one violin, one string bass, two guitars, a harmonica, percussion, organ, and 

celesta.  The six parts of the piece are entitled:  Sinfonia, Opening Chorus, Know Ye That 

                                                
230 OI News Release #93, “performance of Requiem by Verdi,” 14 April 1978, Henry S. Fellerman, 

History of the United States Air Force Academy 1 January -31 December 1978, McDermott Library Clark 
Special Collections Branch, Colorado Springs, CO, 2: HC-1. 
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the Lord He Is God, Chorale, Fugue, and Gloria.231  The congregation joins at the end of 

the Gloria by singing the Doxology to the tune OLD HUNDRETH.   

The premier received a favorable review from John Fetler, writer for the Colorado 

Springs Gazette Telegraph:  “A smiling, approving audience gave a warm reception to the 

premiere.” The reviewer also noted that the composition has “elements of jazz in rhythm 

and orchestration, and is strong on percussion, while the vocal parts are treated in a 

somewhat more traditional line.”232   The week following the premiere, the Protestant and 

Catholic Chapel choirs traveled to San Francisco to sing the Fauré Requiem and Boyd’s 

“Jubilate” with the Women of Oakland Symphony Chorus at Grace Cathedral.233   Two 

months later, the Protestant Chapel Choir, the USAFA Academy Skylarks (an ensemble 

consisting of female base personnel directed by a volunteer outside of the chapel music 

program), the Officer’s Wives Club Chorus (another female chorus made up of Academy 

personnel and their spouses) performed Boyd’s “Jubilate” in the cadet chapel service on 

Whitsunday, the Feast of Pentecost.234   

 Two years after the premiere of Boyd’s “Jubilate,” the Academy choirs began a 

new concert series on their annual winter choir tour.  On February 6, 1972, the choirs 

performed the first of many “From Renaissance to Rock” concerts in an attempt to bridge 

the classical and traditional forms of worship with the modern music of the times.  Further, 

                                                
231 Concert Program, A Service of Music,” March 1, 1970, Personal Documents of James Roger 

Boyd, 1956-1989, Private Collection.  
 
232 John Fetler, “Boyd’s Jazz Psalm Popular Success at AFA Chapel,” Colorado Springs Gazette 

Telegraph, March 2, 1970. 
 

233 Concert Program, “The United States Air Force Academy Choir and Women of the Oakland 
Symphony Chorus at Grace Cathedral, San Francisco,” March 8, 1970, Personal Documents of James Roger 
Boyd, 1956-1989, Private Collection.  

 
234 Order of Worship, “Protestant Service, Whitsunday, the Feast of Pentecost,” May 17, 1970, 

Personal Documents of James Roger Boyd, 1956-1989, Private Collection.  
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it is the analysis of this author that this concert series is a direct result of the pressure to 

modernize worship placed on the music directors from chaplains at the Academy.235  The 

soloists and orchestra members for the concert were all cadets.  No professional musicians 

were used in the performance, but members of the First United Presbyterian Church 

Sanctuary Choir, most likely the soprano and alto members only, sang during Boyd’s 

“Jubilate.”  Throughout the entire service, Boyd programed a contrast of early and 

classical music with modern pieces with various responsive readings.  A copy of the 

concert program appears on pages 109-112. 

The contrasting styles are evident from the outset of the service beginning with the 

Prelude when the cadet orchestra played “Music for Brass Choir” by Giovanni Gabrieli 

from the Renaissance period.  “God of the Expanding Universe” by Richard Felciano for 

organ and electric tape immediately followed the Gabrieli piece.  Boyd also used 

traditional texts set to new music.  For example, the choir sang the “Gloria Patri” text with 

new music by Donald Marsh from Hymns Hot and Carols Cool.  Other elements of the 

service include traditional congregational hymns, music for congregation and choir such as 

Lloyd Pfautsch’s “Join to Rejoice,” a responsive reading of the “Te Deum” text, and a 

variety of choral music including a movement from Brahms’ A German Requiem, Boyd’s 

“Jubilate,” and the spiritual “He’s Got the Whole World in His Hands,” arranged by Earl 

Brown.  The concert concluded with a postlude from the rock opera album Jesus Christ 

Superstar by Andrew Lloyd Webber and Tim Rice that eventually was staged on 

Broadway.236  

                                                
235 See pages 60-65 for a discussion on the chaplain’s role and influence in the music ministry at the 

Academy.   
 
236 Order of Worship, “A Service of Music:  From Renaissance to Rock,” February 6, 1972, 

Personal Documents of James Roger Boyd, 1956-1989, Private Collection. 
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A few weeks later on February 27, 1972, the choir toured in Minneapolis, 

Minnesota, and sang an expanded “Renaissance to Rock” concert at Mount Olive Lutheran 

Church. The general outline from the concert at the Academy was used for this concert, 

and Boyd supplemented pieces from the standard repertoire of the Protestant Choir to 

extend the length.  Members of the Mount Olive Lutheran Church Choir, directed by 

composer and arranger Dr. Paul Manz, sang with the cadet choir during Boyd’s 

“Jubilate.”237    

A complete copy of the “From Renaissance to Rock” concert presented on 

February 6, 1972 at the Academy Protestant Cadet Chapel appears on pages 108 through 

112.  Notice the great diversity of music described in the preceding paragraphs.   

 
Notable Performances Away from the Academy 

 
On April 23, 1965, the Protestant Choir performed at the Worlds Fair in New York, 

New York.  While in New York, the choir performed four concerts in a three-day period at 

the United States Pavilion at the Fair and then another at Calvary Baptist Church of New 

York City.  Upon learning that the USAFA Protestant choir would be in New York for the 

Fair, the U.S. Department of Commerce and Calvary Baptist Church extended an 

invitation.   Different from other trips for unknown reasons, the choir stayed at Hotel 

Warwick instead of host homes.  A total of ninety-six cadets made the trip:  twelve first 

classmen, twenty-four second classmen, twenty-five third classmen, and thirty-five fourth 

classmen.238   

                                                
237 Concert Program, “From Renaissance to Rock,” February 27, 1972, Personal Documents of 

James Roger Boyd, 1956-1989, Private Collection.  See Appendix A for a listing of the repertoire sung by 
the Protestant Choir including the music from this concert.  

 
238 The Air Force Cadet Wing Operations Plan Serial Number 39-65, “Protestant Choir Trip to New 

York City,” April 19, 1965, Personal Documents of James Roger Boyd, 1956-1989, Private Collection. 
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Figure 5. 9.a.  Concert program, “A Service of Music: From Renaissance to Rock” 
presented on February 6, 1972 in the Protestant Cadet Chapel.  Source: Personal 
Documents of James Roger Boyd, 1956-1989, Private Collection.   
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Figure 5. 9.b.  Concert program, “A Service of Music: From Renaissance to Rock” 
presented on February 6, 1972 in the Protestant Cadet Chapel.  Source: Personal 
Documents of James Roger Boyd, 1956-1989, Private Collection.   
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Figure 5. 9.c.  Concert program, “A Service of Music: From Renaissance to Rock” 
presented on February 6, 1972 in the Protestant Cadet Chapel.  Source: Personal 
Documents of James Roger Boyd, 1956-1989, Private Collection.   
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Figure 5. 9.d.  Concert program, “A Service of Music: From Renaissance to Rock” 
presented on February 6, 1972 in the Protestant Cadet Chapel.  Source: Personal 
Documents of James Roger Boyd, 1956-1989, Private Collection.   
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Concerning repertoire, the choir sang standard anthems, major classical works, and 

major contemporary works while at the World’s Fair. For example, the choir sang 

movements from King David by Honegger, “Beautiful Saviour” arranged by Christiansen, 

“Hallelujah Chorus” from The Mount of Olives by Beethoven, and “Movement IV” from 

Testament of Freedom by Thompson.  What is remarkable about the repertoire for this 

concert is the overlap of music between the Protestant Choir and the USAFA Cadet 

Chorale.  Both choirs were singing much of the same music.  One should remember that 

until the Supreme Court revoked mandatory chapel in 1972, a cadet had to maintain 

membership in a chapel choir (Protestant, Catholic, or Jewish) to be in the Chorale.  By 

singing much of the same music between the two groups, Boyd gained two rehearsals per 

week to help cadets learn and polish music.239        

 

Figure 5.10.  Picture of the Protestant Cadet Choir performing at the United States 
Pavilion at the World’s Fair in New York, New York, on April 23, 1965.   
Source: Personal Documents of James Roger Boyd, 1956-1989, Private Collection.   

                                                
239See Appendix A for a catalogue of Protestant Choir repertoire from existing sources through 

1984 and Appendix C for a catalogue of USAFA Cadet Chorale repertoire from existing sources through 
1984 to compare music sung by each group.  
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 On February 18, 1968, the Protestant Cadet Choir traveled to San Francisco to 

present a major concert at Grace Cathedral. The choir presented selections from their 

entire repertoire.  The program opened with “Grant Us to Do with Zeal” by J.S. Bach, 

arranged by Archibald T. Davison; “Now Let Every Tongue Adore Thee” by J.S. Bach, 

arranged by Archibald T. Davison; “Brother James’s Air” from a paraphrase of Psalm 

Twenty-Three set to music by James Leith Macbeth Bain, arranged by Gordon Jacob; 

“Magnificat,” set to music by Thomas B. Pitfield; “Create in Me, O God,” by Johannes 

Brahms, arranged by James Roger Boyd; “Jubilate Deo” from Psalm 100 set to music by 

Noel Goemanne; “Glory and Worship Are before Him,” a setting of Psalm 96:6, 10 by 

Henry Purcell arranged by Gwynn S. Bement; “Thou Wilt Keep Him in Perfect Peace,” a 

setting of Isaiah 26:3, Psalm 139:11, and Psalm 119:117 by C. Lee Williams; “Onward, 

Ye Peoples!” text by Marshall Kernochan after V. Rydberg set to music by Jean Sibelius 

arranged by Channing Lefebvre; “Song of Peace” by Jean Langlais, arranged by James 

Roger Boyd; the spiritual “Mary Had a Baby” arranged by Alice Parker and Robert Shaw; 

the spiritual “Were You There?” arranged by H.T. Burleigh; the first part of the fourth 

movement from A German Requiem by Johannes Brahms arranged by James Roger Boyd; 

“Cantate Domino,” a setting of Psalm 96:1,2,3 by Hans Leo von Hasler arranged by 

Archibald T. Davidson; “Song of Peace” by Vincent Persichetti; “Hallelujah Chorus” from 

Mount of Olives by Ludwig van Beethoven, arranged by Archibald T. Davidson; “Song of 

Simeon” set to music by John Davidson; and concluded the concert with the Air Force 

Hymn “Lord, Guard and Guide the Men Who Fly.”240  This extensive concert showcased 

                                                
240 Concert Program, Cathedral Concert Series, “Grace Cathedral presents The Cadet Choir of the 

United States Air Force Academy,” San Francisco, California, February 18, 1968, Personal Documents of 
James Roger Boyd, 1956-1989, Private Collection.   Many of the arrangements including the Brahms and the 
Beethoven were re-voiced for male voice chorus.  Boyd and Ladouceur re-voiced many works for the 
Chorale and chapel choirs.  The movement from A German Requiem is an example.   
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much of the music that the Protestant Cadet Choir had learned in its roughly ten years of 

existence.  The following year, on February 23, 1969, the choir traveled to Phoenix to 

present a concert sponsored by the “the North Phoenix Corporate Ministry.”  The Grace 

Cathedral Concert and this concert in Phoenix are similar, which shows that the chorus 

maintained the high standard of musical excellence by repeating music from year to 

year.241  Copies of the Grace Cathedral Concert and the concert in Phoenix appear on the 

pages 116 through 121.   

The Protestant Choir sang in numerous cities and churches across America.  In 

addition to the venues listed above, other notable concerts venues included Piedmont 

Community Church in Oakland, California; South Main Baptist Church in Houston, 

Texas; Christ Church Cathedral in St. Louis, Missouri; and St. Josaphat’s Basilica in 

Milwaukee, Wisconsin.242  As evidenced through this chapter, Boyd showcased the choir 

in diverse venues that included different geographic, social, and religious communities. 

One should also remember that the Protestant Choir was allowed three extended trips a 

year, including the annual trip to sing at the Washington Cathedral.  Though this is not an 

exhaustive list of venues, the list provides a sampling of places that show the diversity of 

locations that hosted the Protestant Choir.   

 

                                                
241 Concert Program, The North Phoenix Corporate Ministry, “The Cadet Choir of the United States 

Air Force Academy in a Concert of Sacred Music,” Phoenix, Arizona, February 23, 1969 in Personal 
Documents of James Roger Boyd, 1956-1989, Private Collection.  

 
242 Order of Morning Worship, “Piedmont Messenger,” April 9, 1967 in Personal Documents of 

James Roger Boyd, 1956-1989, Private Collection; Concert Program, “A Service of Music,” January 29, 
1971 in Personal Documents of James Roger Boyd, 1956-1989, Private Collection; Order of Worship, “First 
Sunday in Lent,” February 28, 1971 in Personal Documents of James Roger Boyd, 1956-1989, Private 
Collection; Concert Program, “Music for Youth Sacred Music Concert,” March 18, 1984 in Personal 
Documents of James Roger Boyd, 1956-1989, Private Collection.  During the choir’s visit to South Main 
Baptist Church on January 29, 1971, the pastor was E. Hermond Westmoreland, and the music minister was 
Thad Roberts.   
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Figure 5.11.a. Copy of the Concert at Grace Cathedral on February 18, 1968.  Compare to 
the concert the following year at The North Phoenix Corporate Ministry.  Source: Personal 
Documents of James Roger Boyd, 1956-1989, Private Collection.   
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Figure 5.11.b.  Copy of the Concert at Grace Cathedral on February 18, 1968.  Compare to 
the concert the following year at The North Phoenix Corporate Ministry.  Source: Personal 
Documents of James Roger Boyd, 1956-1989, Private Collection.   
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Figure 5.12.a.  Copy of the concert at The North Phoenix Corporate Ministry on February 
23, 1969 by the Protestant Choir.  Source: Personal Documents of James Roger Boyd, 
1956-1989, Private Collection.   
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Figure 5.12.b.  Copy of the concert at The North Phoenix Corporate Ministry on February 
23, 1969 by the Protestant Choir.  Source: Personal Documents of James Roger Boyd, 
1956-1989, Private Collection.   
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Figure 5.12.c.  Copy of the concert at The North Phoenix Corporate Ministry on February 
23, 1969 by the Protestant Choir.  Source: Personal Documents of James Roger Boyd, 
1956-1989, Private Collection.   
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Figure 5.12.d.  Copy of the concert at The North Phoenix Corporate Ministry on February 
23, 1969 by the Protestant Choir.   Source: Personal Documents of James Roger Boyd, 
1956-1989, Private Collection.   
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CHAPTER SIX  
 

The Catholic Choir under J. Roger Boyd in Colorado Springs  
 
 

 When Roger Boyd began his tenure at the Air Force Academy as Director of the 

Chapel Music Program on March 1, 1957, directing the Catholic Chapel Choir fell under 

his initial duties.243  He directed the ensemble for almost four years.  The initial strength of 

the choir was roughly sixty voices, and in the 1958-59 school year, the choir numbered 

sixty-five cadets.  The following year, Boyd took the choir on their first tour to sing High 

Mass in the Catholic Chapel at Boy’s Town in Omaha, Nebraska, founded by Father 

Flanagan in the 1930s.244  From the outset, Boyd realized that he would need to hire an 

associate director whose main responsibilities would be to oversee and direct all music 

within the Cadet Catholic Chapel Program.  In February 1961, Edmund Ladouceur began 

as Associate Director of the Chapel Music Program and began directing the Catholic 

Choir.  He continued and expanded the traditions set by Boyd, including trips, concerts, 

and worship.  He instituted an annual trip to New York City to sing at St. Paul the Apostle 

Church or St. Patrick’s Cathedral.  This annual trip can be compared to the Protestant 

Choir major trip to the Washington Cathedral.  The choir also shared much of the same 

repertoire as the Protestant Choir and they joined with them in concert numerous times 

throughout their histories.  A major distinction, though, is in the weekly service music:  the 

Catholic Choir sang in the Mass while the Protestant Choir sang anthems in worship.  By 

1973, the combined number of cadets in the upper and lower Catholic Choir program 

                                                
243 Brief mention of the Catholic choirs must be included in this paper because this group often 

participated with the Protestant Chapel Choirs.   
 
244 “The Cadet Catholic Choir,” Falconews, November 18, 1960.  
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numbered 170 men. Like the Protestant Choir, the Catholic Choir rehearsed once a week 

and prior to service on Sunday morning.    

 

           

Figure 6.1.  Picture of the Catholic Cadet Choir taken in the fall of 1960 during Boyd’s 
tenure as director.  Source: “The Cadet Catholic Choir,” The Falconews, November 18, 
1960. 
 
 

A unique concert appearance by the Catholic Choir happened during the height of 

the Vietnam War.  In 1969, the Catholic Chapel Choirs from all three United States 

Service Academies (United States Air Force Academy, The Naval Academy at Annapolis, 

and the Army Academy at West Point) combined and presented “A Mass for Peace” at the 

Shrine of the Immaculate Conception in Washington, D.C.  This is the only documented 

concert that massed choirs from all three Service Academies. 

 At the time of this writing, the USAFA Catholic Chapel Choir is the only surviving 

chapel choir.  They continue to sing in weekly Mass at the Air Force Academy.  The 

Protestant Cadet Chapel Choir was disbanded on April 18, 2004.  A number of reasons 

contributed to the continued longevity of the Catholic Choir.  One is that the chapel 

attendance in the weekly Catholic services remained much stronger than the Protestant 

gathering.  Further, the Catholic community worship services did not segregate along 
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stylistic preferences to the same extent as the Protestant community.  For example, the 

Protestant Chapel has had liturgical services, traditional services, blended services, gospel 

services, and contemporary services.  Though these services ministered to a specific group 

of cadets within the Protestant Chapel, ultimately, these numerous choices disrupted the 

sense of unity among Protestant cadets, leading to poor attendance in individual services.  

Though the Catholic services used a variety of styles in Mass after Vatican II, the essential 

elements remained the same.  At the time of this writing in 2012, cadet attendance at 

weekly Chapel Mass is much greater than cadet attendance at Protestant worship 

services.245  

                                                
245 The attendance observations and subsequent rational for them derive from personal experience 

and conversations with personnel at the United States Air Force Academy in 2010 and 2011. 
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CHAPTER SEVEN 
 

The Cadet Chorale under James Roger Boyd in Colorado Springs  
 
 

General Overview 
 
 
Purpose 

 
 Since the inception of the chapel music program at the Academy by Chaplains 

Bennett and Zielinski, the founders envisioned a premiere ensemble whose ethos would 

embody the finest musical traditions and represent the new Air Force Academy in the 

public sphere.  The groundwork for this new vocal ensemble was laid at Lowry Air Base.  

As discussed in Chapter Two, the search committee for the new music director stated in 

the job description for the position that the director would begin an ensemble that would 

be used for presentations both inside and outside the Academy.  This new group, the 

United States Air Force Academy Cadet Chorale, would be the secular singing 

organization of the of the Academy, functioning to fill concert requests and requirements 

outside of the chapel and sacred settings in a manner comparable to the West Point and 

Annapolis Glee Clubs.246 The ensemble’s purpose is put forth in the Chorale Handbook 

from 1970s: 

The United States Air Force Academy Cadet Chorale is a representative cadet 
activity and seeks to represent the Academy across the nation through the medium 
of music.  Although the Chorale is, by its nature, an amateur vocal group, its 
general philosophy is to operate in a very professional manner, striving to combine 
both the professional aspects of military way-of-life with the most professional 
production of choral music, which can be found in the country.  This is not an easy 
goal; and, as a result, much more is expected of the cadets who are members of the 

                                                
246 Roger M. Boyd and Edmund L. Ladouceur, interview by Phillip S. Meilinger, February 9, 1979, 

transcript, U.S. Air Force Academy Oral History Program, 26, Personal Documents of James Roger Boyd, 
1956-1989, Private Collection. 
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Cadet Chorale than is expected of other cadets within the Cadet Wing.  Chorale 
members are expected to exemplify the very best qualities of Air Force officer 
candidates and to work diligently to develop their choral music abilities.  To do this 
will require a considerable amount of dedication on the part of each Chorale 
member, so much so that Chorale members are encouraged to make their choral 
music involvement their only extracurricular activity.  The Chorale Director 
expects this kind of devotion because only in this way can the Chorale live up to 
the tremendous potential, which it has.  Cadets who feel that they cannot contribute 
in this measure should not consider maintaining membership in the Chorale.247 

 
In Boyd’s letter to the Chorale in the handbook dated in the 1980s, he further emphasizes 

the role of the Chorale as the public representative of the Academy.  In his letter to new 

members, he states: “you probably have more direct, personal opportunities to affect 

public opinion about the Armed Forces than any other cadet organization at the Academy.  

Such a role places particular and peculiar obligations on you.”248   

In the following pages, the general purpose and organization of the chorale is 

outlined.  Further, important concerts and appearances are also documented.  As each facet 

of the choir is considered, a very public image begins to emerge.  The Chorale served as 

the primary public relations arm of the United States Air Force Academy and was shaped 

and molded specifically by Roger Boyd and Edmund Ladouceur.  

 
Organization and Membership 
 
 The USAFA Chorale is organized around the Cadet Chorale Constitution.  This 

document outlines the mission and operations of the choir.  There is to be an Executive 
                                                

247 Office of the Command Chaplain, Cadet Chorale Handbook, “General Philosophy,” 1, Personal 
Documents of James Roger Boyd, 1956-1989, Private Collection.  Though a year is not specified in the 
documents, one can deduce that it was published in the 1970s judging from its physical location in Boyd’s 
collection next to the documents in the year 1973.  There is no mention of required membership in the chapel 
choirs, a condition that was removed by the directors after the Supreme Court ruled that mandatory chapel 
was unconstitutional, effective January 1, 1973. Further, female voices are not mentioned in the handbook, 
implying that it was printed before 1976, the year females were admitted to the Academy.  Numerous 
handbooks exist in the collection from different periods of time, though none are specifically dated.  One 
assumes the choirs used the these books until an update was needed.  This ambiguity concerning dates most 
likely saved time and money in that new handbooks would not need to be issued each year.     
 

248 Handbook, United States Air Force Academy, Cadet Chorale, “Summary,” 17, Personal 
Documents of James Roger Boyd, 1956-1989, Private Collection. 
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Committee that consists of the Chorale cadet officers (i.e., president, vice president, and 

secretaries, librarians, and production manager elected from the choir), the director, 

associate director, and the Air Force Officer-in-Charge of the Chorale.  The president and 

other cadet officers administer daily functions of the Chorale, which consist of taking 

attendance, pulling music, representing the choir to the broader cadet leadership council at 

the Academy, and insuring all required arrangements are made for any Chorale functions 

and concerts.249   

 

 

Figure 7.1.  The Cadet Chorale with Boyd and Ladouceur from the early 1970s.  Notice, 
women are not yet part of this ensemble.   Source:  Personal Documents of James Roger 
Boyd, 1956-1989, Private Collection. 
  

First, second, and third class cadets compose the majority of members in the Cadet 

Chorale, though selected members of the fourth class can join the choir at some point at 

the discretion of the director after a review of the individual cadet’s Academy mid-
                                                

249 Office of the Command Chaplain, Cadet Chorale Handbook, “Constitution,” 3-7, Personal 
Documents of James Roger Boyd, 1956-1989, Private Collection. 
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semester progress issued in the fall semester.  Once membership is granted, the primary 

purpose for the fourth class cadets in the fall semester is to prepare and provide extra 

voices for the annual Chorale performance of Handel’s Messiah. For example in 1972, 

there were eighty upperclassmen in the choir and twenty freshmen.  The freshmen were 

called “freshmen in training,” and did not travel on any extended trips but sang in one or 

two local concerts.250 

Cadet membership was further divided into “members” and “pool members.”  

Cadets who attained member status traveled with the choir on extended concert tours while 

pool members performed only with the choir at local venues.  Both members and pool 

members rehearsed and were present at every rehearsal.  Cadets gained membership 

through an audition process with the two directors, Boyd and Ladouceur.251  After passing 

the audition, the cadet became a full member if a position was available.  If not, the cadet 

became a pool member and waited for an opening.  The Chorale Handbook from the mid-

1970s explains the voluntary nature of being a Chorale member: 

While becoming a member of the Chorale is strictly voluntary, being a member is 
not.  Once a cadet accepts the position as a member, he is obligated to participate 
in all concert tours away from the Academy and in all local concerts.  Excusals 
from these obligations may be granted only by the Officer-in-Charge and should be 
secured a minimum of one week prior to scheduled performance.  If a member has 
an unexcused absence from a concert tour or two local concerts, his position will 
automatically be filled by the pool member most qualified to assume this voice 
position.  The former member, if he desires, may assume pool member status; 
otherwise, he will be dropped from the Chorale roster.252  

 

                                                
250 Cyd Shewchuck, “Air Force Cadet Chorale—Voice with Wings,” The Colorado Springs Sun, 

March 14, 1972. 
  
251 The audition process is described at length on pages 69-71 of Chapter Four.   
 
252 Office of the Command Chaplain, Cadet Chorale Handbook, “Constitution,” 8, Personal 

Documents of James Roger Boyd, 1956-1989, Private Collection. 
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Like the chapel choirs, members of the choir received no college credit towards their 

degree from the Academy by participating in choir.  Membership was solely an 

extracurricular activity.  Before the Supreme Court revoked the Academy mandatory 

chapel policy, membership in one of the chapel choirs by second, third, and fourth class 

cadets (Protestant, Catholic, or Jewish) was also a requirement for being in the Cadet 

Chorale.  After the ruling, the directors decided to remove this policy and tried to separate 

the Chorale from the chapel choirs.  However, eighty-five percent of the cadets in the 

Chorale voluntarily maintained their membership in the various chapel choirs.253   

 
Rehearsals 

 
 Rehearsal times have varied throughout the history of the Chorale.  The constant, 

however, is the limited time that the ensemble had to rehearse, especially considering the 

number of public appearances the group made throughout its history.  Up until the late 

1970s, the Chorale usually rehearsed two times a week for an hour, though in some 

academic years, the ensemble rehearsed once a week.  Even though Boyd had a limited 

number of rehearsals each week, he was productive with the time that he had.  The 

Chorale performed extensively throughout the country, making appearances every year.   

Further, their repertoire consisted of a wide range of music from major works to 

contemporary anthems, which is remarkable in light of the limited rehearsal time.254   

 In the fall of 1978, the chorale gained “limited on season status” (also known as 

LOS) for the intramural period allowing the Chorale to go from rehearsing once a week to 

four times a week for two hours each day.  At the Academy in the late 1970s, cadet 

                                                
253 Edmund L. Ladouceur, interview by writer, Colorado Springs, Colorado, March 8, 2011.   
 
254 See pages 134-174 in this chapter for a discussion of the Chorale repertoire.  Also, see Appendix 

C for a complete catalogue of Chorale literature from surviving sources.    
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training revolved around three specific “pillars:” academic, military, and athletic. In other 

words, the life of a cadet revolved around rigorous academic work, strict military 

instruction, and competitive intramural seasons.  Further, the intramural seasons happened 

each semester, and every cadet was required to participate on an intramural team.  

Participation in intramural athletics was a major time commitment for each cadet.  Though 

participation in any activity or group outside of these three “pillars” was expected by the 

administration, individual involvement was voluntary in groups like the Chapel Choirs or 

the Chorale. The fact that the administration decided to classify membership in the 

Chorale officially as an intramural sport (i.e., giving the choir LOS) in 1978 shows that the 

Superintendent and Commandant considered cadet involvement in the choir to be an 

essential part of cadet training and not an simply an extracurricular activity.  After 

receiving the LOS, the Chorale rehearsed four days a week from 1600 to 1800 hours 

Monday through Thursday during the fall semester allowing the group to greatly expand 

its repertoire and quality of sound.  Acquiring this status was a major turning point in the 

history of the Chorale.   

 Acquiring LOS was not as difficult as one might imagine.   The superintendent at 

the time was an enthusiastic supporter of the choral program at the Academy.  In the 

interview with the Academy Historian, Boyd and Ladouceur recall how the choir acquired 

LOS.  Boyd stated:   

General Kenneth L. Tallmon called and asked me if I would be willing to handle, 
and could I use at the same time practice every day by putting the chorale on 
season, I said ‘That would make a whole new ball game of the whole operation, I 
could use it, and I’d be willing to do it.’ So the chorale went on season last (fall), 
toward the end of August for the first go-round of intramurals, which is about ten 
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weeks or so, in which we were able to practice in the afternoon from the end of 
class time until they return.255 

 
Ladouceur responded to Boyd’s comment in the interview by stating: 

It was a tremendous amount of work, and we were not prepared because it came at 
the last minute, the opportunity to do it, and so it was really hectic keeping the 
thing going.  But it helped the chorale in their singing capabilities, and if we 
continue this in the ongoing future years over a period of five years or so it will 
make a tremendous difference in the capability of the chorale.256   
 

The decision to give the chorale LOS was solely that of Superintendent Lieutenant General 

Kenneth L. Tallmon.  Though he had consulted with the directors previously before 

making the decision, the timing and implementation rested with him.  The music directors 

were caught off-guard, but they seized the opportunity and gladly accepted the general’s 

offer.  The Chorale retained LOS until 1995. 

 
Chorale Tours 

 
 Because the Chorale served as a public relations instrument of the Academy, it 

toured extensively in both local and extended venues.  Though the various chapel choirs 

also served as Academy representatives, public relations were one of the Chorale’s main 

purposes.  For local concerts, all members and pool members of the Chorale performed.  

Local venues consisted of Colorado Springs, Denver, and the other surrounding areas.  For 

extended concert tours, only full members of the Chorale traveled.  In order to travel, 

cadets first had to meet any Academy requirements and then fulfill Chorale requirements.  

The cadet president and vice president of the ensemble logged attendance and gave final 

                                                
255 Roger M. Boyd and Edmund L. Ladouceur, interview by Phillip S. Meilinger, February 9, 1979, 

transcript, U.S. Air Force Academy Oral History Program, 23-25, Personal Documents of James Roger 
Boyd, 1956-1989, Private Collection. 

 
256 Ibid. 
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approval for travel status for each member.257  In determining the places and venues for 

the Chorale to sing, Boyd involved the cadets in the decision-making process, though he 

and Ladouceur made the final decision.  The directors would present venue options to the 

choir, and then the cadets would give an up or down vote.  Boyd stated to a reporter, “We 

turn down more invitations than we can accept.”258  At the beginning of each semester, 

Boyd announced each trip and expected cadets to clear their Academy schedules in order 

to travel.  Not traveling on a major trip would cause the cadet to lose his full membership 

status.   

 The travel budget for the Chorale was small. Boyd, therefore, relied heavily on 

resources available to him and used resources of the host venue, which allowed for more 

trips each year.  To travel to each venue, the Chorale used military aircraft.  In order to 

keep Air Force pilots fresh and logging hours, training flights to and from Air Force bases 

around the world occur daily.  For the Chorale transportation, Boyd would coordinate with 

the pilots and arrange training flights to and from Air Force bases close to concert venues. 

The cadets would simply board and fly on the training flight with no financial cost to the 

choral program.  Though there were no financial costs, the Chorale had little control over 

the time of departure and return.  Furthermore, these flights were often delayed, which 

caused the Chorale to miss concerts. On one occasion, the audience was seated with 

programs in hand waiting on the Chorale to sing, but they never arrived because of a flight 

delay.  

                                                
257 Office of the Command Chaplain, Cadet Chorale Handbook, “Constitution,” 6, Personal 

Documents of James Roger Boyd, 1956-1989, Private Collection. This is the handbook for the 1970s. See 
footnote 247 for more information concerning this document.   
 

258 Cyd Shewuck, “Air Force Cadet Chorale—voice with wings,” The Colorado Springs Sun, March 
14, 1972. 
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Boyd expected any host organization to provide “all necessary housing, meals, and 

local ground transportation required” with their own resources.259   Therefore, most often 

cadets stayed in homes of the families from the host organization, though sometimes 

organizations housed the Chorale in hotels.  Cadets, however, preferred host homes 

because they were often allowed to use the civilian family’s vehicle.  There were other 

benefits to staying in host homes as well.  One cadet stated that he enjoyed staying in host 

homes because he met many young ladies who were daughters of the host parents. Further, 

Boyd insisted that the host organizations pay for any special travel expenses.  For 

example, Boyd received a request from Mrs. Moon in Atlanta who wanted the Chorale to 

sing at the Southeastern Fair for a Saturday morning and afternoon concert.  Boyd stated in 

his letter: 

There is one additional requirement that will be an expense to your organization.  
Both Mr. Ladouceur and I will have to return to the Academy on Saturday evening 
so that we will be available for an extremely involved and active schedule of 
activities on Sunday morning.  This will necessitate our return via commercial 
airlines, and would require that you provide us with two airline tickets from 
Atlanta to Colorado Springs.  I believe that such a ticket would cost not more than 
one hundred and twenty-five dollars for a total outlay of approximately two 
hundred and fifty dollars.260   

 
Highlights of major venues and appearances made by the Chorale include: Cotton Bowl in 

Dallas, Super Bowl VI in New Orleans, the Atlantic Civic Center Exhibition Hall for 5000 

Boy Scouts, New York World’s Fair, Hemisfair in San Antonio, President Nixon’s 

Inauguration Concert, Easter Services at the Hollywood Bowl, Bob Hope Special, Carol 

Channing Special, the Ed Sullivan Show, the Today Show, The Chevy Show, the Coca-

Cola Show, the Barbara Mandrell Show, and several Miss U.S.A. Pageants.  The Chorale 

                                                
259 James Roger Boyd to Martha Moon, August 3, 1972, Personal Documents of James Roger Boyd, 

1956-1989, Private Collection. 
  

260 Ibid.   
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also collaborated with many organizations and individuals while on tour including the 

Denver Symphony Orchestra, The United States Air Force Symphony, the United States 

Air Force Academy Band, the Loretto Heights College Choir, the Colorado Woman’s 

College Choir, Mr. Hugo Montenegro, and Mr. Arthur Fiedler.  The cadets always looked 

forward to singing with various female college choirs, most often Colorado Woman’s and 

Loretto Heights.  The directors used the annual concerts with these institutions as 

incentives for singing in the choir before females were admitted to the Academy.261     

 

An Overview of Repertoire, Concerts, and Recordings 
 
 
Synopsis of Repertoire  
 
 Throughout its history, the Academy Chorale developed and maintained a diverse 

choral repertoire, which allowed the group to sing at various locations and venues.  The 

different genres include patriotic music, American folk music, major classical works 

including Messiah, Magnificat, and A German Requiem among others, sacred music, 

contemporary settings of Robert Frost texts, original works composed and or arranged by 

Boyd and Ladouceur, and choral settings of contemporary popular music like Barry 

Manilow’s “I Write the Songs.”  In the twentieth anniversary Chorale Concert, the 

program gives a succinct overview of the mission and rational for the Chorale and its 

extensive repertoire.  It states:   

Limited to one rehearsal per week, plus occasional special rehearsals, the Chorale 
attempts to change its repertoire from year to year while maintaining that 
foundation which has built the Chorale’s reputation.  One of the few cadet 
organizations which performs regularly outside the environs of the Academy, the 

                                                
261 Edmund L. Ladouceur, interview by writer, Colorado Springs, Colorado, March 8, 2011; Joseph 

Galema, interview by writer, Colorado Springs, Colorado, May 25, 2010.   According to interviews with Dr. 
Joseph Galema and Mr. Edmund Ladouceur, many marriages came from these performances with the 
various choirs 
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Chorale has a mission of pride—to represent the Air Force Cadet wing through 
music.262   

 
In light of the Chorale’s mission and the diverse student population at the Academy, Boyd 

and Ladouceur used a diverse repertoire to embody publically the various ethnic and 

geographic backgrounds of the cadet wing.   

 The public debut of the Cadet Chorale was on Sunday, October 26, 1958, at the 

United Nations Concert at Auditorium Theater in Denver, Colorado.263  The Chorale 

performed with the Denver Symphony and the USAFA Band and Orchestra. The seventy-

voice choir consisted of cadets from all four classes and the three major faith groups:  

Protestant, Catholic, and Jewish.   The choral portion of the concert was divided into three 

sets:  a sacred set, a madrigal set, and a folk set.  For the sacred set, the choir sang “Now 

Let Every Tongue Adore Thee” by J.S. Bach and “Christus Factus Est” by Felice Anerio, 

the madrigal set consisted of “Matona, Lovely Maiden” by Orlando de Lasso, “My Bonny 

Lass” by Thomas Morley, and “Come Again, My Love” by John Dowland.  The folk set 

consisted of “De Wind Blow Over My Shoulder,” a Negro Spiritual, “Has Sorrow Thy 

Young Days Shaded?,” an Irish Folk Song, and “Men of Harlech!” a Welsh Folk Song.  

The choir then combined with the Denver Symphony and the USAFA Band and Orchestra 

to sing Randall Thompson’s Testament of Freedom, a musical setting of selected writings 

by Thomas Jefferson.   After this first performance, the choir continued to appear 

                                                
262 Concert Program, “United Air Force Academy 20th Annual Cadet Chorale Concert with the 

USAFA Band,” Arnold Hall Theater, May 29 1978 in Personal Documents of James Roger Boyd, 1956-
1989, Private Collection.   This concert was the final concert before the Chorale gained LOS, which allowed 
multiple rehearsals per week.  See page 129-131 for a discussion of this status.   
 

263 “Want to Hear Cadets Sing? Here’s How,” Falconews, October 17, 1958.   
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publically in 1959 singing much of the same music.264  Further, Boyd mixed in repertoire 

from the chapel choirs to supplement the Chorale concerts.265 

 

 

Figure 7.2  Earliest known picture of the Cadet Chorale, used as a promotion photo.  
Source: “To Make Public Debut,” The Falconews, October 17, 1958. 
 
 
 The Chorale’s first national appearance occurred later in the same school year on 

March 30, 1959.  The Chorale appeared with the West Point Glee Club and Metropolitan 

Opera Star Robert Merrill on the CBS television special “America Pauses for Springtime” 

sponsored by Coca-Cola.  The Chorale’s portion of the program consisted of a medley of 

American folk songs.  The audio recording was taped at the Academy, and the visual 

recording was filmed at the Garden of the Gods with the choir lip-syncing.  For the 

television finale, the groups combined through technical means by mixing recordings of 

the two choirs and Merill, all taped at different locations, to present the final number.266 

 

                                                
264 “To Make Public Debut,” Falconews, October 17, 1958; Cadet Chorale to Sing with Denver 

Symphony and Academy Band Oct. 26,” Falconews, October 17, 1958; “Academy Chorale to Sing First 
Concert Next Sunday,” Colorado Spings Gazette Telegraph, October 19, 1958. 
 

265 See Appendix C for a complete listing of all music sung by the Chorale from surviving sources 
including this concert.   

 
266 “Cadet Chorale’s TV Spectacular Sequence Filmed Last Weekend,” Falconews, March 6, 1959.  
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Figure 7.3.a.  Pictures of Cadet Chorale at the Garden of the Gods in Colorado Springs, 
Colorado, filming the television special.   Source:  Personal Documents of James Roger 
Boyd, 1956-1989, Private Collection. 
 
 

                

Figure 7.3.b. Pictures of Cadet Chorale at the Garden of the Gods in Colorado Springs, 
Colorado, filming the television special.   Source:  Personal Documents of James Roger 
Boyd, 1956-1989, Private Collection. 
 
 
June Week Concerts 

The first Chorale Concert on the campus of the Academy was on May 30, 1959, in 

Arnold Hall with approximately sixty cadets singing in the ensemble.  Prior to the concert, 



 138 

Academy staff worried about the acoustics in the newly built Arnold Hall.  The previous 

week, audience members at the USAFA Band concert raised concerns about not hearing 

the music, causing some Academy staff members to call for amplification during the 

Chorale concert.  Boyd decided against amplification for the upcoming concert stating that 

the new concert hall had been designed for the acoustical projection from the stage.  His 

concern, rather, was that the group was having a hard time hearing each other, and thus, 

the cadets tended to over-sing.  Overall, he predicted that the concert would be very nice.  

For the performance, Mrs. Mildred Miller, Metropolitan Opera mezzo-soprano joined the 

Chorale as the guest soloist with accompanist Henry Margolinski.  Mrs. Miller, the wife of 

Lieutenant Colonel Wesley Posvar, who is Professor and Department Head of Political 

Science at the Academy, began her career with the Met in 1951. As Boyd predicted, the 

acoustics were quite nice and the Chorale gave a wonderful concert, the first of many 

annual June Week Concerts.  The Chorale sang much of the same repertoire as in previous 

concerts and combined with Mrs. Posvar for the finale to sing “You’ll Never Walk Alone” 

by Richard Rogers and “Romany Life” by Victor Herbert.  Cadet accompanist Morris D. 

Smith played “Clair de Lune” from  Suite bergamasque by Claude Debussy and the first 

movement of Beethoven’s Sonata No. 8, Op. 13, also known as Sonata Pathetique.  Mrs. 

Posvar also sang two sets of solo music during the concert.  The concert was well received 

and the audience demanded an encore.  A review of Mrs. Posvar’s encore states, “The 

encore turned out to be a beautifully executed series of vocal gymnastics.  The stunningly 

gowned Mrs. Posvar was in excellent voice and her performance was enhanced by the 

flawless accompaniment by Henry Margolinski.”267 

                                                
267 More of the Same, Please,” Falconews, June 5, 1959.  Records do not indicate what Mrs. Posvar 

sung for the encore, only that she sang one.   
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Figure 7.4.  Autographed picture of Mrs. Mildred Miller Posvar.  Caption reads:  “To the 
Cadet Chorale of the U.S. Air Force Academy, It’s been such a pleasure to sing with you!  
Fondly, Mildred Miller Posvar.”  Source:  Personal Documents of James Roger Boyd, 
1956-1989, Private Collection. 
 
 

 
 
Figure 7.5.  Picture of the Chorale receiving Mrs. Posvar following the June Week Concert 
in Arnold Hall.   Source:  Personal Documents of James Roger Boyd, 1956-1989, Private 
Collection 
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Figure 7.6. A copy of the Cadet Chorale June Week Concert Program on May 30, 1959.  
Source:  Personal Documents of James Roger Boyd, 1956-1989, Private Collection. 



 141 

The success of this first concert began a long-standing tradition of the annual “June 

Week Concert Series” at the end of each school year.268 On a number of occasions, the 

Chorale presented the concert in conjunction with the USAFA Band, though this was not 

always the case.  See Appendix C for a catalogue of Cadet Chorale repertoire and 

performances.  When looking at the appendix, notice the repeat of music from earlier 

concerts in the school year and the carry-over of music from each year.   

 Highlights from various concerts are as follows.  For the Third June Week Concert, 

Mildred Miller Posvar returned on June 4, 1961, to sing with the choir. Mrs. Miller sang 

one set and combined with the Chorale for the finale.  The choir carried music over from 

previous years but also expanded its repertoire as the ensemble grew.269  In the Fourth 

June Week Concert on June 2, 1962, the first record of a cadet conductor appears.  Cadet 

Morris D. Smith, the cadet accompanist for the Chorale, conducted “Let Us Break Bread 

Together,” arranged by Fenno Heath, for the penultimate piece of the concert.  Earlier in 

the same concert, he played Poloinaise Militaire in “A” Major, Op. 40, No. 1, by 

Frederick Chopin.  One can assume that this was Morris’ last concert as a cadet, and most 

likely Boyd honored his service as cadet accompanist for four years by sharing the 

conductor’s podium.270   

                                                
268 “June Week” at the Academy is the period directly after the spring semester final exams but 

immediately before graduation.  It acquired the name “June Week” because it usually partially or fully 
sometime in the month of June, though graduation can occasionally fall in the month of May.  During this 
week, cadets focus on transition up to the next class and the leadership responsibilities that come with higher 
status.  Those who get married soon after graduation are said to have a “June Week Wedding.”  See pages 
48-49 and page 60 in Chapter Three for more information concerning June Week Weddings and the role of 
the music director in the wedding ceremony.    

 
269 “All Set for AFA Concert,” The Denver Post, June 4, 1961;  Concert Program, “Third Annual 

June Week Concert USAFA Academy Cadet Chorale with Guest Artist Mildred Miller Posvar,” Arnold Hall 
Theatre, June 4, 1961, Personal Documents of James Roger Boyd, 1956-1989, Private Collection.   
 

270Concert Program, “Fourth Annual Cadet Chorale Program, June Week 62,” June 2, 1962, 
Personal Documents of James Roger Boyd, 1956-1989, Private Collection. 
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For the first Five June Week Concerts, Boyd essentially followed the same concert 

layout and paradigm:  listing individual pieces and dividing the concert into sections, 

usually with an intermission.  For the Sixth Annual June Week Concert, Boyd drastically 

altered the concert bulletin and set a precedent for future concerts.   The audience program 

is simple and does not list specific pieces with the exception of the National Anthem.  The 

concert is divided into five parts:  “The National Anthem,” “Favorites of the Cadet 

Chorale Some old—Some new,” “Three Spirituals,” “From the pen of Meredith Willson—

With grateful appreciation, The Cadet Chorale,” and “Finale” (Capitalization and 

punctuation copied from original document).  Another first is the listing of each member 

of the Chorale on the back of the program.  The rationale for changing the audience 

program is unknown.  One can assume, though, that this ambiguity allowed for more 

flexibility in the program giving Boyd the power to add or delete music at a moment’s 

notice.271   

On the Sixteenth Annual June Week Concert, the Cadet Chorale combined with the 

USAFA Symphonic Band, Loretto Heights College Choir, and Colorado Woman’s Choir 

to sing Carl Orff’s Carmina Burana.  Local tenor and soprano soloists were hired to sing 

with the choirs.  In addition to Orff’s work, the USAFA Symphonic band presented three 

pieces, and the Cadet Chorale presented “Stopping by Woods on a Snowy Evening” and 

“The Pasture,” two poems by Robert Frost set to music by Randall Thompson.  Though 

the Chorale has sung with outside groups on numerous occasions, this is the first record of 

the Chorale collaborating with non-Academy ensembles for the annual June Week 

Concert.  

                                                
271 Concert Program, “Sixth Annual Cadet Chorale Program, June Week 64,” June 1964, Personal 

Documents of James Roger Boyd, 1956-1989, Private Collection.  The exact date and location are not listed 
on the program.  No other surviving sources speak to the exact date and time of the concert.  It can be 
assumed that the performance was in Arnold Hall Theater, the performance location for all Chorale concerts.   
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Figure 7.7.  A copy of the 1964 Cadet Chorale Concert program.   Source:  Personal 
Documents of James Roger Boyd, 1956-1989, Private Collection. 
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The Eighteenth Annual June Week Concert celebrated two major milestones for 

the Academy on May 31, 1976:  the bicentennial celebration of the United States of 

America and the honoring of Captain Lance P. Sijan, a graduate from the Class of 1965 

who died in the Vietnam conflict.  The one hundred ten voice Chorale combined with the 

USAFA Band to present a wide variety of music that consisted of “This Is My Own Native 

Land” by Lloyd Pfautsch, “This Pasture” by Randall Thompson, “Give Me Your Tired 

Your Poor” by Irving Berlin, “America” arranged by Edmund Ladouceur, “Testament of 

Freedom” from the writings of Thomas Jefferson set to music by Randall Thompson, 

“Bring Me Men” by Hugo Montenegro, a selection from The King and I by Rodgers and 

Hammerstein, “High Flight,” a poem by John Gillespie Magee, Jr. set to music by Lloyd 

Pfautsch, and “America in Song,” a musical narrative of American history arranged by 

Ladouceur and Cadet John D. Sweeny.272   

Before singing “High Flight” in the Eighteenth Annual Concert, the Chorale 

honored the memory of Captain Lance Peter Sijan from the Class of 1965.  Earlier in the 

day, a new dormitory was dedicated to him on the Academy campus and named Sijan 

Hall, which allowed the Academy to greatly expand its student population.273 The 

Academy also commissioned artist Maxine McCaffery to paint a portrait of Captain Sijan, 

which now hangs in Sijan Hall, and the painting was unveiled during the Chorale concert 

between the selection from The King and I and the musical setting of “High Flight.”  He 

                                                
272 Concert Program, “US Air Force Academy 18th Annual Cadet Choral Concert with the USAFA 

Band, 200 Years of Freedom,” Arnold Hall Theater, May 31, 1976, Personal Documents of James Roger 
Boyd, 1956-1989, Private Collection.   A description of “America in Song” appears on pages164-167 of this 
chapter. 
 

273 See Chapter One, page 8. 
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was the first Academy graduate to be awarded the Medal of Honor.  The concert program 

from the evening states:  

Captain Sijan was cited for conspicuous gallantry and intrepidity in action while a 
POW in Vietnam at the risk of his life above and beyond the call of duty.  On 4 
March 1976 in Washington, President Ford presented this posthumous award to 
Captain Sijan’s parents, Mr. and Mrs. Sylvester Sijan of Milwaukee, Wisconsin, 
who are present tonight.”274   
 

The musical The King and I and the poem “High Flight” were favorites of Captain Sijan, 

and the Chorale performed this portion of the concert in his honor.  The concert concluded 

with Ladouceur and Sweeney’s musical narrative “America in Song.” 

The Twenty Second Annual June Week Concert occurred on May 26, 1980.  The 

Academy and the Chorale had undergone many changes during the tenure of the Class of 

1980.  First, this was the first graduating class with female cadets.275  Second, this was the 

second year that the Chorale had LOS in the fall semester.  According to the concert 

program, the ensemble used the extra rehearsal time to strengthen their traditional 

repertoire and also work on mixed chorus music.  Though some new music was presented 

in the concert, the Chorale sang much of the same repertoire that had been sung in 

previous years.  Music consisted of “From the Ramparts” by Clifton Williams, who wrote 

the piece especially for the Air Force Academy; “This Is My Own Native Land,” which is 

an excerpt from “The Lay of the Last Minstrel” by Lloyd Pfautsch, who arranged the 

excerpt specifically for the Chorale; “In the Still of the Night” by Cole Porter with soloist 

Cadet Fourth Class Sally Paull; “Onward, Ye Peoples!” by Jean Sibelius; “The Wiffenpoof 

Song” arranged by Hugo Fray; “The Impossible Dream” by Mitch Leigh; “America the 
                                                

274 Concert Program, “US Air Force Academy 18th Annual Cadet Choral Concert,” May 31, 1976, 
Personal Documents of James Roger Boyd, 1956-1989, Private Collection. 

 
 
275 See pages 15-17 in Chapter One for a discussion of women entering the Academy.  See pages 

174-178 of this chapter for a discussion of women integrating into the choral program.   
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Beautiful” arranged by Edmund Ladouceur; “Alleluia” by Randall Thompson; “He’s Got 

the Whole World in His Hands” arranged especially for the Chorale by Earl Brown with 

soloist Cadet First Class Byron Winn; “America in Song” by Ladouceur and Sweeney; and 

“High Flight” arranged by Lloyd Pfautsch.  Though the Chorale had extra rehearsal time, 

one can see that the musical repertoire was not greatly expanded.  In the 

acknowledgements for the concert in the program notes, the choir collectively states:   

A special thanks goes to the countless numbers of people across the country who 
have welcomed us into their homes and made our trips so enjoyable.  Lastly we 
would like to express our regard for that great man and musician who has been a 
source of inspiration to us in so many ways during our Chorale years…Jean 
Sibelius.276  

 
The above quote sheds light into the mission and purpose of the Chorale, which is to travel 

and promote the Academy as well as shape and develop leaders among the members of the 

ensemble.  

 The last June Week Concert under Boyd’s tenure as director of Choral Activities at 

the Academy occurred on May 28, 1984.  The choir presented a concert entitled “A Get 

Together 1984.” 277  As with many previous concerts, the Chorale sang a mixture of old 

and new repertoire.  Much of the new music for this concert drew from popular music and 

Broadway musicals.  A copy of the program appears on the following page. 

                                                
276 Concert Program, “United States Air Force Academy 22nd Annual Cadet Chorale Concert,” 

Arnold Hall Theater, May 26, 1980, Personal Documents of James Roger Boyd, 1956-1989, Private 
Collection. 

 
277 Concert Program, “A Get Together 1984, United States Air Force Academy June Week 

Concert,” Arnold Hall Theater, May 28, 1984, Personal Documents of James Roger Boyd, 1956-1989, 
Private Collection. 
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Figure 7.8.  Cadet Chorale June Week Concert program.   Source:  Personal Documents of 
James Roger Boyd, 1956-1989, Private Collection. 

 

Annual Messiah Concert 

 From the Chorale’s inception and before it became an official ensemble, Boyd 

began planning and preparing for an annual Christmas performance of Handel’s Messiah.  

Planning started while the cadet wing still resided at Lowry AFB, though the first concert 

was not until the fall of 1959.  For the first performance, the Chorale combined with 
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Loretto Heights College Chorus and presented the concert in Machebeuf Hall on the 

campus of Loretto Heights, an all female college in Denver on November 22, 1959.  

Harpsichord and orchestra were used for the accompaniment and were provided by a grant 

from Recording Industries Trust Fund.  Cadets and women from the two choirs were used 

as soloists.  The two conductors, Boyd and Max Di Julio shared conducting 

responsibilities and divided the concert into two parts to sing the Christmas portion of the 

Messiah.278  Reviews of the first Messiah concert were favorable.  One article states, “The 

freshness of the young choristers’ singing came through in their clean-cut intonation, 

excellent enunciation, and good tacks.”279   This concert marked the first of many in a long 

running tradition of Messiah performances by the Chorale.  Often the performances were 

taped and aired on local television and radio stations on Christmas Eve and Christmas 

Day.  Further, after this initial concert, soloists were hired or served as faculty at Loretto 

Heights College or Colorado Woman’s College. 

The following December, the two choirs collaborated once again to present the 

Christmas portion of Messiah.  On this occasion, the choirs gave two performances:  one at 

the Academy in Arnold Hall on December 4, 1960, and one at Loretto Heights on 

December 11, 1960.  These two performances set the precedent for the Chorale to sing two 

annual performances of Messiah, one at the Academy and one at the collaborating 

ensemble’s performance venue.  According to Ladouceur, orchestra was usually used at 

                                                
278 Concert Program, “Messiah presented by Air Force Academy and Loretto Heights College,” 

November 22, 1959, Personal Documents of James Roger Boyd, 1956-1989, Private Collection. 
 

279 E.B.R, “Coeds, Cadets join in Buoyant ‘Messiah,’ ” 1959, Personal Documents of James Roger 
Boyd, 1956-1989, Private Collection.  This is a clipping presumably from the Denver Post that was saved in 
the personal documents of Roger Boyd.   However, there are no identifying marks in the clipping beyond the 
author E.B.R.  The article also states that musicians from the Denver Symphony served as orchestra players.  
The harpsichordist was Alden W. Greene, assistant conductor of the Denver Symphony.   
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the Academy, and organ accompaniment was usually used at the other locations, though 

concert programs provide evidence of orchestra at both locations throughout the years.280    

Throughout the years, all directors from each ensemble shared conducting 

responsibilities.  On some occasions, one director would conduct the entire concert, while 

at other concerts, conductors would direct one portion and then hand the baton off to 

another to finish the program.  Once the Cadet Chapel was completed in 1963, the Messiah 

performances moved from Arnold Hall to the Protestant Chapel.  Concerning attendance, 

anecdotal evidence from Academy staff and from records in the USAFA Histories show 

that crowds numbered around 1500 people for the Messiah concerts at the Academy 

chapel, which was at full seating capacity with standing room.281  

 

 

Figure 7.9.  A picture of the Loretto Heights Chorus and the Academy Cadet Chorale 
performing Messiah at Machebeuf Hall on November 22, 1959.   Source:  Personal 
Documents of James Roger Boyd, 1956-1989, Private Collection. 

 
                                                

280 Edmund L. Ladouceur, interview by writer, Colorado Springs, Colorado, March 8, 2011. 
 
281 Ibid.;  Roberta “Bobby” Grigsby and Cliff Piercy, interview by writer, Colorado Springs, 

Colorado, May 24, 2010;   Annual United States Air Force Academy Histories, United States Air Force 
Academy McDermott Library Clark Special Collections Branch, Colorado Springs, CO. 
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For the December 4, 1960, concert in Arnold Hall, the Chorale consisted of fifty 

cadet voices, which dropped from seventy in the previous year.  A possible reason for the 

decline of cadets in the Chorale is that Boyd wanted to polish and refine the sound as 

indicated in his early goals for the ensemble.  Thus, he lowered the number of cadets in the 

ensemble to refine the sound.   

Other highlights from the annual Messiah concerts are as follows.  The first 

recorded performance with the choir from Temple Buell (formally known as Colorado 

Woman’s College) occurred on December 3, 1972.  The concert received a favorable 

review in a letter from Charles A. Ansbacher, longtime director of the Colorado Springs 

Orchestra, to Lieutenant General A. P. Clark, the Superintendent of the Academy.  

Ansbacher states: 

I should like to commend the Air Force Academy for presenting an outstanding 
musical event in the chapel on December 3, 1972…Needless-to-say, the work of 
Roger Boyd, as usual, was exceptionally fine.  He deserves credit for making your 
cadet choir a superb musical organization, which must bring additional glory to 
your institution.282   

 
The following year, the Chorale and members of the USAFA Band traveled to the campus 

of Colorado Woman’s College and joined with the woman’s chorus at Whatley Chapel on 

December 1, 1973 to perform the Christmas portion of Messiah.283  David W. McCormick, 

the conductor of Colorado Woman’s College Choir, led the ensemble in the performance, 

and Edmund Ladouceur played the organ.  The next day, the Loretto Heights College choir 

                                                
282 Charles A. Ansbacher to Lieutenant General A. P. Clark, December 14, 1972, Personal 

Documents of James Roger Boyd, 1956-1989, Private Collection. 
 
283 Concert Program, “Colorado Woman’s College Concert Choir and United Stated Air Force 

Academy Cadet Choir presents The Messiah (Christmas Portion” [sic] by George Frederick Handel,” 
Whatley Chapel, December 1, 1973, Personal Documents of James Roger Boyd, 1956-1989, Private 
Collection. 
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joined with the other two choirs for another performance of Messiah at the Academy 

chapel.  Harpsichordist Allen W. Greene joined the ensemble with Roger Boyd directing.  

A few years later, on December 5, 1976, the Chorus of the Colorado School of 

Mines joined with the Chorale, Colorado Woman’s College Concert Choir, and the Loretto 

Heights College Choir to present Messiah at the Academy Cadet Chapel directed by Mr. 

George Lynn, conductor of Loretto Heights College Choir.  This was the Colorado School 

of Mines Chorus’ first performance with the Chorale.  The previous night, the Chorale and 

the Colorado Woman’s College Choir presented Messiah at Whatley Chapel. In 1980, the 

Chorale continued to combine with other choirs to present Messiah although female cadets 

had been in the Chorale for three years.  Loretto Heights College Choir and the Chorus of 

the Colorado School of Mines joined with the Chorale for the concert.  Cadets and chorus 

members from the other institutions were used as the soloists.284  It was not long after 

Boyd retired that the Chorale performed Messiah without any other institution.  Boyd’s 

final Messiah performance occurred on December 11, 1983 with the Loretto Heights 

College Choir in the Academy Cadet Chapel.  There were 1,544 people in attendance for 

the performance.  The Messiah continues to be performed by the Cadet Chorale to the time 

of the writing of this paper under the direction of Dr. Joseph Galema285 

 Occasionally, the Cadet Chorale performed J.S. Bach’s Magnificat instead of G.F. 

Handel’s Messiah for the annual Christmas concert.  The first recorded performance was 

on November 21, 1965, at May Bonfils Staton Center on the campus of Loretto Heights 

College.  The Chorale combined with the Loretto Heights College Chorus to present the 
                                                

284 Concert Program, “Advent 1980, Messiah, An Oratorio,” United States Air Force Academy 
Cadet Chapel, November 23, 1980, Personal Documents of James Roger Boyd, 1956-1989, Private 
Collection. 

 
285 The only exception occurred in 1995 when all government civilians were on furlough, and 

therefore, the Cadet Chorale did not give a performance of Messiah.  
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program.  Again, harpsichordist Allen W. Greene and local Denver musicians provided 

accompaniment for the program.  The funding for these musicians came from a grant from 

the Recording Industries Trust Fund through the cooperation of Denver Musicians Union. 

Though a surviving program does not exist, one assumes that the same concert was 

presented at the Academy Chapel in light of the tradition of singing at two locations for 

the annual Chorale Christmas concert.  A second performance of the Magnificat occurred 

on December 8, 1968, with Loretto Heights at the Academy Chapel.  In addition to the 

Magnificat, the choirs sang a few selections from Messiah.  The orchestra consisted of 

members of the USAFA Band with Allen W. Greene playing the harpsichord, and Edmund 

L. Ladouceur playing the organ.  Roger Boyd conducted the Magnificat and Max DiJulio, 

conductor of the Loretto Heights College Chorus, conducted the selections from 

Messiah.286  The Chorale performed the complete Magnificat as well as individual 

selections from the Magnificat throughout its history.287 A copy of the Magnificat concert 

program at the Academy appears on pages 153 and 154.   

 
Other Major Works  

 
As evidenced from the annual Messiah and Magnificat performances, major works 

from classical composers have always been an integral part of the Chorale performance 

repertoire. The first major classical work performed by the Chorale was the Requiem by 

Giuseppe Verdi on April 10, 1960, in Arnold Hall.  A 200-voice choir consisting of the 

Cadet Chorale, a community chorus from Colorado Springs, and the chorus from 

                                                
286 Concert Program, “United States Air Force Academy Cadet Chorale and Loretto Heights 

College Chorus present Magnificat by Johann Sebastian Bach,” United States Air Force Academy Cadet 
Chapel, December 8, 1968, Personal Documents of James Roger Boyd, 1956-1989, Private Collection. 
 

287 See Appendix C for a list of the complete Chorale repertoire from surviving sources including 
performances of Messiah and The Magnificat.   
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ARADCOM (Army Air Defense Command) combined with the Colorado Springs 

Symphony Orchestra under the direction of Walter Eisenberg to perform the Requiem.  

The soloists, Mildred Miller, Frances Yeend, Charles O’Neill, and Reverend A. Balfou 

Patterson, were local residents from the Colorado Springs area. 

 

 

Figure 7.10.a.  Copy of the concert program on December 8, 1968.  Source:  Personal 
Documents of James Roger Boyd, 1956-1989, Private Collection. 
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Figure 7.10.b. Copy of the concert program on December 8, 1968.  Source:  Personal 
Documents of James Roger Boyd, 1956-1989, Private Collection. 
 
 
 On March 12, 1961, the Cadet Chorale combined with the Colorado Woman’s 

College Choir for the first time, creating a 110-voice choir to sing A German Requiem by 

Johannes Brahms in the Pulliam Auditorium on the Colorado Woman’s College campus in 

Denver.  The Community Arts Symphony Orchestra from Englewood, Colorado, provided 
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orchestral accompaniment for the concert.  Soprano Josephine Estill of Colorado Springs 

and Baritone Jerald Lepinski, a Colorado Woman’s College faculty member, were the 

featured soloists for the concert.  An encore performance occurred roughly one month later 

on April 16, 1961, in the Englewood Auditorium.  Later in the fall, the Chorale combined 

with the Colorado Woman’s College Choir and the Denver Symphony once again to sing 

A German Requiem on October 29, 1961 in the Auditorium Theater in Denver, Colorado, 

for the United Nations Concert to celebrate its Sixteenth Anniversary.  After this concert, 

the Chorale focused primarily on singing either the Messiah by Handel or the Magnificat 

by Bach for major classical works for its repertoire, though occasionally, Boyd programed 

smaller works into concerts. 

 The Cadet Chorale combined with Wellesley College Choir for a concert at 

Wellesley College, a private woman’s college in Wellesley, Massachusetts, in the 

Houghton Memorial Chapel on November 9, 1974.  A major portion of the concert 

included works by G. F. Handel including “Zadok the Priest” and two choruses from 

Messiah:  “Worthy is the Lamb” and “Amen.”  The Chamber Orchestra from Wellesley 

College accompanied the choirs.  In addition to these works, the choirs sang alternating 

sets of music.  For the Chorale, this included all of Randall Thompson’s Frostiana.288   

 On March 15, 1975, the Chorale combined with the Broward Community College 

Youth Symphony for a concert at Second Presbyterian Church, Fort Lauderdale, Florida.  

The concert was divided into two parts:  Part One consisted of “America in Song” by 

Edmund Ladouceur and John Sweeney.289  Part Two consisted of various works by 

classical composers and arrangements for male voices including “Soldiers Chorus” from 

                                                
288  See Appendix C for a complete listing of this concert and all other music sung by the Chorale.   
 
289 A description of “America in Song” appears on pages 164-167 of this chapter. 
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Faust by Charles Gounod, “Alto Rhapsody” by Brahms with guest mezzo soprano Lynn 

Coughlin, “Final Chorus” from Faust Symphony by Liszt with guest tenor Gary Sturgis, 

the Wilhousky arrangement of “Battle Hymn of the Republic,” and the V. Nelhybel 

arrangement for Antiphonal Brass Choir and Chorus of “A Mighty Fortress.”  As seen 

from the overview concerts listed above and in the catalogue of repertoire in Appendix C, 

Boyd mainly focused on choral anthems, octavos, excerpts from major works, and other 

types of choral literature to comprise the repertoire of the Chorale. 

 
Various Trips and Performances 

As previously reported, the Cadet Chorale served as public ambassadors 

representing the new Air Force Academy.  The ensemble traveled extensively throughout 

the country presenting solo concerts as well as combining with other ensembles.  In 1962, 

the Chorale embarked on the first major choir tour for the ensemble, traveling to Chicago, 

Illinois.  Taking sixty-two cadets, the Chorale sang several concerts with various collegiate 

choral ensembles in the area.   This was also Edmund Ladoucueur’s first trip with the 

Chorale.  On May 11, the Cadet Chorale participated in the Intercollegiate Musical 

Council Seminar for male choirs at Northwestern University in Evanston, Illinois.  This 

conference provided lectures, concerts, and forums for one hundred and fifty conductors 

and undergraduates representing forty universities in the United States and a delegation 

from South America.  The seminar concluded with a concert entitled “The Big Sing.”  The 

Chorale participated in this event to premiere “Prelude and Chorale Fantasy” by Anthony 

Donato, faculty member at Northwestern.  Donato was commissioned to write this piece 

for the dedication of the Academy Cadet Chapel.290  After each group sang a set of music 

in “The Big Sing,” they combined with the other participating male choruses from Kansas 
                                                

290 See pages 51-52 for a discussion of the “Big Sing” concert and “Prelude and Choral Fantasy.”  
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State University, Oklahoma State University, Michigan State University, National 

University of Columbia, and Northwestern University to perform “Ukko, The Fire 

Maker,” Op. 32 by Jean Sibelius. 

The next day, the Chorale combined with the Saint Xavier College Chorus for a 

joint concert at the Saint Xavier College and a concert at the West Side Veteran’s Hospital 

on May 12, 1962.  The two groups sang alternating sets of music.  To conclude the 

concert, they combined to sing the Fred Waring, Shawnee Press arrangement of the “Battle 

Hymn of the Republic” for male voices.291  Boyd planned for the performance at the 

hospital to be recorded and broadcast over television in the local area, though it is unclear 

in the historical record if the recording occurred.  No surviving concert program exists.  

Four years later on November 5, 1965, the Chorale returned to Chicago, Illinois, to present 

another concert with the Saint Xavier College Chorus on its campus.  Once again, the 

groups sang alternating sets of music, but they combined for the finale to present two 

pieces:  “Now Let Every Tongue Adore Thee” by J.S. Bach and the Ringwald arrangement 

of “The Battle Hymn of the Republic.”  Even though the first major cheating scandal at the 

Air Force Academy was uncovered in January of 1965, the choirs continued to travel and 

sing as representatives of the Academy.  Undoubtedly, the cadets helped improve the 

public image of Air Force Academy through song.292  

 The following spring, the Chorale traveled to Minneapolis, Minnesota, for a 

number of appearances in the area.  While in the area, the Chorale gave performances of a 

                                                
291 Mr. James Roger Boyd to Sister Mary Albert, R.S.N, May 1, 1962, Personal Documents of 

James Roger Boyd, 1956-1989, Private Collection; Mr. James Roger Boyd to Sister Mary Albert, R.S.N, 
April 26, 1962, Personal Documents of James Roger Boyd, 1956-1989, Private Collection.  Boyd 
specifically states that the arrangement is for male voices.  Though Saint Xavier College Chorus is never 
identified as TTBB or SATB, one assumes that it is an all-male ensemble.  Further, women were attending 
Saint Xavier at the time, but they were not fully admitted as students until later in the decade.  What raises 
questions, though, is that Boyd was corresponding with Sister Mary Albert.  

 
292 See pages 8-10 in Chapter One for a further discussion of the cheating scandal.   
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“Concert of Sacred, Secular, and Patriotic Music” at the Si Melby Auditorium on the 

campus of Augsburg College at 3:00 p.m. and 7:30 p.m. on April 27, 1963.  Repertoire 

included “the National Anthem,” “Alleluia, Hills of the North, Rejoice” by G. Winston 

Cassler, “Christus factus est” by Felice Anerio, “The Last Words of David” by Randall 

Thompson, “Treue Liebe”(a German Folk Song), “Ring de Banjo” by Stephen Foster, 

“Aura Lee” (an American Folk Song), “Grandfather’s Clock” (an American Folk Song), 

three spirituals, and a patriotic set among others. The next spring, the Chorale presented a 

similar program for the Saint Theresa Parish Boy Scout Committee in West Roxbury, 

Massachusetts on October 23, 1964.  Much of the music was the same with minor 

alterations.  For example, the Chorale sang “Testament of Freedom” prior to intermission.  

This became a standard for the Chorale throughout its history. 

      

 
 
Figure.7.11.  A copy of the program in Minneapolis, Minnesota, on April 27, 1963. 
Source:  Personal Documents of James Roger Boyd, 1956-1989, Private Collection. 
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   In 1967, the Chorale traveled to New York, New York, to honor the contributions 

and legacy in aviation by Wilbur and Orville Wright.  The Hall of Fame for Great 

Americans honored the Wright brothers in a program entitled “Unveiling of the Busts and 

Tablets for Wilbur Wright and Orville Wright” in the library of New York University on 

May 7.  During the program, NYU and the Hall of Fame unveiled two new sculptures of 

the Wrights to be placed in the university library.  Many dignitaries were present for the 

ceremony including the Most Reverend Philip J. Furlong, Auxilary Bishop to the Military 

Vicar; Brigadier General Robert F. McDermott, Dean of Faculty, United States Air Force 

Academy; S. Paul Johnston, Director National Air and Space Museum Smithsonian 

Institution; Robert R. Williams, Major General, United States Army, Chief of Army 

Aviation; Andrew McB. Jackson, Vice Admiral United States Navy Vice Chairman, 

United States Delegation, United Nations Military Staff Committee; Hewitt T. Wheless, 

Lieutenant General, United States Air Force Assistant Vice Chief of Staff, United States 

Air Force; The Honorable Norman S. Paul, Under Secretary of the Air Force; Dr. Igor I. 

Sikorsky, World’s Leading Pioneer Aircraft Builder; and Dr. David J. Seligson, Spirtual 

Leader, Central Synagogue, New York, New York.  The First Air Force Band and the 

Academy Cadet Chorale provided the music for the ceremony.  The Chorale sang “Lord, 

Guard and Guide the Men Who Fly,” text by Mary C. D. Hamilton, music by Henry Bake, 

hymn tune QUEBEC, arranged by J. Roger Boyd; “The Last Words of David” by Randall 

Thompson; and “America, the Beautiful” with soloist Cadet Robert S. Staley, text by 

Katherine Lee Bates, music by Samuel A. Ward, arranged by Edmund L. Ladouceur.  The 

ceremony was broadcast live over radio station WNYC-FM 93.9 in New York.  Upon the 

Chorale’s return to Colorado Springs, the director of The Hall of Fame for Great 
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Americans at New York University, Mr. Ralph W. Sockman, dispatched a letter to the 

Boyd and the ensemble thanking them for participating in the ceremony and “its excellent 

performance under your direction.”293  This performance came at the end of the school 

year when cadets at the Air Force Academy were involved in another cheating scandal 

three years after the first scandal was uncovered.294  Once again, this concert is an example 

of how the cadet choirs serve as public relations ambassadors for the Academy. 

Between October 10 and 13, 1968, the Chorale again toured in the Chicago area.  

This particular year, the Air Force–Navy football game was played in Chicago though, and 

the Chorale traveled specifically to watch the Air Force beat Navy 26-20.  While in 

Chicago, the Chorale presented two concerts at Adlai Stevenson High School in 

Prairieview, Illinois, and at Libertyville High School in Libertyville, Illinois. The Chorale 

also taped a concert at television station WGN.  In the trip report, Boyd stated: 

The concerts at the high schools were very well received.  The choral directors at 
both schools indicated the cadet performance was a great incentive for their own 
programs.  Much interest was shown by the student body in the cadet image.295 

 
In addition to the favorable reviews of the high school performances, Boyd reported that 

the personnel at WGN were impressed with the results from the television recording and 

that the station would air the program at some point in November, 1968.  A copy of the 

recording was sent to the Academy by the station after it aired.  Because of the favorable 

results from the tour, Boyd recommended that “future planning should include similar high 

school assemblies, (and) it is felt that this type of programming may have high recruiting 

                                                
293 Ralph W. Sockman to James Roger Boyd, May 9, 1967, Personal Documents of James Roger 

Boyd, 1956-1989, Private Collection.  
 

294 See page 10 of Chapter One for more information on the scandal. 
 
295 Official Memo, James Roger Boyd, Director of Chapel Music, United States Air Force 

Academy, “Report of Chicago Chorale Trip, 10-13 October 1968,” October 22, 1968, Personal Documents 
of James Roger Boyd, 1956-1989, Private Collection.  
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potential for the Academy.”296  Following this tour, the Chorale and the chapel choirs 

incorporated performances at various high schools into their choir tour itineraries.  For 

example, the Chorale made several appearances at high schools in Indiana on their winter 

choir tour in November, 1969.  They presented a concert with the Elkhart High School 

Symphony and Concert Orchestras.  The high school musicians performed for the first half 

of the program, and the Chorale sang after intermission.  For the final piece, the Chorale 

combined with the high school orchestra to sing Ringwald’s arrangement of the “Battle 

Hymn of the Republic.”  This was the first time the Chorale combined with a high school 

music program to present a concert.   

 On January 20, 1969, the Chorale, the USAFA Band, and six squadrons of cadets 

participated in the Inaugural Parade, Ceremony, and Gala for Richard Nixon.  Along with 

the Military Academy Glee Club, the Naval Academy Glee Club, and the Marine Drum 

and Bugle Corps, the Chorale presented about seven minutes of music during the “All 

American Gala: Forward Together” for the new president.  Pictures from the inauguration 

taken by Boyd appear on pages 162 and 163. 

On April 11, 1971, Boyd took the Cadet Chorale to sing at the Hollywood Bowl 

Easter Sunrise Service to commemorate the Fiftieth Anniversary of the service.  In 

previous trips to the Hollywood Bowl Easter Sunrise Service, Boyd took the Protestant 

Chapel Choir.  It is unknown why he took the Chorale for the Fiftieth Anniversary service, 

but one might assume that he wanted the more polished sound from the Chorale, the 

smaller ensemble.  The ensemble led in congregational hymn singing and presented pieces 

from its repertoire for the service.  Music included the congregational hymn “Holy, Holy, 

                                                
296 Ibid.  There are no records of repertoire sung for these concerts.  The only evidence that the 

chorale sang in Chicago during this time comes from this memo reporting the results of the trip.  However, 
these concerts are important in the history of the Chorale because they impacted scheduling of high schools 
for most future choir tours by the ensemble.  
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Holy,” an arrangement of the “Battle Hymn of the Republic,” “Here on Earth Have We No 

Continuing Place” from A German Requiem  by Brahms, “Jubilate Deo” by Noel 

Goemanne, and the “Hallelujah Chorus” by Handel.297  Other notable music in the worship 

service included the sunrise trumpet call “Gloria Patri” to the “Meineke” tune, an 

arrangement of “The Twenty-third Psalm” for organ and soprano by Paul Creston; “Let 

There Be Peace on Earth” for soprano, tenor, and organ by Cy Miller and Jill Jackson; 

“The Lord’s Prayer” by Albert Hay Mallotte; “Toccata” for organ by Charles-Marie 

Widor; and closed with “Easter Carillon.”  In addition to the musical selections, Academy 

Award winning actress Greer Garson recited the poem “The Master Is Coming” by Emma 

A. Lent with organ accompaniment.   The organist was Owen Brady, the carillonneur was 

Christopher M. Corcoran, the soprano was Grace-Lynn Martin, and the tenor was Ken 

Remo. Reverend Robert H. Schuller, pastor of Garden Grove Community Church and host 

of “Hour of Power,” delivered the sermon entitled “The Power of a Christ-filled Life.”    

 

 

Figure 7.12.a.  Photos of the Chorale singing in front of the Capitol for Nixon’s 
Inauguration.  Photo taken by Boyd.   Source:  Personal Documents of James Roger Boyd, 
1956-1989, Private Collection. 

                                                
297  No arrangers are listed in the program.  However, one assumes that the Chorale sang the 

Ringwald arrangement of the “Battle Hymn of the Republic,” Boyd’s arrangement of “Here on Earth Have 
We No Continuing Place” from A German Requiem , and an unknown arrangement for male voices of the 
“Hallelujah Chorus.” 
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Figure 7.12.b. Photos of the Chorale singing in front of the Capitol for Nixon’s 
Inauguration.  The Marine Band is behind the choir.  Notice the new President and Vice 
President with their wives in the background.  Photo taken by Boyd.  Source:  Personal 
Documents of James Roger Boyd, 1956-1989, Private Collection. 
 
 
 On some occasions, the venues and trips for the Chorale were chosen without any 

input from Boyd or the choir, but rather by the Academy administration.  One such 

instance occurred in 1972 when Joseph McLaughlin wrote Superintendent Lieutenant 

General A. P. Clark requesting that the ensemble sing at Boston College in conjunction 

with the Boston College-Air Force football game during the weekend of October 13-14, 

1972.  The general accepted the invitation and then referred McLaughlin to Boyd for 

further coordination and final arrangements. The choir presented a concert at Boston 

College on Friday, October 13 at 7:30 p.m. and also performed during half time of the 

game.298   

                                                
298 Official Memo, “Proposed Itinerary for Boston Chorale Trip,” October 12, 1972, Personal 

Documents of James Roger Boyd, 1956-1989, Private Collection.  There is no record of repertoire in the 
surviving documents from this period.  October 1972 was a busy month for the music program at the 
Academy Chapel.  The previous weekend (October 6-8, 1972) the Protestant Cadet Choir traveled to 
Minneapolis, Minnesota, and presented a number of concerts in the area.  One was at the church of Paul 
Manz, a familiar venue for the choir.  Performing multiple concerts with different repertoire in a month was 
not an uncommon occurrence by the Academy choirs.  Further, many cadets in the Protestant Choir were 
also in the Chorale and, therefore, traveled for both concerts.  Like the Boston College concert, there is no 
record of the repertoire in the surviving documents from the period.  The only evidence of the concert and 
trip comes from the official authorization form from the Academy.  See the catalogue of the Personal 
Documents of James Roger Boyd in Appendix I.  
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 In November of 1979, the Chorale presented a number of concerts in the Grand 

Rapids, Michigan, area.  The four-day trip included performances at two high schools, 

East Grand Rapids High School and Godwin High School, and four Sunday performances 

in Holland, Michigan, and Grand Rapids Michigan, at Third Reformed Church for the 

10:00 a.m. service, at St. Francis DeSales Church for the 11:30 mass, at Dimnent 

Memorial Chapel on the campus of Hope College for a 3:00 p.m. concert, and at Central 

Reformed Church for an 8:00 p.m. concert. 

This concert tour is significant for a number of reasons.  First, the Chorale received 

a high public review in the Grand Rapids Press, making this concert tour significant in the 

history of the ensemble in light of the fact that few reviews of performances by the 

ensemble exist in the surviving historical record.  Further, this is first major tour with 

female cadets in the ensemble.  For this tour, some one hundred cadets traveled, and forty 

of these cadets were female.  Finally, this concert tour was one of the first major 

performances after the Chorale received “limited on season status,” which is discussed on 

pages 129-131 of this chapter.  

At East Grand Rapids High School, the Chorale presented two hours of music in 

two parts:  “Music of Faith and Inspiration” and “America in Song.”  Selections in the first 

part included “The Star Spangled Banner,” “Oh Susanna,” “Camptown Races,” “He’s Got 

the Whole World in His Hand,” “This Is My Own Native Land” and “Testament of 

Freedom” among others.  Part two, “America in Song,” arranged by Ladouceur and 

graduated cadet John Sweeny who was at the time a captain in the United States Air Force, 

was described in the review in the Grand Rapids Press by Gerald Elliott as “a panorama of 
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music that Americans have sung” beginning with “Amazing Grace.”299   The “musical 

montage” then went to a cadet narrator who transitioned the program directly into Randall 

Thompson’s setting of Robert Frost’s poem “On Stopping By a Wood” and then moved to 

a setting of Henry Wadsworth Longfellow’s poem “Paul Revere.”  Elliot gives a 

wonderful description of America in Song and it is as follows:  

In rapid succession, the cadets sang all or part of such familiar tunes as ‘Polly-
wolly Doodle,’ ‘Swing Low, Sweet Chariot,’ ‘Shenandoah,’ ‘In Flying Machines,’ 
several tunes from World War I, and an especially effective arrangement of ‘Battle 
Hymn of the Republic.’ 
      Interspersed between these and other songs were many bits of comedy, 
including a Western episode, a hill-billy banjo and guitar number, a barbershop 
quartet, and—an obvious favorite with the audience—a rock ’n roll sequence, 
complete with drums, electronic bass, several singers, and a cut-down version of 
Elvis Presley. 

The first tune the rockers did, ‘You’re Nothin’ But a Hound Dog,’ brought 
down the house, and nothing that happened immediately afterward, with ‘Each 
Time We Have a Quarrel,’ Rock Around the Clock,’ and ‘There Is Grieving,’ did 
anything to quiet the ‘ohs’ and ‘ahs.’ 

But there was more, including an imaginative rendition of ‘Raindrops Keep 
Falling on My Head,’ ‘I write the Songs,’ and a brilliant setting of the airman’s 
poem, ‘Night Flight’ [sic]. 

Long before any of this happened, the chorale paid homage to all of the 
armed services by singing the Army, Navy, and Marine songs; but, for obvious 
reasons, the one cadets really put their hearts into was the Air Force Song [sic]. 

To end the program, the chorale sang ‘Get Together,’ and did just that.  All 
of the members of the ensemble came down off the risers and into the stands as 
they sang.  It was done in an unselfconscious way, with the easily relaxed manner 
of young people mingling with other young people and having a great deal in 
common.300   

 
Elliot stated that the concert was “the best show in West Michigan” because of the 

ensemble’s “infectious enthusiasm and the immense variety of the music they sing, and 

sing so well.”301   

                                                
299 Gerald Elliott, “Air Force Academy Chorale Charms Listeners,” Grand Rapids Press, November 

10, 1979.  This article contains the best description of “America in Song,” a set of music that the Chorale 
sang during most tours in the decade of the 1970s.   

 
300Ibid.  
 
301 Ibid. 
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Figure 7.13.  A copy of the photo from Eliot’s article of Chorale singing America in Song.  
Source:  Gerald Elliot, “Air Force Academy Chorale Charms Listners,” Grand Rapids 
Press, November 10, 1979 
 
 

He went onto compare the Chorale to the other vocal ensembles from Military 

Academy at West Point and the Naval Academy at Annapolis calling the Chorale better 

because the group includes a good representation of women’s voices.  Further, Elliot was 

impressed by the overall diversity of the group.  He states:   

The Air Force Academy Chorale is notable for many reasons besides its excellent 
singing.  It is a completely integrated group, racially, sexually, and musically.   

Among its members are whites, blacks, Latinos, Native Americans, others 
of Asian extraction, men and women, including members of what will be the first 
class to ever graduate from the Academy next June.  And the music they sing is of 
all kinds from periods, strata and influences of America.302   

 
In response to the concert, the high school audience gave an applause lasting five minutes.  

One student, “her face shining, summed it up as the last cadet disappeared through the 

                                                
302 Ibid. 
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door: ‘They’re great, just great.’”303  A photograph appearing with Elliot’s article of the 

concert appears on the following page.  Notice the choir singing behind a rock band.  It is 

unclear whether or not the members of the rock band are cadets or civilians.   

The Chorale continued to perform similar programs across the United States.  On 

September 25, 1981, the ensemble presented a concert at Wilcox Chapel on the campus of 

Alderson-Broaddus College in Philippi, West Virginia.  The first part of the program 

changed slightly.  Instead of singing Thompson’s “Testament of Freedom,” the Chorale 

sang Howard Hanson’s setting of Walt Whitman’s poem “Song of Democracy” and also 

added choral arrangements of Barry Manilow’s pop song “One Voice” and Leroy 

Anderson’s “The Typewriter” arranged by J. Roger Boyd.  The concert program gives 

another succinct description of Ladouceur and Sweeny’s “America in Song:” 

In music and word, this is a montage of American history.  Yet it is more than this.  
It is a reaffirmation of the faith that has welded man and land into a great heritage 
that holds firm in a new generation.  These are the Cadets of the United States Air 
Force Academy Chorale…singing…creating musical touchstones which recall the 
sorrows, the ecstasies, the failures and the successes that mark America’s march 
through history…It is a story of boundless vitality and unquenchable spirit.  But 
most of all, in this retelling it emerges as an affair of the heart.304 

 
It should be noted that not all concert programs containing “America in Song” list the 

music performed during this montage.  Rather, the programs simply list “America in 

Song.”  The two descriptions listed above from the Grand Rapids Press and the concert 

program from Wilcox Chapel are the only descriptions of “America in Song” discovered 

by this writer, though the Chorale performed this panorama of music for over a decade.   

 

                                                
303 Ibid.    
 
304 Concert Program, “United States Air Force Academy Chorale in Concert,” Wilcox Chapel, 

Anderson-Broaddus College, Philippi, West Virginia, September 25, 1981, Personal Documents of James 
Roger Boyd, 1956-1989, Private Collection.   
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Figure 7.14.  A photo of the Cadet Chorale from the fall of 1979.  Notice the diversity in 
the ensemble: females, African American, and Caucasians.   Source:  Personal Documents 
of James Roger Boyd, 1956-1989, Private Collection. 
 
 
 On December 4, 1983, the Chorale traveled to Washington, D.C., and had the 

distinct privilege to perform at the Kennedy Center for the Sixth Annual Kennedy Center 

Honors.  The performance, hosted by Walter Cronkite, was later aired nationally on CBS 

television network on December 27, 1983.  The nation honored five individuals who 

influenced and shaped American art:  Katherine Dunham, Elia Kazan, Frank Sinatra, 

James Stewart, and Virgil Thompson.  The Chorale was invited to participate in the 

program to honor the actor James Stewart, a retired Brigadier General in the United States 

Air Force Reserve.   During World War II, Stewart served as a highly decorated 

commander of a bomber squadron.  The Chorale joined with comedienne Carol Burnett to 

sing “Easy to Love,” the only song Stewart sang in his career of more than eighty movies, 

for an audience in the Kennedy Center of over 2,300 people.  Newspaper reports from the 
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evening state that First Lady Nancy Reagan blew kisses to Stewart who had tears in his 

eyes after the performance by the Chorale and Channing.305   After the evening, Stewart 

dispatched a typed personal letter to the Roger Boyd and Edmund Ladouceur stating:  

“Having the Cadet Chorale back at the Kennedy Center meant a great deal to me, and 

when the Chorale came on stage it was a very special moment of my life.  Congratulations 

on the fine work you have done with the Chorale.”  He then signed the letter and wrote by 

hand: “Please give my thanks and best wishes to every cadet of the Chorale” and signed it 

“J.S.”306  The Chorale also received an outstanding review from Mr. George Stevens, Jr., 

the producer of the event.  He wrote Secretary of the Air Force, The Honorable Verne Orr, 

stating:   

I want to extend our complements and the appreciation of the Kennedy Center for 
the extraordinarily effective participation of the Air Force Academy Cadet Chorale 
in the sixth annual Kennedy Center Honors in which the cadets paid tribute to 
Jimmy Stewart. 

The cadets and their leadership took on this assignment with great 
enthusiasm and professional skill and the audience in attendance, which included 
the President and Mrs. Reagan, was delighted by the chorale’s work in the finale of 
the show with Carol Burnett and General Chuck Yeager. 

The Kennedy Center Honors was broadcast over the CBS television 
network and it received a universally excellent response.  We are particularly 
grateful to the men and women of the chorale, the director Mr. James Roger Boyd, 
and Captain Al Bonner who worked with us from the Pentagon and helped 
immeasurably in making the whole operation run smoothly.307   

 
As evidenced by the reviews, the Chorale performed spectacularly under great pressure 

with a national audience and many dignitaries present.   

                                                
305 Associated Press, “Five Honored, Kennedy Center Honors bring a tear from Jimmy,” Daily 

News, Bowling Green, Kentucky, in “The Kennedy Center Honors: A National Celebration of the 
Performing Arts,” December 3-4, 1983, Personal Documents of James Roger Boyd, 1956-1989, Private 
Collection.   

 
306 James Stewart to Roger Boyd and Edmund Ladouceur, December 13, 1983, Personal Documents 

of James Roger Boyd, 1956-1989, Private Collection.   
 
307 George Stevens, Jr. to Verne Orr, February 8, 1984, Personal Documents of James Roger Boyd, 

1956-1989, Private Collection.   
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Figure 7.15.  Letter from James Stewart to the Chorale.  The caption states “Please give 
my thanks and best wishes to every cadet of the Chorale.  J.S.”   Source:  Personal 
Documents of James Roger Boyd, 1956-1989, Private Collection. 
 
 

 

Figure 7.16.  Picture of the Chorale with Carol Burnett at the Kennedy Center to honor 
James Stewart.   Source:  Personal Documents of James Roger Boyd, 1956-1989, Private 
Collection. 
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The last major Chorale tour under Boyd’s direction occurred in March, 1984.  The 

Chorale traveled to New York, New York, to sing at The Iron Gate Chapter, Air Force 

Association’s “Twenty-First National Air Force Salute” honoring The Honorable Verne 

Orr, Secretary of the Air Force who received The Maxwell A. Kriendler Memorial Award 

for “advancement of aerospace power, the enhancement of the image of the United Staes 

Air Force and the reinforcement of our national security.”308  The ceremony and concert 

occurred at the Imperial Ballroom at the Sheraton Center on March 24, 1984.  The Chorale 

combined with Alyson Kirk “Annie” and the Jerry Kravat Orchestra to provide the 

entertainment for the evening. 

 
Mass Media 

 
 The Chorale made a many appearances on television and radio in addition to 

making a number or recordings. The first major national television appearance by the 

Chorale occurred on March 30, 1959, with the West Point and Annapolis Glee clubs on a 

show entitled “America Pauses for Springtime” sponsored by Coca-Cola.309  Following 

this appearance, the Chorale concerts continued to be aired on television and radio on local 

and national stations.  On Christmas day, 1959, Colorado radio station KYSN aired the 

entire Christmas concert performed by the Chorale earlier in December, setting a 

precedent of radio and eventually television stations annually airing on Christmas Eve or 

Christmas Day the entire Christmas concerts of either the Chorale or the Protestant Cadet 

Choir.310   

                                                
308 The program does not include repertoire from the evening.  It simply lists the performers.  

 
309 See pages 136-137 of this chapter for a discussion of the television concert.  
 
310 Evidence of this precedent is seen throughout the historical record. The following year, for 

example, two different Colorado television stations, one in Denver, Colorado, and one in Pueblo, Colorado, 
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 The Chorale appeared on national television many times throughout its history.  On 

November 4, 1966, ninety-five cadets from the Chorale traveled to New York, New York, 

to sing on the Ed Sullivan Show with an estimated 30 million viewers.  The ensemble sang 

a medley of military songs, and one cadet, David L. Pfeifle, presented Sullivan with an 

inscribed sword and plaque from the entire cadet wing.  An interesting anecdote surfaced 

in the historical record concerning the preparations for the television appearance:  the 

appearance of the Chorale occurred close to the Marine Corps birthday (November 10, 

1775), and Major Tucker (unknown individual beyond this story) suggested singing the 

Marine Corps Hymn to honor the sister service branch.  An official memo by an unknown 

writer in response to the suggestion states, “I don’t particularly favor this nor does Mr. 

Boyd.”311  Ultimately, the Chorale did sing an Armed Forces medley, but they did not sing 

the Marine Corps Hymn as a stand-alone piece.  

 

 

Figure 7.17.a.  Picture of the Chorale with Ed Sullivan.  The program aired nationally on 
CBS.  Source:  Personal Documents of James Roger Boyd, 1956-1989, Private Collection. 
                                                                                                                                              
aired an hour long Christmas special of all the cadet choirs presenting portions of their respected Christmas 
concerts.   

 
311 Memo for the Record, “Subject:  Cadet Chorale Appearance on Ed Sullivan Show,” October 14, 

1966, Personal Documents of James Roger Boyd, 1956-1989, Private Collection.   The memo also discussed 
logistics for the trip.  Normally, Boyd would have tried to book an appearance at a local church in addition to 
the appearance on television.  However, the memo stated that the Chorale will not sing at a local church in 
New York, New York, because “as a rule guest choirs are not used on Sunday afternoons in New York.”  
The ensemble needed to be back in Colorado Springs by Monday for school.   
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Figure 7.17.b.  Picture of Sullivan receiving the sabre from a cadet in the Chorale.  Source:  
Personal Documents of James Roger Boyd, 1956-1989, Private Collection. 
 
 
 The following year, the Cadet Chorale appeared on the Carol Channing TV Special 

that aired on the ABC Television Network on November 16, 1967.  In preparation for the 

upcoming show, Channing, her husband, the director, producers, writers, and the musical 

director visited the Academy on August 31, 1967, to finalize arrangements and the show 

contents with Boyd and the Chorale.  A month later between September 30 and October 2, 

1967, the eighty cadets in the Chorale traveled to Hollywood to tape the show.312  They 

appeared and performed with George Burns, Walter Matthau, and Eddie Arnold in 

addition to singing the “Armed Forces Medley,” “The Whole World in His Hands” with 

Channing, and “Hello Dolly” with the entire cast.  During the show, the Chorale presented 

Miss Channing a sweatshirt marked “Cadet in Charge.”  

 Following the recording in October, Hugo Montenegro dispatched two handwritten 

letters:  one to Boyd and one to the ensemble.  Montenegro, a movie and pop orchestrator 

                                                
312 A point of information:  on September 17, 1967, the combined Chapel Choirs of the Academy 

and the Temple Buell College Choir presented Requiem, Op. 9 by Maurice Duruflé directed by Maurice 
Duruflé.  Many of the cadets in the Chorale also participated in this program presented by the Protestant and 
Catholic Choirs.  See pages 102-103 for more information on this performance by the chapel choirs.  At the 
end of the same month, the Cadet Chorale traveled to Hollywood to tape Channing’s show.   
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who worked on films with Elvis Presley and the television show “I Dream of Jeannie” in 

addition to Channing’s show, stated to Boyd:  “I want to thank you very much for the help 

and cooperation you gave me last week.”   He went on to say, “I think you do a great job 

with the Chorale under some very difficult conditions!”313 Montenegro wrote to the 

Chorale: “I want you to know that I’ve never met a finer group of young men, nor heard a 

better chorale-in [sic] all my years in the business.”314  He went on to encourage them 

concerning their upcoming performance of “Bring Me Men” on November 3, 1967.  There 

is no record of this performance in the surviving historical record other than Montenegro’s 

letter.  However, a record was released in 1968 entitled “Bring Me Men” by the Cadet 

Chorale.   

 
The Integration of Women into the Cadet Chorale 

 
 As reported in Chapter One, women were admitted into the Academy in 1976.  

Like other institutions at the Academy, adjusting to female cadets in the music program, 

and specifically in the Chorale, took time and presented problems unique to the ensemble.  

As Director of Musical Activities at the Academy, Boyd decided to integrate women into 

all choirs at the Academy except the Chorale.  His rationale behind this decision was two 

part:  he noted the difficulty to produce a balanced sound within the ensemble with the 

small number of new female cadets, and the Fourth Class restrictions placed on new cadets 

that upperclassmen do not have to follow.  Therefore, he decided to create a separate 

woman’s chorus as a counterpart to the Cadet Chorale “to operate independently and in 

                                                
 313 Hugo Montenegro to Roger Boyd, October 8, 1967, Personal Documents of James Roger Boyd, 
1956-1989, Private Collection.    

 
314 Hugo Montenegro to The Members of the U.S.A.F. Academy Choir, October 8, 1967, Personal 

Documents of James Roger Boyd, 1956-1989, Private Collection.   
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conjunction with it.”315   Other records show that Boyd fought to keep the Chorale as a 

male only ensemble, even though he was pressured to mix the ensemble early on.  He 

states during the interview for the oral history with the base historian in reference to the 

Chorale: 

I am the only one who pressed hard to maintain it as a male chorus, and I am doing 
it for different reasons than many other people.  I think that it’s a valid musical 
medium, and if you had a mixed chorus that’s something different, and we do have 
the choirs that are mixed.  And then we in turn are going to try to create a women’s 
chorus, which again is a different medium, to become part of the total program, and 
maintain a women’s chorus, a male chorus, and then all the other groups as 
mixed….But a male chorus is a unique musical medium, and on that basis I’ve 
been trying to maintain one group , the chorale, as a male chorus.316 

  
The historical reports also imply that getting female participation in the music program 

proved to be difficult, though no reasons are given as to why.  One might assume that the 

women who entered into the Academy were focused on fitting in among the entire cadet 

wing, and the pressure placed upon them in the former all-male institution was great, 

leaving no room for extra-curricular activities like the music program.  However, in 

January of 1977, an article appeared in the Colorado Springs Sun that mentioned female 

participation in the USAFA music program.  Concerning Boyd, it stated “in the future 

Boyd hopes to make them a real part of the singing groups.”  It went on to say that Boyd 

hopes that in four years there will be enough female participation to make a “real musical 

result.”317   

                                                
315 HC to HQ, “Annual History of AFA,” 12 January 1977, Henry S. Fellerman, History of the 

United States Air Force Academy 1 January -31 December 1976, McDermott Library Clark Special 
Collections Branch, Colorado Springs, CO, 2:HC-3. 

 
316 Roger M. Boyd and Edmund L. Ladouceur, interview by Phillip S. Meilinger, February 9, 1979, 

transcript, U.S. Air Force Academy Oral History Program, 40-41, Personal Documents of James Roger 
Boyd, 1956-1989, Private Collection. 

 
317 “AFA Organist Tries to Say ‘Something’ through Music: Boyd Finds Cadets Challenging,” The 

Colorado Springs Sun, January 11, 1977. 
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As the Chorale gained “limited on season status” in the fall of 1978, Boyd 

continued to pursue the gender-separate two-choir vision apart from the chapel choirs.  

With multiple rehearsals a week, the musical standards were raised for the Chorale, and  

Boyd’s ultimate goal was “recognition of the group as the top male chorus in the United  

States.”318  By 1978, three classes of female cadets had been admitted to the Academy, but 

women were still yet to sing in the Chorale.  However, women were active in the choral 

program during the 1978-79 school year.  Below is a picture of Mr. Ladouceur directing an 

unknown all-female group of cadets.  This group could possibly be the Woman’s Chorus. 

That same fall, the premiere performance of the Woman’s Chorus took place on October 

6, 1978, at the United States Air Force Academy Officer’s Club.  This concert is the only 

recorded performance of the Woman’s Chorus in the historical record, and there is no 

record of the repertoire of the concert.  It should be noted, though, that the Annual June 

Week Concert program is not saved in the historical record, and the Woman’s Chorus may 

have well participated in this concert.  Further, they might have traveled with the Chorale 

on tour, but again there are also no surviving records of a tour during this school year. 

 In the interview with Ladouceur by this researcher, he discussed the issues and 

problems of integrating female cadets into the music program.  Overall between 1976 and 

1980, Ladouceur described the integration as a “real struggle.”319  Further, the two men, 

Boyd and Ladouceur, handled the integration differently concerning the chapel choirs.  

During the first two years, Ladouceur instructed the female cadets to sing tenor in the 

Catholic Choir.  This worked well because most of the women were altos, and both 

Ladouceur and Boyd struggled to find sopranos.  Boyd handled the integration differently, 

                                                
318  “Cadet Chorale,” Talon: Cadet Magazine of the USAF Academy, January 1979, 16-17, Personal 

Documents of James Roger Boyd, 1956-1989, Private Collection.  
 
319 Edmund L. Ladouceur, interview by writer, Colorado Springs, Colorado, March 8, 2011.   
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but Ladouceur could not remember the specific details to Boyd’s approach in the interview 

in regards to the chapel choirs. Further, the numbers of female cadets in the music program 

grew very slowly over the first few years.  Ladouceur recalled the female participation in 

the Catholic Choir grew a little faster than the Protestant Choir, and around 1982, the choir 

started singing SATB music well.  That year, they sang “Alleluia” by Randall Thompson.  

Surprisingly for the time, he found a large body of SATTBB music in publication and used 

much of it for the Catholic Choir.  In addition to this music, Boyd and Ladouceur also 

arranged a number of pieces for their respective choirs.  According to Ladouceur, the 

Protestant Choir also began to take as an SATB ensemble around 1982.320   

 

 

Figure 7.18.  A picture of Ladouceur directing an unknown group of female cadets from 
the piano.   Source: “Cadet Chorale,” Talon: Cadet Magazine of the USAF Academy, 
January 1979, 16-17. 
 

 Ladouceur stated, “concerning the Chorale, we tried to integrate the women as best 

we could….we always had balance issues.”321  For example, there were some 120 total 

voices in the Chorale, and the first year, there were only ten females in the entire music 

                                                
320 Ibid. 
 
321 Ibid.   
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program.  Thus, creating a Woman’s Chorus seemed to be the best approach for including 

female cadets.  This Chorus, however, never fully came to fruition as the directors first 

envisioned.  By the 1979-80 school year, Boyd fully integrated women into the Chorale 

making it an SATB ensemble.  That year, the Chorale also embarked on a major tour to the 

Grand Rapids, Michigan area where it received a number of favorable reviews.322  For this 

concert, forty women had joined the Chorale.323  Further evidence of women in the 

ensemble can be found in the 1980 Chorale Handbook that lists the sections as “Soprano, 

Alto, Tenor I, Tenor II, Bass I, and Bass II.”324  Finally, by the “Twenty-fifth Annual June 

Week Concert” on May 30, 1983, the program states:  “the class of 1983 is the first class 

to sing as a mixed chorus for all four years.  We are proud of the tradition that we have 

set.”325  

                                                
322 See pages 164-167 of this chapter for more information on this tour.   

 
323 David Nicolette, “U.S. Air Force Academy Chorale to Sing Here,” The Grand Rapids Press, 

October 28, 1979.  Part of the evidence of the integration of the women into the Chorale for the 1979-80 
school year comes from this article.  Colonel Gene Raab, a Reserve Officer in the United States Air Force, 
member of the Parent’s Club in Michigan, who has a son, Douglas, in the Chorale, stated, “It is also the first 
time the Chorale has had girls in it.”   

 
324 Handbook, United States Air Force Academy, Cadet Chorale, “Sections Marchers,” 9, Personal 

Documents of James Roger Boyd, 1956-1989, Private Collection. 
 

325 Concert Program, “25th Annual June Week,” May 30, 1983, Personal Documents of James Roger 
Boyd, 1956-1989, Private Collection.  
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CHAPTER EIGHT 
 

 The Associate Directors of the Academy Choral Program 
 
 

Edmund Ladouceur Hired as Associate Director 
 

 Edmund Lawrence Ladouceur was hired on December 8, 1960, as the Associate 

Director of Music Activities at the Academy, though he did not officially start until 

February 1, 1961.  A native of Detroit, born on October 7, 1933, Ladouceur studied and 

graduated with a diploma in Liturgical Music at the Palestrina Institute of Ecclesiastical 

Music in Detroit while in high school. He then attended Carnegie Mellon University in 

Pittsburgh, Pennsylvania, from 1951-1956, where he received a Bachelor of Fine Arts and 

a Bachelor of Music Education.  The following year (1957), he received a Master of Fine 

Arts in Organ from the same institution.  After graduating with his Master’s degree in 

organ, he served two years in the United States Army in Special Services as an entertainer.  

While in the Army, stationed in Germany, he studied organ privately with various teachers 

at various locations.  In the interview with this writer, he stated “I went from one 

Cathedral to another and helped myself to the organ.”326  Ladouceur recalls a rumor that 

circulated when he first arrived at the Academy that he was a former cadet there, though 

this was not true.  People were mistaking his former service in the Army with being a 

cadet.327 During the summers of 1963 and 1964, he traveled to Boystown, Nebraska, to 

study organ with Jean Langlais.  Professionally, he served as the Organist and Choirmaster 

at the Cathedral of Blessed Sacrament, Instructor in Piano at the Irene Kaufmann Jewish 

                                                
326 Edmund L. Ladouceur, interview by writer, Colorado Springs, Colorado, March 8, 2011.   
 
327 Roger M. Boyd and Edmund L. Ladouceur, interview by Phillip S. Meilinger, February 9, 1979, 

transcript, U.S. Air Force Academy Oral History Program, 10, Personal Documents of James Roger Boyd, 
1956-1989, Private Collection.   
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Settlement in Pittsburgh, Pennsylvania, Director of the Military Chorus in Baurnholder, 

Germany, and Music Critic for the Altoona Mirror.  His last position before going to the 

Academy was at the Cathedral in Altoona, Pennsylvania serving as Organist and 

Choirmaster. 

 

 

Figure 8.1.  A picture of Ladouceur from the 1984 Cadet Chorale June Week Concert 
Program.    Source:  Personal Documents of James Roger Boyd, 1956-1989, Private 
Collection. 
 
 
 Though Ladouceur started in early 1961 as the Associate Director of Musical 

Activities, with main responsibilities to direct and oversee the Catholic Music Program 

along with accompanying the Cadet Chorale, the search process for the position had 

started over two years earlier.  The music program was developing rapidly after Boyd 

began in 1957, and Boyd quickly realized that he needed additional help to oversee the 

program.  He started developing the position and seeking résumés in late 1958, though the 

official search did not start until 1960.  Boyd interviewed candidates all over the country, 

and during one of his trips, he stopped in at the Cathedral in Altoona and heard Ladouceur 

play and direct the Cathedral choirs.  In a dialogue between Boyd and Ladouceur in the 

interview with the Academy historian in 1979, Ladouceur states, “that particular Sunday 

the choir just did a pretty good job, I guess.”  Boyd responded, “they were fine, they really 
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were.”  Ladouceur then replied, “well, it was a boy’s and men’s choir, and we were 

struggling.  At that point I had only been there a year or two.  They (referring to the 

Academy choirs) were in the same boat, struggling.”328  In the interview with this 

researcher in 2011, Ladouceur recalled the story differently concerning the Sunday 

morning that Boyd heard the male choirs at Altoona.  In contrast to his statements decades 

earlier about his performance, he stated, “We did a bang up job!”  He then recalled Boyd 

pressuring him to apply for the position.  Ladouceur, however, decided not to apply 

because he had been married for two months, and he and his wife wanted to stay in 

Pennsylvania.  Further, he had a good position at the Cathedral, and the Bishop supported 

his leadership.  Later though, Boyd called him again and asked him to submit his résumé, 

and reluctantly he did so.  At the time, Ladouceur was twenty-five years old.  On 

December 8, 1960, Boyd called and informed him that he was accepted for the position 

and asked that he start the following week.  Ladouceur accepted on the condition that he 

start on February 1, 1961, and Boyd agreed.  Ladouceur’s wife had never been away from 

Pittsburgh, Pennsylvania, before the two were married, and moving a few hours away to 

Altoona was big move for her.  Two months later, the couple decided to move to 

Colorado, and Ladouceur recalled this being an emotional move for his new family.  In 

addition to the separation anxiety, he began working at an unfinished chapel facility. In the 

interview with the Academy historian, Ladouceur laments that he left “a beautiful 

instrument in Altoona, and Mr. Boyd said, ‘well, the chapel will be opened next year, and 

we’ll have a marvelous instrument.’ But it was about two or three years later!”329  In the 

                                                
328 Ibid., 7-8. 
   
329 Ibid., 9. 
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mean time, Ladouceur played what he laughingly called a “marvelous Hammond 

organ.”330 

 During the search process, Ladouceur stood out above the other candidates.  

According to Boyd, forty-five to fifty people applied for the position from around the 

country.  As Boyd interviewed applicants, Ladouceur’s ability as a musician and 

performer stood out over the others.  Boyd states: 

As I think back, what I really admired in Ed here was, he was a tremendous 
performer on the organ, just tremendous, and I thought, this is what I need-
somebody to complement this program that can really perform on the keyboard.  
And of course he is one of our national outstanding organists today.331 

 
Ladouceur began playing the organ in the eighth grade and continued playing as a full-

time organist while in college, in the Army, and at Dioceses in Altoona before coming to 

the Academy.   

 In the first few years of Boyd’s tenure at the Academy, he primarily focused on 

growing the Protestant Cadet Choir and the Cadet Chorale.  Though he worked on building 

a Catholic Choir, his focus and expertise was in Protestant music.  Therefore, the Catholic 

Choir was not as strong as the Protestant Cadet Choir. Ladouceur arrived at the Academy 

on the morning on February 1, 1961, and almost fifty years later in an interview, he vividly 

recalled his first day and the state of the choir upon his arrival.  He shared that Boyd 

simply handed him the music that morning for the Catholic Cadet Choir, telling him that 

he had a rehearsal in two hours.  Boyd went on to say that Ladouceur was on his own 

because Boyd was rehearsing the Protestant choir at the same time. Ladouceur remembers 

that he did not have time to get nervous on his first day.  Instead, he studied the music, 

walked into the rehearsal room, and began leading the choir.  In the first rehearsal, he 

                                                
330 Ibid. 
 
331 Ibid. 
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realized that he needed to grow the choir quickly.  There were two first classmen, seven 

second-classmen, twenty-five third-classmen, and thirty-five fourth-classmen.  By default, 

the two first-classmen became the president and vice-president of the choir, and he used 

their leadership to grow the choir, emphasizing retention of underclassmen as they 

transitioned to upperclassmen.   The following year, the choir began electing officers from 

within the ensemble.332   Until Ladouceur was able grow the program enough to split the 

choir into upper and lower class choirs, he experienced a variety of problems, even though 

he developed strong leadership among the cadets. For example, mixing freshmen with 

upperclassmen not only proved to be challenging socially for Ladouceur and the cadets, 

the musicality of the freshmen class did not match that of the older cadets.  Eventually 

though, the program grew allowing him to create a fourth-class choir.  The creation of this 

choir solved a variety of problems including the sociological and musical issues mentioned 

above.  It also solved the practical problem of fitting the large Catholic Choir in one choir 

loft.  With two choirs, one sang at the early Mass while the other sang at the later Mass.  

However, a new choir meant a new rehearsal time, and Ladouceur struggled to find an 

ideal time to rehearse both ensembles.  The solution was to rehearse at 7:00 a.m. before 

Mass.  When asked about how to warm voices up at seven in the morning, Ladouceur 

responded with laughter, “that was a lot of fun!  I provided coffee and doughnuts to help 

wake them up!”333 

 Other problems surfaced for the new director as he began to develop the Catholic 

Choral Program and provide music for Mass.  Before Ladouceur arrived, Boyd led the 

                                                
332 In addition to working with the Cadet Catholic Choir Program, Ladouceur worked with the Base 

Catholic Choir Program.  He established a mixed choir and a children’s choir during his initial weeks as the 
Catholic musician.  He recalled working with the Base Choral Program for about five or six years.   

 
333 Edmund L. Ladouceur, interview by writer, Colorado Springs, Colorado, March 8, 2011. 
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Catholic worship services.  Boyd, a Protestant musician who had no experience in leading 

Mass, was “handicapped” in his ability to provide weekly music for the Catholic 

worshipers.  Further, Ladouceur began as head Catholic musician at the Academy around 

the years of the Vatican II conference, which caused stylistic conflicts and repertoire 

changes.334  Finally, Ladouceur inherited a few trips that had been officially approved and 

were scheduled to depart within a month or two of his arrival, but the logistical work still 

had to be completed.  In reference to these trips, Ladouceur jokingly stated that it “was fun 

trying to get that off the ground.”335  The destination of the first Catholic Chapel Choir trip 

under Ladouceur direction was Laramie, Wyoming.  Forty-five cadets traveled on 

Mother’s Day to sing at the local parish.  While there, a massive snowstorm blew in 

causing the choir to stay an extra day and creating a stressful experience for the new 

twenty-five year old director.  He states, “That was kind of traumatic for me because I 

didn’t know the ropes and I didn’t know how to really go about it, especially getting the 

permission for an additional day, but there was no way to get back.”336 

 Another major obstacle for Ladouceur (and Boyd) was working with untrained 

voices.  Some cadets came from strong high school choral programs, but many of them 

could not read music, nor did they play any instruments.  Ladouceur relied heavily on his 

degree in music education.  During his early years, he often used two-part music while 

                                                
334 See pages 60-68 of Chapter Three for a discussion concerning stylistic changes in worship at the 

Academy. 
  
335 Ibid., 12. 
 
336 Ibid., 13.  According to Ladouceur, the first major trip for the Catholic Choir was in the fall of 

1961 when the choir traveled to New York, New York, to sing at St Patrick’s Cathedral.  The choir used four 
military aircraft to transport the cadets, and Ladouceur recalls the trip taking a long time because of various 
stops for refueling.  Regardless, the trip was successful and the choir began a long lasting relationship with 
the church and traveled each year to sing there, and this annual trip to New York became the equivalent to 
the Protestant Cadet Choir trip to sing at the Washington Cathedral in Washington, D.C.  Both trips to New 
York and Washington were used as major recruiting tools for the directors, and the cadets looked forward to 
each one every year. 
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teaching choral vocal technique.  Further, he repeated much of the repertoire and chose 

music that would show off the organ.  He also placed inexperienced singers next to strong 

singers.  As the program grew and cadets remained from year to year, the strength of the 

choir grew allowing him to choose harder music.337   

 In addition to leading the Catholic Music Program at the Academy, Ladouceur 

served as the assistant director and accompanist for the Cadet Chorale.  Occasionally, he 

also accompanied the Protestant Cadet Choir, and like Boyd, he also wrote and arranged 

music for all of the choirs. 338  

 
Assistant for Administration and Music  

 In the late 1970s, the need arose for a third musician to help lead the booming 

music ministry program at the Academy.  Though Boyd and the chaplains began 

requesting funding for this position in 1977, it was not created and filled until 1980.  The 

primary administrative responsibilities for this position were planning and executing 

logistics for all choir trips.  Musically, the candidate needed to be a strong organist and 

would serve as roving accompanist for all choirs.  In 1980, Boyd hired Ms. Colleen F. 

Knehans as the Assistant for Administration and Music.339  Knehans’ tenure at the 

                                                
337 Edmund L. Ladouceur, interview by writer, Colorado Springs, Colorado, March 8, 2011. 

Concerning Boyd’s work with untrained singers, Ladouceur stated that he and Boyd had different 
approaches.  Because of Ladouceur’s music education background, he taught more vocal technique and 
developmental skills.  Boyd whose background was liturgical music had a different approach, though he was 
very successful in achieving quality sounds from his choirs.  Ladouceur stated, “he (Boyd) just jumped in 
and did it and had marvelous success.” 
 

338 Ibid.  Ladouceur shared one anecdote about playing for the Protestant Choir.  In the early 1960s, 
the Protestant Choir sang for dedication of the new sanctuary at St. Michaels Episcopal Church in Colorado 
Springs, Colorado.  The dedication service was outside, and it was snowing.  Ladouceur was playing an 
electronic Hammond Organ, and the choir was singing the “Hallelujah Chorus.”  He recalls the keys being 
very slick from the moisture in the air and thought to himself: “I am going to get electrocuted!”   
 

339 Henry S. Fellerman, History of the United States Air Force Academy 1 January 31 – 31 
December 1980, McDermott Library Clark Special Collections Branch, Colorado Springs, CO, 1:233.  The 
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Academy was brief, and her appearance in the historical records is limited.  First, there is a 

color photo of Knehans with the Chorale in the Spring of 1980, the first graduating class of 

female cadets. She is mentioned in the 1982 June Week Concert Program for the Cadet 

Chorale simply as the “Assistant for Administration and Music,” but she did not play in 

the concert.340  In the Spring of 1982, Knehans married an Airman in the United States Air 

Force stationed at the Academy. She resigned and moved with him to an Air Force Base in 

Greece when he was transferred in 1982.  

 Shortly after Knehans resigned, Boyd began looking for a replacement. He 

received the résumé of Dr. Joseph Galema, Jr.  Impressed with Galema’s abilities as a 

musician, he hired him, and Galema began as the Assistant for Administration and Music 

on September 13, 1982.  The official histories of the United States Air Force Academy 

describe Galema as “highly qualified music administrator.”341  Galema was born on 

September 30, 1954, in Lafayette, Indiana.  He attended Calvin College in Grand Rapids, 

Michigan, and graduated with a Bachelor of Arts in 1976.  He continued studies at The 

University of Michigan in Ann Arbor, graduating with a Master of Music in Organ 

Performance in 1978 and with a Doctor of Musical Arts in Music Performance in 1982.  

He had no prior military service. When he was first hired, Galema’s primary duties were to 

play the organ, continue overseeing the logistics for the various choir trips, and travel with 

                                                                                                                                              
exact date is unknown.  All records show is that Colleen F. Knehans was hired as assistant director of chapel 
music in 1980 and is listed under “Arrivals” in the official Academy Histories.   
 

340 Concert Program, “United States Air Force Academy Cadet Chorale 24th Annual June Week 
Concert,” Arnold Hall Theater, May 31, 1982, Personal Documents of James Roger Boyd, 1956-1989, 
Private Collection. 
 

341 Elizabeth A. Muenger, History of the United States Air Force Academy 1 January 1981 – 31 
December 1982, McDermott Library Clark Special Collections Branch, Colorado Springs, CO, 1:308; 
Command Chaplain (HC), “Annual History 1982,” January 1983, 3, Elizabeth A. Muenger, History of the 
United States Air Force Academy 1 January 1981 – 31 December 1982, McDermott Library Clark Special 
Collections Branch, Colorado Springs, CO, 6:HC-2. 
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the cadets to most concerts.  In January, 1983, however, Galema began directing the 

Protestant Cadet Fourth-Class Chapel Choir.  In the spring of 1984, Boyd retired, and 

Galema began serving as the director of the Protestant Chapel Choir program and 

Associate Director of the Chorale. 

 

 
 
Figure 8.2. Photo of the Cadet Chorale at the Academy with the directors.  Knehans is 
standing on the left, and Boyd is kneeling in the center.  Source:  Personal Documents of 
James Roger Boyd, 1956-1989, Private Collection. 
 
 

 

Figure 8.3.  Photo of Galema on the far right sitting at the Academy organ with the United 
States Air Force Academy Brass Quintet who preformed with him during his first recital at 
the Academy.  The photo appeared on the back of the concert program on April 17, 1983.  
Source:  Personal Documents of James Roger Boyd, 1956-1989, Private Collection. 
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CHAPTER NINE 
 

 Various Organ Recitals from 1963-1984 
 
 

 On September 22, 1963, Boyd and Ladouceur gave the first organ recitals on the 

newly built Holtkamp-Moeller organs in the Protestant and Catholic Chapels immediately 

following the chapel dedication ceremony.  The two recitals were held simultaneously at 

4:00 pm.  The official organ dedication recital was two weeks later on October 6, 1963.  

Dr. Robert Baker, Director of the School of Sacred Music at Union Theological Seminary 

in New York, New York, presented a recital on both the Protestant and Catholic organs. 

After the chapel was completed, organists from around the country began soliciting 

Boyd and Ladouceur for permission to come give recitals at the Academy.  The two men 

instituted the annual “Summer Organ Recital Series” where various organists would come 

and give recitals.  The Academy would pay for the lodging of the artists, and the Academy 

would take up an offering to give to the organist for playing.  Many organists would come 

for little money, simply to have a chance to play one of the new premier pipe organs in 

North America. In a letter to Robert Cundick, the organist for the Mormon Tabernacle 

Choir, Boyd gives some direction concerning repertoire programing for the upcoming 

recital on September 18, 1966.  First, the program should be between an hour to an hour 

and fifteen minutes in length.  Second, Cundick should expect a mixed audience:  that is, 

organists, musicians, tourists, and “some interested American lay people who have no 

particular musical training.”342  Further, Boyd requested that the guest organist include one 

piece in the recital program that uses “a melody or theme familiar to the ‘average-man-in-
                                                

342 J. Roger Boyd to Robert Cundick, August 29, 1966, Personal Documents of James Roger Boyd, 
1965-1989, Private Collection. 
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the-pew.’”343  Other than the criteria mentioned above, guest organists were free to choose 

their own program, and Boyd requested that Cundick send a copy of his program as 

quickly as possible for printing purposes.344  Copies of significant recitals appear on the 

following pages.   

 

 

Figure 9.1.  A copy of Boyd and Ladouceur recital given on the afternoon of the 
dedication of the cadet chapel on September 22, 1963.Source:  Personal Documents of 
James Roger Boyd, 1956-1989, Private Collection. 
                                                

343 Ibid. 
 
344 Ibid.  This letter is the only surviving evidence of Cundick’s recital.  A copy of his recital is not 

in the surviving historical documents, and thus, no record of the repertoire survives.   Appendix D contains a 
list of recitals from surviving documents from 1963-1984. 
 



 190 

 

Figure 9.2.a.  A copy of dedication organ recital given by Robert Baker on October 6, 
1963.  He gave two programs, one on the Protestant organ and one on the Catholic organ.  
The program continues in the following pages.  Source:  Personal Documents of James 
Roger Boyd, 1956-1989, Private Collection. 
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Figure 9.2.b.  Page one from the program from Baker’s recital program.  This portion of 
the program was on the Protestant organ.  Source:  Personal Documents of James Roger 
Boyd, 1956-1989, Private Collection. 
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Figure 9.2.c.  Page two from the program from Baker’s recital program.  This portion of 
the program was on the Protestant organ.  Source:  Personal Documents of James Roger 
Boyd, 1956-1989, Private Collection. 



 193 

 
 
Figure 9.2.d.  Page three from the program from Baker’s recital program.  This portion of 
the program was on the Catholic organ.  Source:  Personal Documents of James Roger 
Boyd, 1956-1989, Private Collection. 
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Figure 9.2.e.  Page four from the program from Baker’s recital program.  This portion of 
the program was on the Catholic organ.  Source:  Personal Documents of James Roger 
Boyd, 1956-1989, Private Collection. 
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Figure 9.2.f.  Page four from the program from Baker’s recital program.  This portion 
describes the stops on the Protestant organ.  Source:  Personal Documents of James Roger 
Boyd, 1956-1989, Private Collection. 
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Figure 9.2.g.  Page four from the program from Baker’s recital program.  This portion 
describes the stops on the Catholic organ.  Source:  Personal Documents of James Roger 
Boyd, 1956-1989, Private Collection. 
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Figure 9.3.  A copy of Dr. Joseph Galema’s first organ recital on April 17, 1983.  This 
program is mentioned in Chapter 8 on page 189.   Source:  Personal Documents of James 
Roger Boyd, 1956-1989, Private Collection. 
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Figure 9.4.a.  A picture of the Protestant organ taken immediately following its 
construction.   Source:  Personal Documents of James Roger Boyd, 1956-1989, Private 
Collection. 
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Figure 9.4.b.  A picture of the Protestant organ taken immediately following its 
construction taken from the ground level of the chapel.   The organ resides in the back of 
the chapel in the balcony.  Source:  Personal Documents of James Roger Boyd, 1956-
1989, Private Collection. 
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Figure 9.4.c.  A picture of the Protestant organ taken immediately following its 
construction from the choir loft.   Source:  Personal Documents of James Roger Boyd, 
1956-1989, Private Collection. 
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CHAPTER TEN 
 

Conclusion 
 
 

 Throughout the history of the United States Air Force Academy, cadets have 

engaged in activities that help them develop leadership principles as they strive to become 

officers in the United States Air Force.  Further, the founders and planners of the Academy 

believed the execution and expression of personal faith to be an “essential requirement” of 

an officer.345  Thus, the first chaplains, Colonels John S. Bennett and Constantine E. 

Zielinski, conceived and implemented a chapel program where cadets could grow as 

young leaders as they practiced their individual faith.  A main outlet within the chapel 

activities that met both of these goals was the Chapel Music Program.  As evidenced in 

Chapter II, the early chaplains helped started the initial music program for the first class of 

cadets and then hired James Roger Boyd in 1957 to be the Director of Musical Activities 

at the Academy.  A few years later, Boyd hired Edmund Ladouceur as the Associate 

Director of Musical Activities.   

 As evidenced throughout this paper, Boyd and Ladouceur built a thriving music 

program. First, they grew the chapel choirs to serve as the primary worship leaders in 

weekly cadet worship services. These choirs  also traveled extensively throughout the 

country serving as public ambassadors for the Academy.  In addition to the chapel choirs, 

an advanced choir was formed and named the Cadet Chorale.  The Chorale functioned as a 

secular choir whose primary mission was to represent the Academy publically.   

Regardless of national controversy or internal Academy conflict, all choirs continued to 
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!

345 Edgar A. Holt, M. Hamiln Cannon and Carolos R. Allen, Jr., History of the United States Air 
Force Academy 27 July 1954-June 1956, McDermott Library Clark Special Collections Branch, Colorado 
Springs, CO, 2: 1079-1080.    
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sing and represented their institution well, even during the Vietnam conflict, during active 

peace protests, during cheating scandals at the Academy, during stylistic changes in 

worship, and during broad social changes within the entire country.  Further, this 

nationally respected music program in many ways helped speak prophetic words of justice 

and peace in a place whose mission is to train young Americans for war.   Undoubtedly, 

the work of Boyd and Ladouceur helped meet the vision of the original Academy 

founders: train leaders for the Untied States Air Force.  

Following Boyd’s retirement on May 22, 1984, Edmund Ladouceur took over 

responsibilities as the Director of Music Activities (position renamed to “Music” at an 

unknown date instead of “Musical”) at the Academy and served in this role until his 

retirement in 1989.346  In his new role, he directed the Cadet Chorale and continued to 

direct the Catholic Chapel Choirs. During this period, the choral program continued to 

serve as a public ambassador for the Academy by giving concerts by the various choirs 

throughout the country.  Ladouceur stated that his transition to director was relatively easy 

because he was an integral part of the music program during Boyd’s tenure.  He did state, 

though, that the overall number of cadets participating in the music program increased 

during his tenure as director.  His overarching philosophy was to incorporate cadets in 

planning concert programs that entertained audiences and flowed from one piece to 

another.  He also continued to expand his “America in Song” repertoire, evolving from 

year to year.   Ladouceur retired in 1989, five years after accepting the Director of Musical 

Activities position.347   On February 2, 2012, Ladouceur was made an honorary member of 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
346 Like the original job description discussed in Chapter Two on pages 29-34, the Director of 

Music Activities did not oversee the United States Academy Band and Drum Corps.  Instead, the position 
was limited solely to cadet music activities.   

 
347 Edmund L. Ladouceur, interview by writer, Colorado Springs, Colorado, March 8, 2011.   
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the Association of Graduates of the United States Air Force Academy in recognition of his 

significant contributions to the Cadet Choral Program for the years 1961-1989.  He is one 

of only thirteen living honorary members. At the time of this writing, he continues to live 

with his wife in Colorado Springs, Colorado.   

J. Roger Boyd died on March 14, 1989.  The Protestant Cadet Chapel performed 

Fauré’s Requiem on March 21, 1989 during the funeral service.  Galema directed and 

accompanied the choir from the organ console.348 

 Dr. Joseph Galema became the Associate Director of Music Activities and served 

as the Protestant Choir director and the associate director for the Cadet Chorale after Boyd 

retired in 1984.  He had previously directed the Fourth-Class Protestant Choir, beginning 

in 1982.  At the time of his hiring, some 125-140 freshmen sang in the choir.  Further, 

cadets did not have to read music, and the choir served as a social and religious outlet for 

the new cadets.   When Boyd retired, Galema directed both the upper and lower class 

choirs.  The lower class choir sang at the 9:00 a.m. service, and the upper class choir sang 

at the 11:00 a.m. service.  In each service, the choir would always sing a choral introit, 

process into the service, present an anthem, respond to spoken prayer by singing an 

“Amen,” and sing Pfautsch’s “High Flight” as a benediction response.349 

Following Ladouceur’s retirement in 1989, Galema became the Director of Music 

Activities and still serves in this role at the time of the writing of this paper.  Three 

different directors have led the Catholic Choir after Ladouceur:  Dennis Flynn, Charles 

Kurchinski, and the current director, Gary De Kler.  Galema still serves as director of the 

Cadet Chorale.  The Protestant Chapel Choir was disbanded on April 18, 2004, due to lack 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
348 Two days prior to Boyd’s funeral, the Protestant Cadet Choir performed the Requiem by Fauré 

for a concert at the Cadet Chapel.  !
 
349 Joseph Galema, interview by writer, Colorado Springs, Colorado, May 25, 2010. 
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of participation by cadets. The period 1984 to present is an excellent area for further 

research.   

 In an effort to further the mission of the United States Air Force Academy, the 

chapel music program helped foster an environment for cadets to develop leadership traits 

through membership in the various choral ensembles. By participating in these ensembles, 

cadets continue to fulfill the vision of the original founders and grow as future leaders in 

the United States Military.   
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APPENDIX A 
 

  Protestant Cadet Choir Repertoire  
Archived from Surviving Historical Documents, 1954-1984 

 
 

This appendix contains a table that lists all pieces of music and all concerts sung by 

the Protestant Cadet Choir under the tenure of Roger Boyd archived from surviving 

documents, 1954-1984.  These sources include the United States Air Force Academy 

Official Histories housed in the Special Collections Branch of McDermott Library on the 

campus of the Academy, and from the personal documents of James Roger Boyd.  

Unless specified, this list was complied from existing concert programs from 

various sources.   
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APPENDIX B 
 

 Hymns Sung in Protestant Worship Services at USAFA and Related Services  
Archived from Surviving Historical Documents, 1954-1984  

 
 

This appendix contains a table that lists all hymns sung in Protestant worship 

services at USAFA or worship services that the Protestant Cadet Choir participated in 

under the tenure of Roger Boyd archived from surviving historical documents, 1954-1984.  

These sources include the United States Air Force Academy Official Histories housed in 

the Special Collections Branch of McDermott Library on the campus of the Academy, and 

from the personal documents of James Roger Boyd.  

Unless specified, this list was complied from existing worship bulletins from 

various sources.   
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APPENDIX C 
 

Cadet Chorale Repertoire  
Archived from Surviving Historical Documents, 1954-1984 

 
 

This appendix contains a table that lists all pieces of music and all concerts sung by 

the Protestant Cadet Choir under the tenure of Roger Boyd from surviving historical 

documents, 1954-1984.  These sources include the United States Air Force Academy 

Official Histories housed in the Special Collections Branch of McDermott Library on the 

campus of the Academy, and from the personal documents of James Roger Boyd.  

Unless specified, this list was complied from existing concert programs from 

various sources.   
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APPENDIX D 
 

 Various Organ Recitals Given at the Academy Chapel  
Archived from Surviving Historical Documents, 1954-1984 

 
 

This appendix contains a table that lists various organ recitals given on both the 

Protestant and Catholic organs at the Academy from surviving historical documents, 1954-

1984.  These sources include the United States Air Force Academy Official Histories 

housed in the Special Collections Branch of McDermott Library on the campus of the 

Academy, and from the personal documents of James Roger Boyd.  

Unless specified, this list was complied from existing concert programs from 

various sources.   
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APPENDIX E 
 

Three Protestant Orders of Worship 
 
 

 This appendix contains copies from worship bulletins on November 6, 1960, 

December 24, 1961, and October 31, 1965 at the United States Air Force Academy Cadet 

Chapel Protestant Worship Services.   
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Figure E.1.a.  Protestant Order of Worship, December 24, 1961.  Source:  Personal 
Documents of James Roger Boyd, 1956-1989, Private Collection  
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Figure E.1.b.  Protestant Order of Worship, December 24, 1961.  Source:  Personal 
Documents of James Roger Boyd, 1956-1989, Private Collection  
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Figure E.2.a.  Protestant Order of Worship, December 24, 1961.  Source:  Personal 
Documents of James Roger Boyd, 1956-1989, Private Collection  
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Figure E.2.b.  Protestant Order of Worship, December 24, 1961.  Source:  Personal 
Documents of James Roger Boyd, 1956-1989, Private Collection  
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Figure E.3.a.  Protestant Order of Worship, October 31, 1965.  Source:  Personal 
Documents of James Roger Boyd, 1956-1989, Private Collection  
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Figure E.3.b.  Protestant Order of Worship, October 31, 1965.  Source:  Personal 
Documents of James Roger Boyd, 1956-1989, Private Collection 
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APPENDIX F 
 

Original Job Description for Training Instructor (Music) 
 

 
This appendix contains the original job description created by Chaplain Bennett for 

the first Training Instructor, later named Director of Musical Activities, at the Academy. 

After it evolved to “Director of Musical Activities,” it finally settled as “Director of Music 

Activities.” 
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!
!
Figure!F.1.a.  A copy of the original job description for the first Training Instructor of 
Music at the Academy.  Source:  “Training Instructor (Music),” Edgar A. Holt, et al., 
History of the United States Air Force Academy 10 June 1956 - 11 June 1957, 
5:Appendix.!
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Figure!F.1.b.  A copy of the original job description for the first Training Instructor of 
Music at the Academy.  Source:  “Training Instructor (Music),” Edgar A. Holt, et al., 
History of the United States Air Force Academy 10 June 1956 - 11 June 1957, 
5:Appendix.!
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Figure!F.1.a.  A copy of the original job description for the first Training Instructor of 
Music at the Academy.  Source:  “Training Instructor (Music),” Edgar A. Holt, et al., 
History of the United States Air Force Academy 10 June 1956 - 11 June 1957, 
5:Appendix.!
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APPENDIX G 
 

Letter from General J. P. McConnell,  
Chief of Staff of the United States Air Force,  

Referenced in Chapter Five Concerning the Performance  
of the 1966 Protestant Cadet Choir in Washington, D.C 

!
!
!

!
!
Figure!G.1.!!Letter from General J. P. McConnell concerning the performance of the 1966 
Protestant Cadet Choir in Washington, D.C.  Source:  Personal Documents of James Roger 
Boyd, 1956-1989, Private Collection  
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APPENDIX H 
 

 Article by Paul Hume Appearing in the Washington Post  
Reviewing the Protestant Choir’s Performance in 1967 

 at the Washington Cathedral  
 
 
 Boyd’s personal annotations appear above the review.  He took much pride in the 

review by Hume, and the article is referenced in Boyd’s obituary.  See Chapter Five for 

more information on this performance by the Protestant Choir.   The Article appears on the 

following page.   
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Figure H.1.  Article by Paul Hume appearing in the Washington Post on May 16, 1967.  
Source:  Paul Hume, “Singing Standards of Air Cadets High,” The Washington Post, May 
16, 1967.   
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  APPENDIX I 
 

 Catalogue of the Personal Documents of James Roger Boyd, 1956-1989 
 

 
This appendix contains a table that catalogues every document found in the 

Personal Documents of James Roger Boyd.  These documents are on loan to this author 

from Dr. Joseph Galema, caretaker of the collection.   

!
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